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MARCH 
FORWARD 


AND FOR EVER 





THE NEW 
STYLIST 


SILENT- 
CONVERTIBLE 
model 
Details on request 
ASK YOUR DEALER. 














SIMPLEX - AMPRO LTD. 


167 69 Wardour Street. London, W.I 








By Appointment to His Majesty the King 


ALLACE HEATON L I: 


127, NEW BOND STREET, LONDON, W.I 


PAILLARD BOLEX L8 
8mm. CAMERA 
With Yvar f/2.8 
lens ... ... £59 17 6 
With Pizar i 9 
lens .. . £84 210 
De luxe case... £515 6 
Also on Easy Payments. 


SECONDHAND 
EQUIPMENT 
Tested and Guaranteed 

Cameras 
8mm. Keystone K.8, f/2.5 
£27 0 0 


8mm. Siemens, 2% > 
l6mm. G.1.C., £/1.9 
£35 0 
l6mm. Keystone A.9, » iar 
£75 0 
l6mm, Mag.-Kodak, i 9 
£70 0 
Projectors 
8mm. Kodak 60, 300 watt 
£30 0 0 
8mm. Kodak Home, 200 
watt ey ee 
8mm. Kodak 46, 200 watt 
16mm. Kodak B, a — 


9.5mm. Pathe Gene £28 * ° 
16mm. Kodak E, 300 watt 
‘30 0 0 


16mm. Siemens, 200 watt 

£35 0 0 
9/16 Bolex dual £65 0 0 
9/16 Specto dual £37 10 0 





The Film of the 
FLYING ENTERPRISE 
100ft. long 
8mm. hee Shey 19/6, 


WRITE FOR DETAILS 


OF OUR EASY 
PAYMENT PLAN 











NEW SPECTO 500 
Brighter and better than ever, with many 
improvements: rotary switch, built-in 
resistor for 200-250v. AC/DC supplies, 800ft. 
capacity spool arms. Available for delivery 
from early November. 
8mm. model 
9.5 or 16mm. 
Dual 9.5/l6mm._... 
Also on Easy Payments 


. £39 15 0 
. £48 10 0 
£56 0 0 





See this fine new projector under ideal 
conditions in our own cinema theatre, 
compare it with other models and 
operate it yourself. 

Weighs only 43 Ib. 

Plug in spool arms, 2,000 ft. 

Centralised oiling system 

750 watt or 1,000 watt lamp 

Reverse projection and ‘stills’ 


PRICES 
Standard ‘621’ with 12 inch 
Speaker and Transformer £264 0 0 
Compact 621, single case 
model with Transformer. £237 0 0 
Also on Easy Payments 











Suppliers of Photographic Equipment 


THE NEW DEKKO [28 
8mm. CAMERA 
This new model is really 
excellent value and brings 
movies within the range of 
everyone. Fitted with 
good quality f/2.5 coated 
anastigmat lens. Takes 
low cost double run 8mm. 
films. Ideal for family 
movies. Price with £/2.5 
lens... -. £35 14 0 


Useful Accessories 
Vebo close-up attachment 


Gnome plastic letter set 
200 


Wondersign magnetic 
letters ws Se~5_9 
Projector oil can 1 
Paillard splicer £610 0 
Yade i6mm. viewer > 


£31 10 
Lamps !15v. 50w. $.C.C. 
Dekko, Kodatoy, és 


9.5mm. film mender 15 0 
Exposurecalculator 2 3 
Premier !6mm. 2 

0 


Vebo lens lever 7 
Gevaert 9.5mm. films. Tins 
of3lengths £110 7 


NEW G.B-BELL & 
HOWELL 603 I6mm 
Magazine Load 
camera, fitted with 
T.H. f/1.9 lens, variable 
speeds, single shots, 
magazine loading£97/10 


RING MAY 7511 


WITH ALL YOUR 
MOVIE QUERIES 




















“Wp WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
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FLORA FOCUS SAYS— 


kverybody’s Happy 


at Camera House ! 


who requires inexpensive equipment and is particularl 
THE BEGINNER naaieeen in * Senin a 4 


who only makes movies at holiday time or on special 
THE CASUAL occasions. . . 


who not only wants the finest 
THE EXPERIENCED AMATEUR equipment and soundest advice but 
also the best facilities. 
who makes films, or shows them, for a living 
THE PROFESSIONAL comes to THE Cine Centre in Birmingham. 
CAMERA HOUSE SERVES THE FOUR VITAL SECTIONS OF THE MOVIE 
MAKING PUBLIC BECAUSE OUR SERVICE IS BACKED BY EXPERIENCE. 
CAMERA HOUSE The Sales and Service CAMERA HOUSE 
PARADISE STREET Division of Birmingham 8 LOZELLS ROAD 


BIRMINGHAM I Commercial Films Ltd. BIRMINGHAM 19 
Mid 0747 Nor 3090 











The Film Library and Exchange Service 
314, GARRATT LANE, EARLSFIELD, LONDON, S.W.18 


OUR AIM is to provide a friendly, helpful service for all Nine-Five enthusiasts, from the beginner with a 

hand-turned Ace to the experienced showman with a Pax. The helping hand is cordially extended over 

our counters at all times—ours is the centre where assistance is offered and suggestions welcomed. If you 
have time to talk, we have time to listen. Why not pay us a visit ?—it will pay you ! 














Sound: ‘‘ Edge of the World "’ (6) £10 100; 
““When Knights Were Bold’’ (6) £9 15 0; 
“* Gabriel Perry ’’ (6) £7 10 0; Juggernaut (6) 

£9; ‘What the Puppy Said ’’ (4) 


9.5mm. Pathe Ace (H/T) sa 
9.5mm. Home Movie (motorised) a 
9.5mm. Dekko (pre war) (Motor) ... €10 
9.5mm. Dekko No. 48 ... £14 0 

9.5mm. 200B (900ft. arms) £20 
9.5mm. Specto Standard £27 
9.5mm. Gem (900ft. arms) £28 
9.5/l6mm. Ditmar Dual, 

500 watt . £4 
9.5mm. Standard Vox ... £55 
9.5mm. Super Vox ... £60 (Prices governed by condition) 
16mm. Specto Standard ... £22 NEW FILMS 
9.5mm. Dekko camera model 104, All the current Sound and Silent 

metal body, 2.5 and 1.9 lenses G2 0 releases from Pathescope—also Bikini films 22/6. 

NEW —— Look out for ‘‘Artist and Models"’, ready soon ! 


9.5 Pathe Ace (H/T) ae 10 
pe Senses veh vndd ee ok 10 SOUND AND SILENT LIBRARIES 
Silent Catalogue 6d. (Sprocket-fed projectors 
ONLY). 


EQUIPMENT BARGAINS ~~ | FILM BARGAINS 


£4; ‘Smart Footwork (2) £2 


Silent: ‘‘Monte Cristo’’ (3), 
| *“*Robert Macaire’’ (3), ‘‘ Fury 
Below "’ (3), ‘* Reign of Terror "’ (4), 

s “*Marathon Runner "’ (4), ‘* Faust ’’ 





(4), 27/6 per reel. 





ecooo cocoo 








0 
0 
0 
9.5mm. Pathe Gem - ee 10 0 
9.5/16mm. Specto Dual, -500w. sn 0.0 
9.5mm, Pathe Son , wits 0 
9.5mm. Pathe H camera, {/2. es — - 4 
9.5mm. Pathe Webo, f/!1.9 _... “ 0 
9.5mm. Dekko Geared Rewinders ... ? 6 
Camera film: SS 11/6; VF 12/2; etihinses 
30/- ; Webo 21/4 and 22/-. 


Sound List Free (for Vox, Pax, Son and Gem 
projectors ONLY). 





Lists Free. 





Sound and Silent Films Exchanged. ore 





(Telephone : Battersea 7217) 





By Appointment te His Majesty the King Suppliers of Photographic, Equipment 


WALLACE HEATON lz 


CAMERAS 

9.5mm. Pathe H, {/2.5 

8mm. G.B.-Bell & Howell, /2. 5 

8mm. Bolex P/Bolex, {/2.8 .. 

8mm. Dekko, {/2.5 Model 110 Ae 
8mm. G.B.-Bell & Howell Viceroy Pai 


(turret) : 
8mm. Cine Kodak, {/2. 7 and case .. 
l6mm. P/Bolex, 3 lenses and case ...£284 
16mm. Ditto, f/1.5 Switar only £186 
l6mm. G.B.-Bell & Howell 603 

Magazine, f/!.9, with case soda 


PROJECTORS 

9.5mm. Pathe Ace 

Pathe Ace Motor 

9.5mm. Specto 

9.5mm. Specto (500 watt) 

9.5mm. Pathe “Gem” 

9.5/16mm. Specto Dual 

Ditto (500 watt) 

8mm. Kodascope 46 . 

8mm. G.B.-Bell & Howell . 

8mm. Paillard-Bolex 

8mm. Specto (500 — 

6mm. Specto .. 

l6mm. Ditto (500 wat t) £48 

l6émm. G.B.-Bell & Howell 602 
(750 watt), with transformer a5 ee 

Iémm. Ditto (Model 613)... £87 

l6mm. G.B.-Bell & Howell 621 
Sound, complete with transformer £264 

16mm. Ditto (Compact Model) otha 

lé6mm. Danson Sound .. £145 


MISCELLANEOUS 

Ensign Universal Splicer 

Ensign Popular Splicer 

8/16mm. Sportico Rewind Arms, 
each... gue oe one 

9.5mm. Ditto, each 

Weston Cine Meter ... 

illuminated Viewer ... 

8mm. Film Mender ... 

Wondersign Magnetic Letters 

Pan and Tilt Head ots 

M.P.P. Cine Tripod ... Bs .. £14 

63 x 47 Celfix Bead Screen .. . £22 

Cine Screens—Please state requirements. 


FILMS FOR SALE _ 
*k * SOUND OR SILENT oa 
8mm 9.5mm 6mm 
WE SHALL BE HAPPY TO SEND 


CREE LISTS KINDLY STATE SIZE IN 


WHICH !NTERESTED ® 


£46 


So OMAR NOAA 


CSOUSOASSCS ao 


ooo oo cocoeocececocos 


are m, 
G.B.-BELL & HOWELL 
“VICEROY” 
Turret Head, f/2.5 Cooke 


GUARANTEED 
SECONDHAND EQUIPMENT 


lémm. Cine-Kodak K, f/1.9 lens, also 
4” {[2.7 Telephoto... £87 10 
16mm. Magazine Cine Kodak, f/1. 9 £60 0 
i6mm. Cine-Kodak BB Jr., f/i. 9... £42 0 
8mm. Cinemaster II, f/2.5, 3 speeds, 
built-in meter . £30 0 
. £29 10 


9.5mm. Pathe ‘Gem’ Projector 
£29 10 


16mm. Pathe ‘Gem’ Projector 
iémm. G.B.-Bell & Howell 602 
750 watt Projector, all-geared with 
transformer ... £69 10 
Ié6mm. Danson Sound Projector .. ‘£115 0 
4” {/2.7 Telephoto lens and ee 
for Cine-Kodak K . 








THE NEW Dekko 8mm. camera 
Model 128 with £/2.5 
coated lens £35 14 0 








“THE FLYING 
ENTERPRISE”’ 


* 


The Epic that thrilled 
the world 

8mm.  50ft. £i 00 

9.5mm. 100ft. 19 6 

16mm. 100ft. 42 5 0 














Send for our 52- page fully 
illustrated catalogue => 


166 VICTORIA STREET 
S.W.1 * . Victoria 8850 


47 BERKELEY STREET 
PICCADILLY, W.1 — GROsvenor 2591 





Please send (without obligation) details of your 
EASY PAYMENT PLAN. 


! enclose 6d. for CINE CATALOGUE (Delete if not 
required). 
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DOLLONDS 


In the heart of the City of London at | 
Copthall Chambers, E.C.2, we have a branch 
that is very well known to many readers 
of the A.C.W. At this branch, in the comfort 
of our own Cine theatre, you may compare 
the various projectors which we shall be 
pleased to demonstrate to you. We have 
the latest models in Sound and Silent and 
Still projectors for film-strips and Miniature 
slide transparencies. In addition to our 
Cine stocks we carry new and second-hand 
cameras and accessories. The convenience 
of our Easy Payments Service for equipment 
over £10 has enabled thousands of our 
customers to become owners of very fine 
Cine and Miniature camera outfits. Particulars 
of this service will be sent to you on request. 


This Month's Selection, Cine Projectors 


iémm. Kodak B, f/1.9 inter., 3” 
£/4.5 Tele. ... £45 0 
i6émm. Kodak B, {/3. 5 lens, case £29 0 
8mm. Kodak Eight-20, f/1.9 lens £28 15 
8mm. Cinemaster II, f/2.5 coated 
lens, speeds 16, 24,32,asnew ... £37 10 
8mm. B. & H. rig £/2.5 
coated lens, speeds !6, 32, 48, 64, 
case, as new nit ans ... £40 0 


CINE PROJECTORS 


iémm. B. & H. 57, 50 volt 200 
watt lamp, resistance, case at 00 


Cine 
Service 


agg Pathe 200B, 200 watt 

amp 

9.5mm. Pathe Imp, motor, case £8 15 
8mm. Kodascope 70, watt 

lamp, transformer £37 10 
8mm. asptaet K8, -_ watt t lamp, 
ee 0 


ACCESSORIES 

Tilting Head, for Cine Tripod ... 

Set of 3 Portrait Attachments 

and yellow filter, in case, for Pathe 
Motocamera ike a ns 8 
Haynor 8mm. Animated 
Viewer, with Haynoflector, shop 
soiled, list £8 14 

9.5mm. Ensign Popular Splicer, 
shop soiled . 

Pair of Geared Re-wind ‘Arms, 
to take 800’ spools of i6mm. or 
8mm. film .. — “2 
Cinecraft Universal Titier £4 10 
Wakefield ae — 

shop soiled .. 


SECOND-HAND tinias LIBRARY FILMS, in 
good condition : 

“*M" Reels 15/-; ‘*SB’’ Reels 22/6; 
Cartoons, Comedy, Drama, Interest and 
Travel titles. Our List will be sent on request. 
8mm. Cine Cameras and Projectors in good 
condition wanted at this address. 


£4 17 
£1 10 


i, Copthall Chambers 


LONDON, €.C.2 


Tel.: MONarch 4613 





HAND B. & H. 60! 





WE URGENTLY REQUIRE TWO SECOND- 
COMMERCIAL STREET, NEWPORT 


PROJECTORS AT 43, 
(Mon.) 








CINE PROJECTORS 

iémm. Debrie Sound, 750 watt 
lamp, complete with Speaker and 
resistance, perfect condition wae 
iémm. Kodascope GA, 750 watt 
lamp, good condition ‘ 

lémm. Kodascope EE, 400 watt 
lamp, case, excellent condition ise 
lémm. Siemens, 400 watt lamp, 
resistance, case, good condition ... 
9.5mm. Pathescope 200B, 200 
watt lamp, case and spares, excel- 
lent condition ios we ... £22 10 
CINE CAMERAS 

lémm. Paillard H.16, [6mm. f/2 

Xerion, 25mm. f/1.9 Xenon, 7.5cm; 

{/3.8 Xenon, filters, case, chgmisey 
condition... ‘feb ie 00 


£30 
£30 0 


iémm. Magazine Cine-Kodak, 
f/1.9 lens, case, as new 

lé6mm. Magazine Cine-Kodak, 
f/1.9 lens, case, good condition ... £70 0 
iémm. Paillard #H.16, 1.5 

Cooke coated, good condition ...£120 0 
lémm. Pathe Webo, £/2.5 lens, 

case, excellent condition 

9.5mm. Pathescope H, f/2.5 lens, 

case, as new 8 10 
9.5mm. Dekko, ffi. 9 Ross, as new ro 10 
9.5mm. Dekko, bakelite model, 

£/3.5 lens, without case .. 0 
9.5mm. Cine-Nizo, /2.5 Trio- 

plan, case .. 

8mm. Bell & Howell Sportster, 

{/2.5 lens, coated, case, good con, £39 10 
8mm. Kodak Eight-20, _ 7 ppstes 

good condition... . £2 


Knightsbridge 


35, BROMPTON ROAD, LONDON, S$.W.3  Tel.: KENsington 2052 
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DOLLONDS ..”. 


At Bond Street we are always busy buying and selling cine apparatus and therefore 

our stock is continuously changing hands. This an occasi | fo ggacooncnr nee 

when you find that something you see on this page has been sold. We expect 

would like to know when we have something similar, and if so, we shall be gla 
make a note of it. 


8mm. Paillard H.8, turret, 
The latest 8mm. Dekko 25mm. £/2.5 Yvar, 38mm. /3.5, 
This is the Model 128 _/!.9 Wollensak, without case ...£125 0 
that photographers 8mm. Agfa Movex, {/2.8, case... £35 0 
have been quick to CINE PROJECTORS 
notice at such an lémm. Kodascope C, 300 watt £12 10 
attractive price. For 6mm. Eumig, 400 watt lamp, 
double eight film in transformer, as new 2 10 
25ft. reels, f/2 inter- 16mm. Kodascope K, 750 watt 
changeable coated lens, lamp, transformer, case, good con. £52 10 
long running motor, !6mm. Siemens Home, 200 
built-inexposureguide; watt, case .. : . £32 10 
footage indicator visi- i6mm. Paillard CA, 400 watt 
ble in viewfinder; 16 !amp, resistance, case, fair con. ... £30 0 
frames per second. a ia eo wat _— £32 10 
aillar watt lamp, 
34 Guineas resistance, fair condition £55 0 
or £8 18 6 deposit and —— Paillard G3, 500 watt lamp, 
12 monthly payments resistance, fair condition . £79 10 
of £291. Price with Paillard G3, 750 watt, resistance, | 
f/1.9 lens, £44 13 2. case, as new £135 0 
9.5mm. Specto, 100 watt, built-in 
CINE CAMERAS transformer, case, good condition £22 10 
16mm. Kodak, £/3.5, case ... £27 10 8mm. Specto, ditto _.. . £25 0 
lémm. Kodak K, {/1.9, case... £75 0 8mm. Paillard M8R, 500 watt, 
16mm. Paillard H.16, {/!.4 coated as new . £58 10 
Switar, latest model, new ..£206 8 8mm. Agfa Movector, 200 watt, 
16mm. Bell & Howell DE, turret as new, list £48 19 6 0 
f/1.9 coated case,new _... ...£280 | LENSES (focusing, for “16mm. Cameras 
l6mm. G.I.C., {/1.9 Berthiot |. £37 40mm. f/1.5 Dalimeyer -- £12 10 
Iémm. Ensign Simplex Pock- 1Sem. {/4.5 Tele Xenar . £29 
ette, f/1.9 focusing, 3 cassettes, case £17 I” #/1.5 Cooke Kinic, coated ... £22 
{6mm. PaillardH.!6, early model, 2” £/1.4 Cooke Ivotal, coated ... £35 
15mm. i age “i ina Cooke , 3” Dallmeyer Wide Angle #/1.5 £19 
£/3.5, bal ie .. £105 7.5cm. f/4 Sonnar, for Movikon £42 
eae Pageine’ “Kodak, f/i.9 £65 3” £/4.5 Kodak (Magazine nee: £27 
l6mm. Zeiss Movikon, magazine a, /2.7 Kodak, ditto... £32 
loading, . 7 Tessar, case 7 i £/2 Xenon Es ate : £19 
i6mm. B. & H. Auto Load, f/1.9 13” €/3.5 Kodak ... . £25 
lens, without case, fair condition £79 l6mm. f/2 W.A. Xenon Oe 
eae. Palttard fot 2'5em. 3° {/2.8 Yvar_... +. £39 
-5 Plasmat, |Smm. f/1.5 Plasmat, See: FORE 
7.5cm. f/4 Meyer, case, good con. ..£145 I6mm. Meoptar Editor, com- 
i6mm. Victor 5, |” {/1.5 Primo- plete in case, new wee .& 
co. tg Fhe ae yi £75 
mm. Paillard H.16, |” {/1.4 
coated Cooke, latest model, asnew £165 The 8mm. 
16mm. B. & H. Standard, /3.5 G fal 
+ seein - ——. * £39 eave 
mm. Keystone ° i” ¢ » J 
without case, fair condition (2.7 £49 Sportster 
lémm. Paillard H.16, f/!.4 
Cooke, new £189 This spool loading 
t6mm. Kodak Special, ‘Model |, double-run camera is 
1” €/1.9, 2” £/1.6, 4” £/2.7, eye-level a superb precision 
focuser, case product. F/2.5 
9.5mm. Pathe Luxe, f/2.5, Tele. £17 coated lens ; speeds 
8mm. Kodak, f/2.7 lens, case... £27 1 16, 32, 48 and 64, and 
8mm. Kodak 60, f/1.9, case... £40 single shots. Price 
8mm. Ditmar, fl. 8 Cinor .. fae without case 


Gran Kodak 6: 55, (72.7 lens, oe £57 18 4 


28, Old Bond Street 


LONDON, W.I Tel.: REGent 5048-9 quueseees 
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PROJECTION 


PERFECTION 


by SPECTO 


With the introduction, earlier 


this year, 


of the new ‘'500”’ 


model with its greatly increased 
light emission, demand for the 


Specto Standard 
Projector 


popular “*Standard’’ Specto with 
its 100 watt illumination remains 


unabated. Whatever the conditions of projection there 
is a Specto to fulfil your requirements, for those who 
require the refinement of controlled speed, there is 


the Specto Analysing Projector, equally simple to 
operate and likewise at an economic price level. 


Specto ‘‘590” 
Projector 











GIFFORD BOYD 


PROJECTOR BARGAINS 
8mm. Kodascope 8/45, 200 watt . £23 
9.5mm. Specto, 100 watt ate ... £26 10 
9.5mm. Specto, 500 watt pee ... £40 0 
16mm. Pathe Gem, with case, as new £29 
16mm. Specto Educational, 250 watt £29 
16mm, Specto, 500 watt ... £3 
16mm. Ensign Silent ‘ SS ‘ 
16mm. Kodascope ‘‘B’’, 250 watt 
9.5mm. Pathe Ace, iy amp model... 
9.5mm. Pathe Ace, AC/DC Resistance £3 
16mm. Ampro ‘“‘Stylist’’ Sound Pro- 
jector, complete with all leads and 
transformer, dem. model, as new ...£135 0 
16mm. Kodak “‘B’’ Camera, f/3.5 lens, 
50ft. or 100ft. spool loading £19 0 
9.5mm. Dekko, f/2.5 lens, oe model 
camera with metal body, new ... £22 10 0 
0 


eoocooooocceo 


8mm. Kodak 55, double run, £/2.7 
bloomed lens, latest, new £43 0 


16mm. Ampro Stylist Sound Projector, 750 or 


1,000 watt lamp, 200ft. arms, ideal for parties and 
small halls. Price, with transformer £17700 














l6mm. Kodachrome ‘‘A’’ Magazines £2 
“16mm. Kodachrome ‘‘D”’ demain £2 
16mm. Super XX Mage - nes ... él 
16mm. Kodachrome ‘‘D"’, 50ft. 
16mm. Super XX, Sore. 
9.5mm. Kodachrome in charger 
8mm. Super X Double Run 
9.5mm. Haynor Animated Viewer 
16mm. Haynor Animated Viewer = 
Hire Purchase available on most items from I/ 
deposit—!2 or more months to pay. 


36 ROBERTSON ST., HASTINGS 
Telephone : HASTINGS 3030 


NNeCoNSaUND 
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CROYDON OFFERS 


Everything for 
the Cine Man 


Specto Dual 9.5/!6mm., new ... £45 
Bolex C l6mm., 400 watt __..... ... £34 
Pathe 200B Plus, 9/i6mm. ... ere 
Pathe Gem, 9.5mm. ... sis ... £28 
Pathe Gem 9.5mm. with Ace Sound 
Unit, complete, list £81, as new 
Scophony Baird Tape Recorder, new £58 
Kodak 8/46, 8mm., new we: ... £33 
M.P.P. Cine Tripod, Pan/Tilt, new ... £14 
Rex Titling Letter Outfit, modern 
stencilling ‘ a 


Johnson Premier Sewn: Splicer, new, 
soiled ... ; . £40 


Traveller Screen on Stand, Bead, new £12 17 
Celfix 40 x 30 Silver, good condition £5 19 


WANTED. __ 1}” or 2” Projection Lens to fit 
Specto. Also 8, 9.5, 16mm. Films and Kodak BB 
Camera. 


Croydon Cine Exchange 


48 SOUTH END, CROYDON 


Phone: Croydon 0236 
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THE ONLY PROJECTOR THAT SHOWS 8am © 95am 16 mm 


lri-fil 


projector 


Virtually three projectors for the 
price of one—Bolex G3 trebles your 
home cine scope. It enables you to 
show all three sub-standard film 
sizes—your own and those of your 
friends—and opens up for you the 
doors of every library including the 
very much cheaper 9.5mm. libraries. 





Model G3 is a long term economy 
too. Once equipped with this pro- 
jector you can change your own 
film making to a different size at 
any time without the expense of a 
new projector. 


were 
=Semnasmuerensomen 


a 


Ask your Bolex dealer about 
Model G3. The only tri-film pro- 
jector in the world. 


BOLEX model G3 


For fully descriptive literature and your Bolex 


he finest specification of any sub-standard dealer's address, write to sole U.K 
wholesale distributors :— 


+ ie gives brilliant theatre-quality perform- 
ance. 100% gear driven. Flickerless projection. CINEX LTD. 
Still picture device. Stainless steel gate and 9/10 North Audley St., London, W.! 
pressure pads preserve precious films. Phone: Grosvenor 6546 
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cine ws | URIPOD DOLLY 


ee For smooth professional looking tracking shots 
iia ee a and close-ups. Can be used indoors or out. 


The dolly can also be used a as mobile lighting 


@ e stand for spotlights, boomlights, etc. 
i anima ge The legs of the tripod are securely held; 
ball-bearing, rubber-tyred wheels. Cc 


ast 
aluminium for lightness and strength. Folds 
compactly for carrying or storing. 


wiewer si 


Projects a brilliantly clear 24” x 3}” 
icture on a matt silver screen. 
frame-by-frame projection permits 
Minute study. Film notching device 

incorporated. 200/240 volts A.C. 

Also 110 volts on demand. 














MODEL I 
for 8mm. film 


£27 10 0 


MODEL II 
for 16mm film 


£27 10 0 





Tel.: Langham 6272 








ASSOCIATED CINE 
£25 EQUIPMENTS LTD. 


3S? 353BEXLEY RD.,ERITH 
on KENT ‘Phone : Erith 2543 
ONE OF THE LARGEST RANGES OF CINE 
APPARATUS IN THE SOUTH. WE WELCOME 
YOUR INSPECTION. ENQUIRIES RECEIVE 
PROMPT AND PERSONAL ATTENTION. 
USED PROJECTORS INCLUDE : 
lémm. G.B. “‘L.516”’ Special, 750w. 
model, comp. with 2 resistances, etc. £89 0 
l6mm. Bell & Howell 57M, 300 watts £44 0 
l6mm. Kodak ‘‘EE’’, 300 watts, asnew £28 10 
‘ 16/9.5mm. Bolex DA, case, excellent £28 0 
For AC or DC 9.5mm. Eumig, 300 watts, case, good £31 10 
9.5mm. Specto, demonstration used £29 10 
Send stamped envelope for complete list 
MOST NEW MACHINES IN THIS 
JOURNALIN STOCK. Full details on request. 


CLEARANCE; i6mm. 400ft. SPOOLS AND 
CANS 1t/11 ig each per 6; 1/7 each per 
12; 1/6 per 25; 1/4 each per 50. Postage 
complete extra. 


CLEARANCE BARGAINS include: Siemens 
Projector £8 ; 54” screens 40/- ; New Speakers 
11/6 ; New B.S.R. Tape Recording Motors oe 1 : 
Lenses from 25/-. Send stamped envelope for list. 
SELECTION FROM USED CAMERA STOCK: 
8mm. Dekko, f/1.9, demonstra'n used £42 0 0 
lémm. Kodak BB, f/3.5, case, perfect £27 10 0 
6mm. Webo Special, |” f/1.9 and 

20mm. f/1.9 lenses, complete with 

leather case, demonstra'n used only £149 0 0 
NEW CAMERAS by BOLEX, PATHE-WEBO, 
DEKKO and KODAK. Large stock of camera 
film, etc. 
For AC supply only Part exchange, H.P. and approval on most items. 






































eee You Want the Best 
in Cine Equipment :.. 


then we have it ! 
Our careful and selective buying ensures that the 
goods we sell are the best obtainable at the price— 
we stock only equipment that has been thoroughly 
— and tested by us prior to offering for general 
show. 


WE HAVE CONFIDENCE IN THE GOODS WE SELL—SHARE THAT CONFIDENCE 
BY PLACING YOUR ORDERS WITH US ! All enquiries answered by return, whatever 
the query, or if you prefer it, a personal call (BOLTON 4422) to Mr. N. J. Wilson, or 
Mr. R. O. Richardson, will ensure immediate attention at high level. 


THE BEST IN 
EQUIPMENT... 


Paillard Bolex—world famed 
for the production of quality 
and precision goods, the name 
BOLEX to the enthusiast 
instantly conveys the best 
obtainable in cine equipment. 
We are one of the largest 
stockists of Bolex equipment, 
and invite your enquiries for 


Bolex G Series equipment THAT IS BETTER. 


PAILLARD . BOLEX PROJECTORS: 

G16 GETRA, 750 watts, 800 ft. arms, 2/4 bladed shutter, 
case and trans., £127 10 0. Deposit £25 10 0. G8I6é 
DUTRA, 750 watts, 800 ft. arms as above (for 8mm. 
and i6mm. film), €145 0 0. Deposit £2900. G.B. 
TRIRA, 750 watts, 800ft. arms as above (for 8mm./ 
9.5mm. and I6mm. film), £155 0 0. Deposit £31 0 0. 
MODEL M8R, for 8mm. film, split-second threading, 
stainless steel gate, speed control (audible warning 
sound if speed too slow), table lamp control from 
projector, 500 watt lamp, 400ft. capacity, automatic 
loop former makes it possible to show worn films 
without risk of damage, advance design and perform- 
ance, extremely quiet running, etc., etc. Price £68 0 0 
or £13 12 0 deposit. 


CINE CAMERAS. HI6 
turret head model, 16mm 
(without lens) £146 40 
(deposit £29 4 10). Add- 
itional lenses and access- 
ories to your require- 
ments. Example: HI6 
with SWITAR 1’, f/1.4 
YVAR wide angle |6mm. 
and telephoto 75mm. 
£/2.8 lenses. PRICE 
£288 39, or deposit 
£57 12 I. 


MODEL L8. 8mm. cine camera 

for double run 8mm. film, fitted 

with Kern Paillard coated lens. 

Small and tailored to fit in the 

coat pocket or handbag, the L8 

is easy to load, has inter-change- 

able lens mount, has variable 

film speeds 12 to 32 frames 

sec.,etc. PRICES : With £/2.8 

lens YVAR in focusing mount 

£59 17 6; Deposit £11 15 6. 

With f/1.9 PIZAR lens in 

focusing mount £84 2 103; 

Deposit £16 16 6. Prices include 

leather zip pouch. DE LUXE 

L.8 8 ce CARRYING CASE to hold 
mm, Gamera camera, film and meter £5 19 7. 
Ilustrated booklets and price lists on application. 


OTHER EXAMPLES OF SUPERB CRAFTSMANSHIP must include the renowned G.B. BELL HOWELL equipment 


606 8mm. SCREENMASTER, 
400 watt, all gear driven, 
400ft. capacity, 20mm. lens, 
built-in resistance for A.C. 
or D.C. supplies from 110 to 
250 volts. PRICE £6 
(deposit £12 12 0). 

£7 10 O EXTRA. 





Also in stock we have the 
Pathe SON Talkie £78; all 
Specto Projectors from £36 ; 
Dekko, Ampro, Atom 8, etc., 
and MAGNETIC RECORD- 
ERS, rewinders, splicers, etc., 
and one of the largest silent 
and sound film libraries. 


605 8mm. SPORTSTER 
CAMERA. Four speeds 16 
to 64f.p.s., fitted with 124mm 
£/2.5 MYTAL fixed focus lens. 

RICE £54 3 4 (deposit 
£10 16 8). TURRET HEAD 


MODEL VICEROY also avail- © 


able from STOCK £68 12 2. 





EASY TERMS 
MOST GOODS, VALUE £10 
AND OVER may be yours for 
only 1/S5th deposit, with up 
to 24 months to pay. Send 
today for details and proposal 
form without obligation. 


A combination of precision 8mm. equipment to satisfy the most ardent enthusiast ! 


R. W. PROFFITT LTD 


Mail Order Dept. A.C.W. 
49-5] KNOWSLEY 


Tel. : Bolton 4422 (3 lines) 


Established 1924 
BOLTON 


Grams : *‘Electra’’ Bolton 


STREET, 


PRR NEED a EER WR NE me 


2 WenaRONIEREE: RUI: & 





8mm. — 9.5mm. — l6mm. REVERSAL 
SUPER PANCHRO 


CINE FILMS 


Combining latitude and colour correction 
With extremely fine grain. 


Prices Exclusive of Processing : 
25ft. x 8mm. (Double run) ae 
Tins of 3 Films 30ft. x 9.5mm. 

ools of SOft. x 16mm. ua vai 
Spools of 100ft.x I6mm. ___... oes 

(Including Purchase Tax) 

When professional processing is preferred 
suitable Finishers may be recommended upon 


request. 


*“° BILORA 
CINE TRIPOD 


IN LIGHT ALLOY 
4 Section 
20/60 ins. 


The finest available for both 
professional and amateur cine 
photographers. Ic is STUR- 
DY, COMPACT, QUICK 
SET. Has several refinements 
such as double hinge holding 
legs wedged in any spread 
Position without use of 
screws. Partial extension 
possible by means of milled locking ring. £19 19 11 


Available from your Dealer or write for Cine List to :— 


PNG GEL." 


10 Dane Street, High Holborn, London, W.C.I. 
CHAncery 7566/7 


BATH’S SUPER 
FILM LIBRARY 


@ 8mm 9.5mm I6mm SILENT 
# 9.5mm I6bmm SOUND 

@ RELIABILITY 

@ MODERATE CHARGES 
= FILM STRIPS 


Send 2/- today for 1951/52 
catalogue with free Pro- 
jection tables. 


CYRIL HOWE 


SCREEN SERVICES LTD. 
ST. JAMES’S PARADE, BATH 








THE KAY SERVICE 


for 16mm. users 
* 


Negative Developing 
Film Printing 


* 

Full Studio Facilities 
R.C.A. l6mm. Negative Positive 
Recording 
also Direct Positive Recording 
Title Department 
Editing Rooms 


* 


Send your negatives to: 
KAY LABORATORIES 
49a Oxford Road, London, N.4 
Tel.: ARChway 3050 








The Sheffie'd Photo Co. Ltd. make this final offer of remaining 

STOCKTAKING ITEMS at SALE prices! We suggest if you 

are interested in any piece of Apparatus that you give us a 

PERSONAL PHONE CALL 22079 and ask for MR. HOBSON or 
MR. RENSHAW or write immediately 





8mm. Dekko Projector, Model 118, with 
500 watt lamp and built-in Resistance, 


Demonstration Model (List £39 10 0) £32 


8mm. Bell & Howell Aristocrat Turret 
Head Cine Camera, with 2” f/3.5 Cooke 
Kinic lens, 1” f/1.5 Cooke Kinic lens, 
and 4° {/2.5 Mytal lens, complete with 
matched viewfinders for all lenses, 4 
speeds (16, 32, 48 and 64 f.p.s.) and 
still picture device, fitted with rear 
focusing device, price, complete with 
fitted case 

9.5mm. Dekko Projector, ‘with 500 watt 
lamp and built-in Resistance, Demon- 
stration Model, shop soiled (List 
£48 10 0) 

9.5mm. Specto Standard Model Projector, 
3} amp lamp (very good condition), 
Transformer in base 

9.5mm. Dekko de Luxe with Die Cast 
body, variable speeds (overhauled), 
with f/1.9 Dallmeyer lens, nice cond. 

9.5/16 Dual Size Paillard G916, with mest 
watt lamp and Resistance ‘s 

16mm. Bell & Howell Diplomat pce 
can Model), all-gear drive, 110 volt 750 
watt lamp, NE 
Transformer, if required 2s) 

16mm. Specto Standard Projector, 34 
amp lamp, transformer -¢ base 

16mm. Kodascope Model ‘D’, 300 watt 
lamp, and resistance 

750 watt 110 vole Resistance for Bell ‘& 
Howell |l6mm. Silent Projector 

16mm. Specto Educational Model, with 
250 watt lamp, Transformer in base ... 

I6mm. Model 57G Bell & Howell 
Projector, with 5 amp lamp and volt- 
meter control, complete with Trans- 
former and case i oe ws 


NOTE! We have received a lot of orders and telephone enquiries from our previous 


advertisement in the February issue. It is therefore advisable to contact us 


. £65 
£8 


él 





16mm. Paillard Model H.16 Camera, with 

outside Frame Counter, f/1.5 Meyer 

Plasmat lens, also 15mm. {/2.9 Dall- 

meyer Wide Angle lens, and 2 inch 

{/1.9 Dallmeyer Chrome lens, with case £140 0 
l6mm. Dekko Projector, with 500 watt 

lamp and Internal Resistance, second- 

hand , . £37 0 
Continental ‘type leather lined carrying 

case for Paillard H.16 camera, as new £7 10 
14” Ampro f/1.65 lens suitable for Victor 

or Ampro Projectors ... 45 § 
25mm. Dalimeyer f/1.5 speed | ‘Jens in 

Chrome mount ¥ ot 


Secondhand Sound Projectors 


Bell-Howell 156VY Sound Projector, 

complete, in very good condition .. £135 0 
GeBescope L516 Sound Projector, in 

very good condition ... . £80 0 
K16 GeBescope Sound Projector, com- 

plete with speaker and transformer... £59 0 
Carpenter 16mm. Sound + apes com- 

plete in very good order a3 £95 0 


Secondhand Silent Projectors 


8mm. Paillard M8R Projector, 500 watt 

lamp, Automatic Loop former, beauti- 

ful condition, takes 400ft. spools ... £58 0 
16mm. Model EE Kodascope, with 300 

watt lamp and complete with trans- 

former and case AS ul i a? 
8mm. Universal Projector, 500 watt 

lamp, complete with Transformer, as 

new ise . £29 15 
Ditto, without Transformer 0 
Eduscope 500 watt Film Strip and 2x 2 

Projector, Fan Cooling, with variable 

Transformer, — with a 

case - - 


immediately about any of the above bargains!!! 























THREE 16... COLOUR FILMS 
ALL ABOUT 


a 


HOLIDAY CAMPS 


RE eT a ee 


an 


“Holidays with Play” 
16mm. Sound film in colour, 
running time 20 minutes. 
‘‘Holiday Album” 
16mm. sound film in colour, 
running time 20 minutes. 
“‘Britain’s Best Holiday” 
16mm. silent film in colour, 
running time 15 minutes. 





FOR 


f | FREE 
EXHIBITION 





4 





These three films are the next best thing to an 
actual visit to Butlin’s, Britain’s biggest Holiday 
Camps, and they show how nearly half a million 
people of all ages enjoy the finest of all seaside 
holidays. 

Copies of these films will gladly be supplied on 
loan free of charge on application to: 

DEPARTMENT F 
BUTLIN’S LTD, 439 OXFORD STREET, LONDON, W.1 


Telephone: MAYfair 6616 











| HEATHCOTE 


THE CAMERA ‘shop 


ANNOUNCES MORE 


ELBOW 
ROOM 


THE ADDRESS NOW is 


300 & 302 


RADFORD RD., NOTTINGHAM 
Phone 75851 


(Proof of Customers’ Satisfaction) 





The majority of the new machines advertised in 
this magazine are in stock and available for 
demonstration. The following special offers are 
genuine bargains. We only handle used machines 
which are in excellent condition and working 


order. 

Scophony-Baird Home Recorder 

complete with microphone, as new 

(list £58 5 6) .. £49 
oc 200B, resistance, case, as ‘in 
jon 8mm., 200 watt ‘lamp, ‘unused £27 
Danson D23, Sound-Silent Projector, 

300 watt lamp, as new = 
ihre grea Smm., resistance ‘ 


Bolex G916, 9.5mm. and I6mm., 500 

watt lamp, resistance, case, unmarked £60 
Victor “Greyline’’ !6mm. Sound- 

Silent Projector, speaker, transfor- 

mer, as new (list £220) é £ 
G.B.-Bell & Howell Model 602, 

l6mm., 750 watt lamp, transformer, 

case (list £110) iis ne ... £80 0 0 
Latest release: ‘‘ THE FLYING ENTERPRISE "’ 
8mm. (50ft.) 20/-, 9.5mm. (100ft.) 19/6, 16mm. 
(100ft.) 45/-. Also Movie-Paks, Peak and Walton 
Films. Hire Purchase and lists on application. 


PHOTOGRAPHIC DEALERS SINCE 1904 


39 JAMES ST., HARROGATE. Tel. 3187 
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THE LEADING CINE SPECIALISTS 





& RENOWNED FOR RELIABLE BARGAINS @ 


8mm. PROJECTORS 


Kodak “8/33’’, fitted with 
500 watt lamp cs . £15 
ge a S”, 200 watt, 


10 0 


900 


Kodak. “8/46”, 200 watt, 
list £33, soiled... ia 

Bell Howell ‘‘606M’’, 500 
watt, as new, list £63 .-. £47 


0 0 
10 0 


DUAL 9.5 & l6mm. PROJECTORS 


Pathe “200B Plus’’, 250 
watt (mains) ae 

Pathe “200B Plus”, 200 
watt (resistance) .. ace 2S 

Pathe ‘“200B Pius”, 200 
watt, like new... age eae 

Bolex “‘D’’, 250 watt, good 
condition ... 

— D/A 37, 400 watt, in 


£22 10 


7 10 
2 10 


Bolex "6.916, "500 ‘watt, in 


aes ‘G16, "500 ‘watt, in 
case. an 


l6mm. PROJECTORS 


Ampro (American) 750 watt, 
cost £90... 

Victor (pre-war), 200 watt, 
very good condition... él 


SOUND PROJECTORS 


De Brie “D.16”’ Professional, 
l6mm. fine hall projector, in 
as new condition, list £264£155 
G.B.-Bell Howell ‘601’, 
16mm., almost as new .. "£159 
9.5 Pathe Vox 200W., extra 
good order... £45 
9.5 Pathe “Son” ‘slightly 
used — , . £62 


@ ANY GOOD APPARATUS TAKEN PART EXCHANGE @ 


69 —— HtLL, ror 


. £60 0 


7 10 


FILMS AND ACCESSORIES 


Haynor I6mm. Animated 
Viewer, list £8.14.0,as new £5 10 


Ferquin 9.5mm. Animated 
Viewer... £3 10 


Pathe 9.5, 900ft. Rinetindiad a2 2 
Dekko 9.5, 400ft. Rewinder £2 10 
Pathe “Lux’’, {/2.5 Tele lens £4 0 
Pathe “Gem’’, 2” lens ... £3 3 


Kodak 6mm. Enlarger at 
pre-war list se . £410 


Dallmeyer f/2.9, 15mm. net £8 10 
Dalimeyer 2” Superlite ... £5 0 
Pathe 200B 23” lens — 2s 


Kodak sae 20mm. cam. 
lens .. £3 10 


Wollensak 13.5, oibciti inn £2 0 
Ditmar 1}” Projector lens £3 10 





l6mm. SOUND FILMS 
BARGAINS 


5 Cartoons, 250-275’, cost 
£3.15, as new, each 
6 Interest, 300-400’, cost 
£6.10, as new, each 
3 Movie-paks, list £7.10, 
as new, each 
1 700ft. — first 
eee £6 0 0 


1 200ft. Trotiing rel 
Colour (colour) . 42 66 


List of I6mm. Films for S.A.E. 
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i6mm. Kodachrome “A’”’ in stock 


1079 


Phone: apg Hill 6756 





— 2 lll xd 
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SANDS 
HUNTER 


FOR 
THE EASIEST OF EASY TERMS 
ONLY ONE EIGHTH DEPOSIT! 


May we send you details ? 
THE 


NEW 500w SPECTO 


Sum, 9.5mm, 16mm, Dual 9.5/l6mm 


retains all the mechanical 
made Specto Projectors 
universally popular, including the oil bath gear 
box and automatic rewind. It requires no 
separate resistance or transformer and can be 
used on either A.C. or D.C. mains 200/250 volts, 
as a lamp resistance is incorporated in the 
projector. 
@ The !6mm. ‘'500"’ has sprockets with a single 
row of teeth, the opposite side of the sprocket is 
relieved as is the film guide and pressure plate, so 
that film with perforations on one side only can 
be shown, as well as the normal double perforated 
type. 
@ The Specto Dual 9.5/l6mm. ‘'500’’ enables 
both these popular sizes of film to be shown by a 
simple interchange of parts requiring no tools. 
Again, both single and double perforated 16mm. 
film can be shown. 

All Specto 500 watt Projectors are fitted with 

feet spool arms, which fold to form a con- 
venient carrying handle. 
@ Coated lenses are fitted to all models as well 
as a new type of switch, the first position of which 
starts the motor and the highly efficient cooling 
fan, the second position lights the lamp at reduced 
Wattage, pre-heating the lamp (and greatly 
increasing lamp life), and the third position 
Switches on the lamp at full wattage. The lamp 
€annot be used unless the motor is running and 
the cooling fan working, but of course the motor 
can be used without the lamp to save lamp life 
during rewinding. 


@ The Specto ‘'500”’ 
features that have 


Prices are as follows :-— 
8mm. ‘500°’ 
9.5mm. or l6mm. 
Dual 9.5/16mm. * 


SANDS HUNTER'S 


. £39 15 0 
. £48 10 0 
. 56 0 0 


**500”’ 
500°” 


37 Bedford Street, Strand London 


Established 187k 











| * Bargains from the North 


Every Item Guaranteed—5 Days’ Approval 
3” f/4 Dallmeyer Telephoto, focusing mount, 
standard thread, good condition ... £12 0 0 
1” {/3.5 Dallmeyer Anast., fixed focus, standard 
thread, good condition £5 00 
1” {/2.5 Taylor Hobson ‘Cam’ ““Anast., . fixed focus, 
Pathe fitting .. 4210 0 
36mm. £/2.8 *Yvar’ 
Paillard L.8, new 
2” f/1.6 Wollensak projection 
fitting 


Coated, “focus mount, 
£37 


lens, Ampro 
5 0 


eit 65 Dallmeyer projection lens for 
; > 42 0 
Sace *A8’ single run 8mm. cine camera, he 5 
anast., box and instructions £6 0 
Bell & Howell ‘Filmo’ 121, 16mm., i” (2.7 aie 
anast. in focus mount, cassette load, case £20 
Coronet cine set, a and 6’ amie attachments, 
sky filter 15 0 


Metrovick cine meter, ‘as new 
Chum cine meter, ._good condition 


G.B.-Bell & Howell ‘Viceroy’ 8mm. cine camera, 
_ turret head, new __... . £68 12 2 


ONE O N LY 
Ross Epidiascope, Senior Model, 1,000 watt lamp, 


a 


Lamps — Splicers an Reels at and Cans. 
Exchanges. H.P. Terms. 


HAYHURST 


* The Northern Cine Experts’ 


56 MANCHESTER ROAD, NELSON, Lancs. 
Telephone : Nelson 1652 


” Large stocks. 











07 DD ASTER 
ideli dwarf 


HIGHEST ALLOWANCES 


SWOP! 
YOUR OLD EQUIPMENT 
FOR 


N E W 


Generous Quotations 
by return 


HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 and 49326 














FILMS 
FOR 
SALE 


9.5mm SILENT 
[6mm SOUND 


Over 300 titles in excellent 
condition—Ex Library copies 
JOHN KING ¢FiLMs) LTD 


7-9 Glentworth Street 
Baker Street : London, N.W.| 


THE FIRST AND ONLY 
8mm. MOVIE-CAMERA 


incorporating 
te EXPOSURE GOVERNOR 
3% COUPLED VIEW-FINDER 
xe and TWO LENSES... 

















BAKER 
& HYMAN LTD. x 


16mm. SOUND FILMS 


Our 1952 releases will include :— 


“CAIRO ROAD”’ 


starring : Eric Portman and Laurence Harvey. 


““PORTRAIT OF CLAIRE ”’ 


starring : Margaret Johnson, Richard Todd and 
Robin Bailey. 


“THE FRANCHISE AFFAIR ”’ 


starring: Michael Denison, Dulcie Gray, 

Marjorie Fielding, Anthony Nicholls. 

A very large selection of films to choose from. 

Illustrated catalogue, free of charge, forwarded 
upon request. 


SPECIAL OFFER: 
16mm. Sound Projectors at specially reduced 
prices. Used only for Demonstration purposes 
in our own Theatre. Full guarantee with each 
machine. 
Telephones : Leeds 32366 (4 lines) 
Telegrams : BAKMAN, LEEDS 





% FILM DEPT., PORTLAND 





CRESCENT, LEEDS | 





The : E 
Nize-Heliomatic 
8mm. MODEL S.2.R. 


With all these features :— 


Built in PHOTO-ELECTRIC EX- 
POSURE GOVERNOR. AUTO- 
MATIC LENS-SETTING whilst filming 
with either lens. RAPID LENS- 
CHANGE from 3” to 14”. RAPID or 
SLOW MOTION speeds from 8 to 
64 f.p.s. SINGLE-FRAME RELEASE 
PERMITS ANIMATION and titling. 
FILM-REWIND mechanism _ gives 
‘fade-ins’ and ‘dissolves’. OPERATOR 
can appear in his own ‘takes’, TWO 
VIEW FINDERS—direct and angular. 
PARALLAX ELIMINATOR. SPRING 
MOTOR with automatic stop. 
STANDARD DAYLIGHT-LOADING 
DOUBLE 8mm. FILM colour or 
black and white. 
ELEGANT STYLING—SMALL SIZE. 
4h” x 5” x 2)” weight 43o0z. 


GHD 


Get full details and prices from 
THE PULLIN OPTICAL CO. LTD. 


Phoenix Works, Great West Road, 
Brentford, Middlesex 


Telephone: EALING OOl! & 3661-3 
Telegrams: Pullinco, Westphone, London 








21153 


1081 














~M-G-M NEWS": 


FOR I6-MILLIMETRE FILM USERS 


* 
* 
* 
* 
The latest additions to the film * 

industry’s foremost catalogue 7 

Jane Wyman, Van Johnson, Howard Keel in “THREE GUYS NAMED MIKE” * 
Fred Astaire, Jane Powell, Peter Lawford in ‘““WEDDING BELLS” * 
Burt Lancaster, Robert Walker, Joanne Dru “WENGEANCE VALLEY” + 
Esther Williams, Howard Keel in “PAGAN LOVE SONG” * 

Errol Flynn in Kipling’s “KIM” ok 

Van Johnson, Kathryn Grayson in “GROUNDS FOR MARRIAGE” * 
Stewart Granger, Deborah Kerr in “KING SOLOMON’S MINES” * 
Betty Hutton, Howard Keel in “ANNIE GET YOUR GUN” (in Colour) ” 
* 

* 

* 

* 

* 

* 


* 
PLEASE APPLY FOR DETAILS OF HIRE TO PRIVATE HOMES, SOCIETIES, CLUBS, ETC. 


M-G-M I6mm. DIVISION 


| BELGRAVE PLACE, LONDON, S.W.|I Telephone: SLOANE 0746 
KKK KKKKKKKKKKKKK KKK KKK 


PROJECTOR & 
Aiccraoteg || /Omm. ae HIRE 


SOUND & SILENT 


Sound Features and Shorts at low rentals 
with, No Extra Week-end Charge. 
Catalogue |/- 


SILENT LIBRARY OF UNEQUALLED 
EXCELLENCE 


Catalogue 2/- containing hundreds of 
Titles—from Old time Classics to 
Current Gems. 


JOIN THE LIBRARY NOW 
16mm. SILENT FILMS FOR SALE 
Send S.A.E. for lists 
Ex-Library ““Cecol’’ cans for 1/6 each 


VAUXHALL FILM HIRE LTD. 


XHALL F DON, $.W.! 
THORN ELECTRICAL INDUSTRIES LTD., LIGHTING BIVISiON, — eva geste ig : 
233 SHAFTESBURY AVE. LONDON, W.C.2 Telephone Temple Bar 1599 es 
1082 


eh Ot ob 2b Ob Ot ot >t ob ot ot >t Ot kt ot ot 


























Streamlined and Lightweight 
500w. with internal transformer 
Sound : 11.5w. push-pull output 
Outstanding reproduction 
750w. with external transformer 


Send now for fully iliustrated literature to 


DANSON DEVELOPMENT COMPANY LIMITED 
Rectory Works, North Cray Road, Sidcup, Kent Phone : FOOtscray 4363 











SPOOL p h 
CABINET 
¥% Specially designed cabinet 
for spools, spares... 
having top suitable for your 4 / 
Non-Syne. ig 
£6 Os. Od. as illustrated. 
£5 5s. Od. without stand. 

















SF SACRE tre 


cetatamartttinte atti eT 
. LS” em EY 


¥% The ideal stand formobility 
(with castor wheels) com- 
pactness (stand folds up) 
utility and finish. 


£14 14s. Od. 


NOZSAO KMMMOns | 


ROBERT RIGBY LTD 


PREMIER WORKS, NORTHINGTON ST., LONDON. W.C.I. Tel. HOLborn2944 





How fo make projector lamps 
Stay brighter longer... 


1. Use a lamp of the correct type and wattage. 3. Run projector at correct speed. 
2. Don’t move projector while lamp is on. 4. GET A MAZDA! 


There is a Mazda | Mazda Lamp may be | Mazda Projector Lamps 
Projector Lamp for | damaged by vibration | have a ‘rated life’ 
every projector. The | while it is burning. It | which varies, according 
wide range includes | is heat-resistant — | to type, from 25 to 100 


types suitable for slide Treated with 
projectors, 35 mm. 
film-strip projectors 
and 16 mm., 9.5 mm. 


though even a Mazda | hours. 


may give way.if 
deprived of the cooling 
air stream in which it is 








reasonable care, they 
commonly exceed their 
rated lives. But even 








and 8 mm. motion | designed to operate. It | the best lamp burns out 
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Aenea even a | well throughout its life. 
G2 : 
v M azda projector lamps stay brighter longer CH 


THE BRITISH THOMSON-HOUSTON COMPANY LIMITED, Crown House. Aidwych. W.C.2 4333 

















-—_— 


CHARLES W. BRUCE 


THE ESSEX CINE DEALER 


7 WEST ROAD, WESTCLIFF-ON-SEA, 
E ESSEX. Phone : Southend 3676. 








DON’T CHANCE IT! 


Light conditions vary so much from 
day to day that even experienced 
photographers are liable to misjudge 
their exposure. That is why they use 








’ CHARLIE CHAPLIN. Our list of Chaplin 
» classics in 8mm., 9.5mm. and 6mm. is the most 
' comprehensive in the trade. Send a stamp and = oe eae mt 
EF go through the list, choosing from some of the THE 

+ famous titles such as THE TRAMP, BETWEEN BRITISH MADE 


» SHOWERS, THE COUNT, etc. 


* TITLING. Save your precious film and let us 
PHOTO-ELECTRIC 


© handle your titling. Charges are sweetly 
> reasonable, e.g. : 
q na 5 5/- eee, EXPOSURE 
_ Letterpress '- 7 oe 
Wee re Re aa new METER 
Kodachrome !-8 1B — ‘ 
- Fades 1/3 6d. , 
© Dissolves 1/6 
© Delivery 10-2! days, desantana on work. 
with order. Please ask our quotation for special 


8mm. 9.5mm. l6mm’ 
1-8 words 3/- 3/6 
9-18 5/- 


: Standard 


effects, etc. 


* BARGAINS. |! only Kodascope 8/46, complete 
in case, as new, 6 months guarantee £25 ; J.C.E. 
iple Gauge Splicers, very sturdy, new, only 
45/-; one only Paillard Conversion Set, taking 
Model P.A. to D.A., complete £3/15/0. 


We are Sales and Service Agents for G.B., Ampro 
and the famous Sound Mirror Tape Recorder, and 
carry Lamps and Spares for the above, besides a 
big stock of all fittings of Projector Lamps. 








STANDARD CINE LEICA MODELS 


Ask your dealer to sell you one or apply to 
us direct. 


I. & A. GOSLING 
10 Princes St., Cavendish Sq., W.1 
MAY 0242 


INSIST UPON A “CHUM” 
































AN OUTSTANDING 


i6mm. 
SOUND PROJECTOR 


DANSON 


A ,powerful, easy to operate projector 
with a highly efficient 300/750 watt 
optical system and simplified controls. 
The only sound projector with a 500 watt 
lamp operating on input voltages 105- 
125v. and 170-250v. with NO EXTERNAL 
TRANSFORMER. 

Eight watt undistorted sound output. 
Variable speed 10 to 28 frames per second 
and the easiest threading age £145 
With 12 months guarantee 


STOCKTAKING BARGAINS at 8i, STRAND 


8mm. Kodascope 45, 200 watt lamp, l6émm. Bell & Howell Filmo, 70DA 
good condition ... . £24 0 0 (Black), 1” f 3.5 Cooke, 5mm. f/2.9 
Dalimeyer, na pe oer ad re sih'ehe 
photo, case, good condition 
‘ sae case good ni 500 18 17 6 lémm. Bell & Howell Filmo 70D (Black), 
con : fee itmar Dua wet " £4710 0 1” £/1.5 Speed, case, good condition ... £89 10 0 
amp, with Resistance ... - 8mm. Cine Kodak 8.60, /1.9 Kodak 
8mm. Kodascope 50R, 200 watt lamp, Anas. and 14” Kodak long focus lens, 
good condition ... . £15 0 0 case, good condition ... ... £47 10 
l6émm. Specto (Black) Educational 9.5mm. Pathescope Motocamera H, 
Model, 250 watt, 800ft. arms, good f/2.5, good condition . £18 17 
condition Se : . £32 10 =. Cine P psamend 8.25, [2.7 Kodak Sain te 
8mm. Kodascope Home De Luxe, 300 nas., good condition ... 
watt lamp, case, excellent condition £29 10 16mm. Paillard Bolex Hi6, 25mm. {/2.5 
Yvar and 3” f/3.5 Dallmeyer Telephoto, 
8mm. Specto (Black), re with ancoltene coniision £165 
Resistance, as new... -. £30 0 ” é 
: l6mm. Ensign Super Kinicam, | “#15 
l6mm. Specto (Black), complete with Speed, 2” f/1.9 Dalimeyer, and 3” £/3.5 
Transformer, as new ... . £29 10 Dallmeyer Telephoto, case, ex. cond. £72 10 
lémm, Dekico, S00 watt lamp, as new £39 18 — Cine Kodak BB, {/3.5 Kodak 
Cinepro Titling Outfit, complete with 8mm. B. & H. S$ 
é " portster, £/2. 5 ‘Cooke, 
Magnetic Letters - O79 case, good condition ... £39 10 
8mm. B. & H. Gaumont British 
N.B.—AIl secondhand items guaran- oe Model 605, f/2.5 Mytal, as rae 


vesen Out-of-Town customers enn. cn 110, f/l. 9 Dalimeyer, asnew £45 0 
welcome to 7 days approval against 14° /3. 5 Cooke Tele. for 8mm. Sportster £18 17 
full cash deposit. ® Denotes Ever Ready Case 


Ul} WESTMINSTER 


16mm. Bolex C, 100 watt t tein, Resist- 


THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED. 
INCORPORATING THE LONDON CINE CAMERA CO. LTD. 


81, STRAND, W.C.2 _... sip ot we Bar 9773/9221 
2, ‘ST. STEPHEN'S PARADE, WESTMINSTER BRIDGE, S.W.I TRAfalgar 1611 
121, CHEAPSIDE, E.C.2 ist ode ... _MONarch 2918 
119, VICTORIA STREET, SW.l Bs ow se “ ViCtoria 0669 
iil, OXFORD STREET, W.! bia os ‘ “GERrard 1432/2239 
24, "CHARING CROSS ROAD, W.C2 ~ ...» _TEMple Bar 7165/9377 
149, NORTH STREET, BRIGHTON ... Brighton 28596 
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CITY 


AMATEUR 


E.C.3 


23, ST. MARY AXE, 


AVENUE 1156/6253 





Easy Payments any item over €10. Terms: 
25% deposit. Balance 12-24 months. 








Stocktaking Cine Bargains 


8mm, Admira Cine Camera, 2.8 lens, variable 
speeds, case cn 
8-45 Kodascope Cine Projector, 200 watt ... £20 
9.5mm. Specto Cine Projector, 1}” lens, 
latest, grey sve eae 
9.5mm. Pathe H Cine Camera, 25 lens ... £15 
9.5mm. 200B Pathe Projector Case, resistance £22 
9.5mm. Pathe Cine Camera, 3.5 lens and 
Motrix motor £5 
9.5mm. Home Movie with super attachment, 
very rough condition, suitable for spare 
. parts, to clear £2 
2 only iémm. Mod. B Siemens Cine Camera, 
2.8 lens 
16mm. Ampro Projector, 750w Transformer 
and case, as new £50 
J6mm. Siemens Sound and Silent Projector 
with Amplifier and Speaker, 2” lens, 200 
watt Model, toclear,cashonly... £45 
16mm. Debrie Sound Projector with Ampli- 
fier, Speaker and case, to clear, cash only £80 
16mm. B & H Turret Head Cine Camera, 
with 3 lenses and case £100 
16mm. Mod. B |00ft. Cine Kodak 19 Anast. 
lens... . 
16mm. 100ft. Mod. B Cine Kodak, 3.5 ‘lens ... £25 
16mm. Standard 100 watt Specto Projector, 
AC and DC model! 
16mm. Mod. EE 300w Kodascope Projector, 
with 2 lenses, AC-DC £43 


f6émm B & H. Cine Projector, 750 watt with 

resistance and case £6 
od ‘be “dh Radionar lens, foc. mount, standard 

. £15 

od 2s Dall. Triple Anast. lens, foc. mount £12 


# Dallmeyer Maxlite lens, bloomed, large 
B. & H. fitting . £9 9 
23” Dalimeyer Maxlite lens for G.916 «a 


SECONDHAND ITEMS AND ODDMENTS 
ostage Extra 

Ext. Arms for 200B Projector, 8/6 pair ; 
— Projector, 12/6 pair (these extension arms are 

igned for fitting between the existing spool arms 
@nd the Projector, and can be left in position for any 
fength of film from 200ft. up to 900ft.) ; Photax Pilot 
Light 15/6 ; 40 x 30 Silver Screen with Side Stretchers, 
as new 39/6 ; 52 x 40 Ditto £2/19/6; 3} sq. Large 
Russian Iron Lecture Lantern lens, condenser, £7/17/6 ; 
Marge Wood Extending Tripod with Pan and Tilt 
Head £6/6/0. 


SECONDHAND FILMS 
S/H 8mm. Films Approx. 50ft. Spot the Stars 19/6 ; 
“"Whitehall’’, ‘‘Punch and Judy’’, ‘‘Model Yachts’’, 
“Mountains of North Wales’’, ‘‘Geneva’’, ‘‘London 
West”’, ‘‘Down Southampton Water’’, ‘‘Gateway to 
Sweden’’, ‘‘Film Party’’, ‘‘ Stars of the Stage’’, at 
10/- each. 


oo oo coc csc ecesecesc8s ©@ 


Ext. Arms for 





SALE & 


90-94, FLEET STREET, E.C.4 


CENTRAL 9391 


** Beware the Ides of March’”’ — but 
there is nothing to beware of at City Sale & Exchange Ltd. 
APPARATUS IS TESTED AND GUARANTEED 


Secondhand Camera: 
8mm. og Dekko, f/2.5 aliened anastigmat, 
as ne . £45 3 
8mm. Cinuabastet i, £/2.5 built-in exposure 
meter . £30 0 
9.5mm. Pathe ‘H’ Motocamera, £/2.5 lens, 
single picture device 
l6mm. Magazine Cine Kodak, _ ‘9 inter- 
changeable lens, leather case 


Secondhand Projectors 

8mm. De Luxe Kodascope, 200 watts, case £31 

8mm. Cinemaster, 500 watt lamp, new 
condition 

16mm. Model C Kodascope, ‘100 watt lamp, 
resistance 

16mm. Bell & Howell Model G 200 watt, 
built-in resistance... 

16mm. Siemens Standard projector, 250 watt 
lamp ... £31 

16mm. Kalee, 500 watt ‘lamp, ‘transformer . . £49 

9.5mm. Pathe 200B, 200 watt lamp, resistance £23 

9.5mm. Pathe Home Movie, motor, resistance £12 

9.5mm. Pathe Webo Sound, complete, as new £149 


SPECIAL OFFERS 
Weston photo electric cell exposure meter £5 
Cinbrux photo cell meter I 
20 volt 24 amp. resistance for F 200/250 volts £3 15 
Specto extension arms 12 
200B extension arms ... 17 
20mm. f/3.5 Kodak anastigmat, inverchange- 

able mount ... . £14 14 
2.5cm. Agfa lens for Movector projector £3 0 
4” Dallmeyer Projection lens, 32mm. barrel £5 5 
14” Kodak Projection lens for Model C 

Kodascope ... 43 2 6 
Secondhand 9.5mm. films : Four “Square Steve, two 
reels £2 ; Edge of the World, 4 reels £5/10/0 ; Marvels 
of the Amazon 30/- ; Kitty, 2 reels £2 ; Blue Light, 4 
reels £5 ; The Spy, 4 reels £5 ; Flag Lieutenant, 2 reels 
£2; Ten Laps to Go, 3 reels £3 ; Wanderlust 20/- ; 
Fascination of Fiji 20/- ; Klondyke Kid 15/-. 


THERE ARE HUNDREDS OF ITEMS WE CANNOT 
INCLUDE HERE. SEND 6d. FOR DETAILED 
CINE CATALOGUE, TO 93/4 Fleet Street, E.C.4. 
ALSO DETAILS OF OUR HIRE PURCHASE SYSTEM. 


eoooo f@ 8S SoS @& 


ooo @Saceo 














CAPTURE THE JOYS OF SPRING WITH A 
NEW CINE CAMERA! !! 


8mm. Bell & Howe'l Viceroy, f/2.5, variable 
speeds 
8mm. Bell & Howell ‘Sportster, £/2.5 lens, 
variable speeds c £57 
8mm. 110 Dekko, f/2. 5 lens, variable speeds £49 16 
8mm. Miller, {/2.5 lens, variable speeds £36 18 
9.5mm. Pathe H Motocamera, = spot 
variable speeds “ 
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EXCHANGE 


RY ed TW TR AR) 


63-66, CHEAPSIDE, LONDON, €E.C.2 


City 1124-5 


CAMERA CORNER 


SECONDHAND PROJECTORS 
9.5mm. Pathescope 200B and 
resistance... . £223 10 0 
9.5mm. Pathe “‘Gem’’ £28 10 0 
9.5mm. Specto ... £29 0 0 
9.5mm. Dekko, motor drive 
£9 17 6 


9.5mm. Pathe Home Movie, motor. 
£9 17 


drive . ‘ 17 6 
8mm. Agfa Movector, a watt 
lighting ¥ 710 0 
8mm. Keystone, 500w. ar 17 6 
8mm. Specto Standard £26 17 6 
16mm. Kodascope Model ‘E’, 300 
watt lighting .. £2717 6 
16mm. Victor, 400 watt lighting, 
automatic film trip ... £37 10 0 
16mm. Arrow, 500 watt lighting, 
still picture clutch ... £39 10 
8mm. Paillard Bolex Model ‘G8’, 
500 watt lighting, stills and 
reverse projection, wes drive 


CAMERA LENSES 
13mm. f/1.9 Dallmeyer £9 10 0 
12}mm. f/3.5 Wollensak 25 0 
124mm. £/3.5 Bell & Howell 
20mm. f/3.5 Kodak ... £715 6 
23mm. £/3.5  wieaed for Cine 

Kodak Special ac oe be 8 





SOUNDMIRROR 
Magnetic Tape Recorder 

This reproducer opens up enor- 
mous fields in the development of 
mobile or static recording. Perfect 
reproduction of speech and music, 
perfect tonal quality comparable 
with the finest radio receiver is 
obtained. 
CABINET MODEL ... £69 10 @ 
PORTABLE MODEL ... £79 10 0 


1” £/2.8 Trioplan 
1” {/1.9 Dallmeyer 
6” {/4.5 Dalimeyer 
4” {/4 Trioplan ... 
3” £/3.5 Dallmeyer 
I” {/3.5 Cooke in focusing mount 
£5 5 0 
1” £/2.7 Cooke for ‘‘Sportster’’ 8 
£12 12 0 


PROJECTION LENSES 
14” Kodak ‘‘C 30 
2” Kodak “Ke and “‘L”” 
4 Dallmeyer for Siemens 75 
” Kodak ‘‘K’’ and ‘‘L’’ 78 
ip for Specto ... 60 
24” for GeBescope L516 79 
5” lens for Kodascope ‘A’ 40 0 
3” Dallmeyer coated for Ampro 
£615 0 


2” Agfa ... 60 0 


SECONDHAND CAMERAS 
bap org Pathe Motocamera, {/3.5 
£10 10 0 
9m Pathe ‘H’ " Motocamera, ig 
£17 0 


len 

sine Bell & Howell Filmo 70DA. 
1” {/1.8 and 4” £/4.5 Cooke lenses, 
triple lens turret, critical focusing 


ODDMENTS 


8mm. Film Mender 5/9 ; 110 volts 
200 watt pre-focus projection lamps 
Ii/- each ; 800ft. 17.5mm. reels 
4/6 each ; Bolsey fader £7/17/6 ; 
4 amp ‘‘Ace”’ resistance and trans- 
former 19/6 each; 100ft. 16mm. 
Camera spools 3/6 each ; Standard 
thread adaptors to take Cine Kodak 
lenses 30/- ; De Luxe Pigskin case 
for 8mm. Cine Kodak 35/-; 650 
watt transformer £5/5/0; Rear 
focusing finder for ‘H’ Bolex 95/- 
850 watt transformer £7/7/0; 
Resistances for 8/50R Kodascope 
15/- ; 30 volt transformer 17/6 ; 
300 watt resistance 45/- ; 400 watt 
resistance 50/- ; 24x 18 new silver 
screen 15/- ; 24 x I8 new beaded 
we 17/3 ; 250 volt DC motor 
19/6. 


16mm. Cine Kodak * B ’’ £/1.9, lens 
100ft. spool loading & case 
£45 0 


16mm. Model ‘B’ Cine Kodak, f/3.5 
lens, 100ft. spool loading 
£20 15 0 


H1I6 Paillard Bolex, f/1.5 lens, 5 . 
speeds, critical focusing, semi- 
automatic loading backwind 

0 


16mm. Siemens, f/1.5 lens, 4 speeds, 
single frames . 425 15 0 
16mm. Cine Kodak "Special, 3 
lenses : . £355 0 0 
8mm. Revere, triple. ‘lens turret, 

complete with 3 lenses £56 10 
8mm. Agfa Movex, f/2.8 ,lens 
£17 17 O 


8mm. Cine Nizo, f/1.5 Zeiss lens 
£29 15 0 


L8 Paillard Bolex, f/2.8 coated lens, 
4 speeds, as new ... £48-10 0 
8mm. Dekko Model 110, £/2.5 lens 
£32 15 0 

16mm. Cine Kodak Model BB, Sp 5 
lens £25 10 O 
lémm. Cine Kodak Magazine, "! 9 
lens, 3 speeds £65 0 
16mm. Ensign Kinecam, 126 - Ate 
3 speeds, 100ft. spool loading 
£28 10 6 











KODACHROME USERS 


Send name and address for future 
supplies. 
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9.5mm. Pathe “SON” Sound 
Projector 
Precision built to a design to secure 
simplicity of operation with first 
class performance. Utilising a high 
intensity lamp in conjunction with 
a superfine optical system a brilliant 
flickerless picture is obtained. 
complete in one case £78 0 0 
Deposit ... . 220 0 90 





G.B.-Bell 


621 


& Howell 606 


Our experience dates back to the introduction of the 

earliest sub-standard apparatus & we stock every type 

of reputable camera & projector in addition to a vast 

range of accessories. Our experience is at your disposal 

at all times and we shall spare no effort to ensure your 
complete and lasting satisfaction. 


i i i i i ie i a i a ee a a ae 


SPECTO 500 


Fitted 500 watt lamp and built-in 
Resistance for all voltages 200-250 
A.C. or D.C., 800/900ft. Spool Arms. 
The best value on the market. 

8mm. Model ‘ .. £39 15 0 
9.5 and l6mm. Models .. £48 10 0 
Dual 9.5/16mm. Model .. £56 0 0 


zkkkekek 


G.B.-BELL & HOWELL 621 
SOUND PROJECTOR 


The best you can buy. 

Compact Model with built-in detach- 

able speaker £237 0 0 

Standard Model with 12in. Speaker 
£264 0 0 

Both complete with Transformer 


kkkekk 
PAILLARD BOLEX M8R 


8mm. 


With 500 watt lamp, built-in Resist- 
ance, split-second threading, 400ft. 
capacity. Gives large brilliant 
pictures - .. £68 0 0 


kkekk* 


G.B.-BELL & HOWELL 606 
8mm. SCREENMASTER 


With 400 watt lamp, built-in Resist- 
ance, 400ft. Capacity, all-gear drive. 
A superlative machine .. £63 0 0 


EXTENDED PAYMENTS 


Arranged on all goods of £10 
and over. A deposit of 25% 
secures and payments may be 

made over 12, 18 or 24 months. 











Cine Cameras 


8mm. Dekko, new model — Ew 

coated lens 
8mm. Miller, f12.5 salen’ Ag 4 
£36 8 2 


speeds 
8mm. G.B.-B.H. Sportster, £/2.5 
coated lens, 4 speeds .. £58 17 4 
8mm. Paillard-Bolex L.8, f/2.8 coated 
lens, 4 speeds, purse case £59 17 6 
8mm. Agfa L.8, f/2.5 coated lens, 
built-in Photo-Electric Meter coup- 
led tolens aperture .. £7615 3 
16mm. Keystone A.9, f/1.9 lens, 7 
speeds, 100ft. spool loading £93 7 2 
16mm. Keystone A.12, f/1.9 lens in 
2-lens Turret with finders for 4 
lenses, 7 speeds 
16mm. _ Paillard-Bolex 
Switar lens £186 
16mm. Paillard-Bolex H. 16, 
Switar lens ‘ £206 
Filmo 70-DL, latest model, Turret 
Head, Positive Finder Turret, 
Critical <aguarase lin. a 5 coated 
Cooke .£273 0 0 


6 8 
f/1.4 
8 0 


Film 


8mm. Bauchet —— (Processing 
extra 

8mm. Kodachrome Magazines 35 6 
16mm. Magazines Super ‘“‘X”’ and 
Super “*XX”’ 5 6 
16mm. Magazines Kodachrome i, 
16mm. Kodachrome ‘‘A”’, sone spools 
£2 4 6 


16mm. Kodachrome “A”, 100ft. 
spools io moar s 
Limited quantities only 





SCOPHONY-BAIRD Magnetic 
Tape HOME RECORDERS 
Ideal for buSiness or pleasure. 
Very good performance. Simple 
to operate «ase. 5. 6 











FINEST EQUIPMENT 





John | Sills & Sons 


id . 17m > 
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I Have Great Fun With My £6 Camera. 
By Stanley Jepson, A.R.P.S. 
At the’Sign of the Keen Mov singies . ez 
Ideas Exchanged Here .. : 
There Was Never An diese Film 
Like This. By ow Coté and Derrick 

VOL. XV. NO. 11 on vegas 


MARCH, 1952 The Future is With You. By Georg 


Published from Link House, 24, Store Pearson .. 
tne ae. patted a the ee ioe We Must Make AE Heard. By 
which it is dated. Annual subscription Tris Fayde 
14s. post paid. Overseas 15s. or $2.10. 
¥ Running Commentary : Baiting PALES 
Edited by Gordon Malthouse By Sound Track : 
% At Your Cinema: How to Be a Film 
Assistant Editor, Peter Jordan Genius. By Leslie Wood .. ; 
CONTENTS From the Other Side of the Counter 
Odd Shots. By George H. Sewell, F.R.P.S. 
Leader Strip: ee the —e 


Film. By The Editor . 1099 A Lone Worker’s Diary. By J. Verney 


Light Continuity. By Harold Vicdliasls 1091 | New Apparatus 


Getting Behind the Scenes. ‘oh Kenneth Cine Bookshelf 
A. S. Pople a 1094 Opinion 


We Decided to Make a 10oft. Film. By Where to See the 1950 Ten Best. 
Denys Davis .. 1096 News from the Societies . a 


All Sorts of Subjects i Ny .. 1099 Films for the Home Show 





Very Good Value in 
USED CINE CAMERAS USED PROJECTORS 


16mm. Paillard-Bolex H.16 with lin. f/1.5 All overhauled and guaranteed in perfect 
Cooke Kinic . £135 0 0 order, 
16mm. Filmo Automaster, Magazine load- 8mm. Kodascope 8-45, 200w. £21 10 0 


ing with Turret Head, 4-speeds, fitted erg 
tia, (2 7 BH. Anes Lens aad complete pare = ornate a 8-45, 200 we ae Ee 
wit iewfinder Objectives for lin., 3in. eS 
and W.A. lenses, De-Luxe ‘case, al as 8mm. Kodascope Home Eight, roy —_ af 
new . 

16mm. Zeiss Movikon, fj/i.4 Sonnar, 8mm. Specto, 200 watts 

9.5mm. Specto Standard 

Coupled Rangefinder, case .£145 0 0 9.5mm. Pathescope ‘H” 

3in. f/4 Sonnar Telephoto lens, Ses ge 16mm. Specto Standard 
for Movikon, as new -- 4915 0 16mm. Siemens Standard, 4 amp lamp “™ 


£29 10 O 
SPECIAL BARGAIN 16mm. Keystone A.82, wer 


2 only ‘‘Malor’’ De-Luxe Carrying Cases drive, Transformer, case .. Cc ij va 
for Paillard-Bolex H.8 or H.16 Cameras, G.3 Paillard-Bolex 16/9.5/8mm., 500 watts, ompact, light- ~ 
both practically unmarked, ea.£10 10 0 case, Resistance, 2 lenses £69 10 0 Me gt ae j 


Special Bargain. WIREX Wire Recorder. formance, 750 watt 
EXPERT SERWICE Full equipment with 10 watt Amplifier. ALL lamp, 3 watts out- 
in perfect order. £55. Originally £147. put, £192 0 0 with 
. ae Transformer. 
eet dh -aah ttt tae ‘ ow Be 8 Lar ias = ¢ ae Lath ae oe Slee Ht SS 
Poe : Epica aaseies WcRbiatantinindiane: 


< Casiiesiatiate: York 


Telephone ~ 2700 


oe 
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LEADER STRIP 


By THE EDITOR 


ASSESSING THE HOLIDAY FILM 


Last month we discussed how not to judge 
amateur films. This month let us consider how 
to do it. Now it is not usually very difficult to 
assess the qualities of a story film, nor does the 
instructional type of film present any formidable 
problems to a judging panel because they have 
only to ask themselves: does it instruct or 
inform in a palatable or stimulating way ? 

But what of the film that invariably makes 
up the bulk of the entries in a club competition : 
the holiday film ? This sort of picture is usually 
essentially personal and is not always—indeed, 
not often—made with an eye to exhibition. 
Of course, you may very properly point out 
that the producer of any sort of film should 
have an audience in mind, and that by ‘audience’ 
we do not necessarily mean five hundred 
members of the general public sitting in tip-up 
Seats waiting to be entertained. Many amateurs 
do set out to interest people beyond their own 
family circle with their holiday films, but it 
Would be quite wrong to criticise them for not 
Wanting to do so. 

If, however, a personal film of apparently 
restricted appeal has to compete with films of 


More general interest, are not the dice loaded 


égainst it? In theory, yes. In practice, no. 
fhe fact is (and it is one that has been 
«*monstrated time and again) that the well- 
mde personal film has a potentially enormous 
apy eal, for it flatters an audience to be accepted 
as cus of the family, invited to take part in its 
activities and share in its confidences. The 
mosi familiar subject in the amateur film world 
has a perennial freshness if it is made into a 
real film. 
‘So our standard of judgment should be: has 
producer communicated his sense of 
enjoyment so that even if we personally cannot 
share it—we may have quite different tastes 
from him—we can at any rate appreciate it ? 
Ifthe uses his family only as a continuity link, 
preferring to make a travel film, that is his 
ir. In that case, has he -produced an 
interesting, informative survey or is it the film 
counterpart of a quarter of an hour with a 
siapshot album: “ That’s Pendragon Cove. 
No, it isn’t. Pendragon was the next cove. 
Lovely place. Of course, this picture doesn’t 
do it justice. Best part of the coast for surf- 
riding. No, I didn’t take any pictures of the 
bathers.” 
It is when we come to the family holiday 
picture that difficulties arise. The producer is 
often in something of a quandary. He wants 
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to show the place, but he has so often been told 
that it should be a background to the people. 
The family want to see themselves on the 
screen but they also want to be reminded of 
the places they went to, the hotel they stayed 
at and perhaps some of the people they met. 
How on earth is all this to be sorted out and 
compressed into a film running for no more 
than fifteen minutes ? 

Too frequently it is not sorted out, and the 
film can stand no chance in a competition. It 
is not merely a case of inadequate superficial 
continuity. The trouble is lack of form. 
There is nothing of any substance to join 
together with continuity links. Not all of us 
can treat a holiday as an occasion for a film, 
moulding and directing it to conform to a 
definite script, but we all can give an impression 
which, .even though it may be scrappy and 
incomplete, can appear vivid and real. And it 
will so appear if it is given the right emphasis. 

In judging a holiday film pay careful attention 
to this. When Mr. A went with his family to 
Folkestone last year, what clings most limpet- 
like in his memory of the holiday? Was it 
the boatman rowing them out for an hour that 
Thursday afternoon? Of course it wasn’t. 
Then why is that medium close shot of the 
boatman pulling at the oars held on for so long ? 
Why is he featured so boldly when the family 
are seen only in fugitive glimpses? Why are 
there so many close shots of gulls and scarcely 
any of thechildren? Did Mr. A go to Folkestone 
to gaze at gulls or did he go to give his family 
a good time ? 

If he went on a cruising holiday on the 
Broads, does he remember with most particular 
and especial pleasure the other boats that 
passed his? Then why did he shoot so much 
of them and so little of his own? Was the 
highlight of the holiday—a boating holiday— 
that morning when they wandered around the 
town near which they had moored the previous 
night? And even assuming that it was, did 
he really carry away a vivid impression of 
Woolworth’s shop window and a single decker 
bus starting off for an unspecified destination ? 

A holiday film may well consist of trifles and 
strike a pleasing note of intimacy on that 
account, but they must be considered trifles. 
Even if the holiday-maker did little else but 
spend each day on the beach with the children 
playing around him, he has abundant material 
for a fine film. But because he so quickly 
sinks into a routine he will tend to overlook 
(Continued on page 1148) 





Lighting continuity— 
and contrast—has a 
profound effect on the 
mood of a film. The 
juxtaposition of cor- 
rectly exposed shots 
taken under very 
different lighting con- 
ditions can be just as 
disturbing as the in- 
clusion of badly ex- 
posed material. if 
you wished to progress 
from a rather dimly 
lit woodland scene toa 
scene on open water, 
you would be wise to 
link the two by a shot 
framed by foliage 
which will appear in 
semi-silhouette — as 
the Connoisseur Circle 
of Wishaw are shown 
doing here for a scene 
for their fantasy, 
**Robot Three’’. 


LIGHT CONTINUITY 


By HAROLD LOWENSTEIN 


Every cinematographer has _ experienced 
the frustration of having to break off shooting 


because the weather has turned bad. Every 
cameraman knows the conflict so often 
confronting him in our unreliable climate : 
** Shall we go ahead and take in this light, or 
shall we pack it up ?”’ 

Some film makers find light continuity 
of no importance. ‘‘ The action’s the 
thing !”’ is their motto. Others seem hardly 
to know of its existence. “Continuity of 
action, yes. And keep an eye on the clothes 
being the same from scene to scene; and 
make sure that the backgrounds don’t alter. 
But what’s all this about light continuity ?”’ 
A few take it very seriously. 

I remember discussing it with that great 
film maker who died recently, Robert 
Flaherty, father of documentary. He had 
just returned from India where he had shot 
Elephant Boy. Early morning and _ late 
afternoon were the only times of day for him. 
Then the light was most crystalline and the 
shadows how he wanted them. 

Flaherty above all people was acutely 
aware of the significance of “‘ the right light ” 


and of the bad effect which arises from 
mixing different light textures. Much of 
the splendour of his Louisiana Story 
depended on this awareness. 

It is possible, of course, to go too far 
with light continuity. Hollywood, in its 
lesser productions, makes such a fetish of 
standardised lighting and perfect grading 
that differences of night and day, interior 
and exterior, have been known to be ironed 
out, it being virtually impossible to guess 
where you are from the texture of the 
lighting. 

On the other hand, some of the modern 
Italian films, which have been in great vogue 
in certain circles of late, show an entire lack 
of concern for this particular aspect of film 
technique. In a number of Rossellini’s 
films we find abrupt cuts from medium shot, 
taken, say, in indifferent “ flat” light, to 
close-ups, photographed sometimes in 
relative obscurity, so that one can scarcely 
see any detail at all, or alternatively in 
brilliant sun with vivid highlights and 
intense shadows. 


Such complete to light 


indifference 
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continuity enables a production to go ahead 
déspite weather changes, but it inevitably 
has a disturbing effect on the audience. 


Without doubt it goes against the three 
canons upon which the significance of light 


continuity rests. 

'The first and most obvious is that a series 
of scenes of greatly varying densities 
inévitably tires the eyes of the onlooker. 
This is the primary reason why film proces- 
sors iron out the bumps when we slip up on 
exposures. The two other important 
functions of light continuity are, in a sense, 
legs obvious but more iraportant. The 
first is that mood is often maintained by the 
texture of light. The second is that place 
is established and held by a given style of 
lighting. 

The French have been particularly 
brilliant in portraying mood and unifying 
place by this means. One recalls such 
classics as Quai des Brumes, where the mist 
“@lings”’ to the action (or so it appears) 
from the first shot onwards. 

It sometimes seems unlikely that the 
mood would be broken by the inclusion of a 
short detail shot, taken in a completely 
different light, but needed to complete a 
sequence. Obviously we are forced to 
include such wrongly lit material in our 
films from time to time, but the fact remains 


Enrico Cocozza takes over the camera 
for an open view for his ‘‘Robot Three’’, 
directed by himself (cameraman James 
Craig). | The composition achieved by 
the still photographer affords a useful 
lesson for the movie-maker. 


that the impact of the overall texture of a 
passage is the greater through the mainten- 
ance of identical lighting, be it sun or fog ; 
high key or low key. 

The same rule applies to place. The 
greatest unity of place is always achieved 
by the lighting not only being of the same 
texture throughout a sequence, but actually 
coming, if not from the same source, at 
least from the same lighting position. This 
is because changes of length and angle of 
shadows in scenes taken at different times of 
day destroy a logic which is unconsciously 
assimilated by the brain. Therefore when 
resuming the taking of a sequence after a 
break for bad weather it is not unimportant 
to remember the relative positions of high- 
lights and shadows. 

When switching to reverse shot there is 
more latitude as the camera now faces the 
opposite direction and all background 
landmarks vanish. Imagine, for instance, 
that in shot a you shoot towards a porch on 
which a couple are shaking hands. ‘The 
light falls from right of camera (which faces 
the house). Now in reverse shot b (camera 
inside the house) you film through the open 
front door. Then the light should fall on to 
the couple from the left. 

If after a lengthy delay the sun has moved 
through more than 90° to a new quarter, the 
light source would be right of camera in 
both shots a and 6. This would give bad 
light continuity, but it could nevertheless be 
rectified to some extent by “‘ cheating.”” The 


. position of the players would have to be 


altered, and although the alteration would 
cause them to be out of continuity at the 
time of shooting, the screen continuity 
would become more convincing, since the 
light in shots a and 6 would then come from 
somewhat different sources consistent with 
180° alteration in camera position. 

While light continuity has this very 
considerable power of creating or enhancing 
cohesion of mood and place, light discon- 
tinuity can play the important role of 
breaking them down (or, at least, helping to 
break down) where required. For instance, 
if the script calls for a sudden transition from 
an urban sequence (c) of grey and rainy 
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mood and wintry season, to a country 
sequence (d) of sparkling summery weather, 
the last shots of c might readily be remarkable 
for their flatness, while the first scenes in d 
might be particularly vivid, thus emphasising 
geographical and seasonal change. 

Light discontinuity can also be brought to 
bear on the creation of dramatic effect. 
There is always a feeling of drama when the 
“lights suddenly go out.” Capitalising on this 
emotion we can heighten the tension in a sec- 
tion of our film by having a character enter 
(near the climax) a darkened room so that only 
his eyes are visible. Then perhaps for the 
peak of the climax the lights could come on. 

Where the subject of a film is rather 
undramatic and the action of necessity 
relatively restricted, variation of lighting 
texture from sequence to sequence is a 
useful way of raising the general tone and 
vigour. For this reason it is useful when 
making documentaries about places and 
processes to try to build up sequences so 
that their specific and characteristic textures 
of light are emphasized. This is particularly 
rewarding to the amateur working on 
location. Unlike the professional who 


usually is in a hurry, the amateur, with his 
relatively small overheads, can afford to 
wait for just the light he has decided is 


suitable for any given sequence. 

In two of the documentary films I recently 
directed I was lucky enough to be able to 
include sequences with distinctive lighting- 
textures. In Charting the Seas I opened 
with a dawn sequence. Then after a night 
sequence I placed one taken in brilliant sun. 
This playing off of sequences in which the 


overall texture was respectively grey, almost 
black and nearly white helped to keep the 
film vigorous. But please note that it did 
so through the contrast in the lighting of 
whole sequences. The texture of each 
sequence was consistent throughout. Varia- 
tion within the sequences would have 
destroyed the effect. 

In Working on the Land I placed a summer 
sequence alongside a winter sequence, so 
that we had perhaps four minutes of bright 
‘texture’ followed by three minutes of dull 
‘texture.’ The result again was an increase 
of vitality, much the same as if you break a 
scene down and shoot half of it in medium 
long shot and the other half in close shot. 
The only problem I had with my wintry 
sequence was that the processors, taking the 
view that the more contrast the better the 
picture, did their best to bring out the 
last shade of contrast, while I was aiming 
at the cold grey light of winter. 

It will be clear that light continuity is not 
just a matter of ‘ correct’ exposure, nor is 
it necessarily concerned with the highlight 
exposure system. It is not even a matter 
of what looks right (though obviously this ig 
important), but of what one instinctively 
feels to be right in the particular context, 
But one cannot lay down hard and fast 
rules about the creation of emotion, so-in 
your incursion into this field you will have 
to find your own way to a large extent. Thé 
great thing is to realise that light continuity 
does play an important part in the appeal of 
any film. Once you become aware of its 
role you will find you have at the same timé 
got on the road that leads to success. 


Low angle shots, 
such as those mem 
bers of the Hounse 
low P.S. Cine Section 
are here seen taking, 
can. provide som 

thorny problems if 
light continuity, for 
the background will 
invariably consist of 
sky. The low angle 
must therefore have 
a definite purpose ; 
inserted merely for 
the sake of variety 
it may strike a dis* 
cordant note through 
sudden change in 
viewpoint and image 

density, 





Making tests for the 
West London F.U. 
film, ‘‘Death Plays 
Whist,’’ written and 
directed by A. F. Shave. 
In this picture the 
Unit is certainly going 
behind unfamiliar 
scenes, for Mr. Shave 
acts the part of a 
mortuary attendant ! 


GETTING BEHIND THE SCENES 


Ill make a documentary film, you say. 
It’s not just a travelogue or interest 
To make a successful one you must get behind the scenes. 


mean by 


film. 


* documentary * ? 


Yes, but what do you 


By KENNETH A. S. POPLE 


Documentary films hold a great attraction 


for the amateur. They often require little 
@F-no cast, can be filmed at convenient 
times usually without elaborate set-ups, and 
can portray a subject in which the maker is 
genuinely interested. Yet in this sphere 
of film-making where the amateur’s freedom 
in choice of theme and treatment is so wide, 
the results are seldom more than simple 
nafrative or plain reportage. To say this 
is to hold nothing serious against them. 
They are often honest and workmanlike 
x 

Nevertheless, compared with the classic 
professional films, these amateur documen- 
tafies all too often appear pedestrian and 
ufimaginative. Granted that the professional 
cam use sound and that the average amateur’s 
range is considerably restricted through its 
absence, there is still no valid reason why 
we should not turn out better documentaries 
than we do. Is it perhaps that the fault 
lies not so much in our filmcraft as in the 
quality of our imagination ? 

The trouble would seem to be that we 
tend to accept too limited a definition of 
the word ‘“‘documentary’”. We film Our 
Town, or My Job, and nine times out of 
ten we are content to turn out what we 
are pleased to call a documentary, but 


which is in reality nothing more than a 
straightforward travelogue, or instructional 
or interest film. It is probably a well-made 
film. But it adds little of value to the store 
of our knowledge, wisdom, or experience. 

Suppose we decide to make a film about 
a large signal-box to which we have access. 
The first time we visit the place to get 
ideas, we are probably flung into bewilder- 
ment. The mechanism is complex, its 
operation a mystery and the men perform— 
to us—meaningless operations. Gradually, 
however, as we look about and ask questions, 
the functioning of all this mechanism begins 
to come clear to us. Suddenly the great 
Thought strikes us. What a marvellous 
opportunity to make a documentary about 
how a signal-box works ! : 


** Most Interesting ’’ 


So enthusiastically we work out the script. 
We shoot the film, edit it, and proudly show 
it. It may well be a very good film. People 
congratulate us. Someone says that it was 
*‘ most interesting’? and that he’d “ never 
realized till now how it all worked”. We 
feel very pleased with ourselves. 

This is perhaps as good a point as any 
at which to pause and examine precisely 
what we have achieved. If we do it honestly, 
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the realization may gradually dawn that we 
have conveyed nothing in our film that our 
audience, had they been bothered, could 
not have found out for themselves from any 
good ‘“‘ Boy’s Book of Railways ”’. 


Enthusiasm is a vital asset and, of course, 
there is a very real justification for 
instructional films—provided that in making 
them we do not deceive ourselves or our 
audience into believing that we are turning 
out good documentaries. But suppose that 
in this particular case we had taken a deep 
breath and turned our enthusiasm into more 
reflective channels. Instead of rushing 
straight ahead to film the obvious, supposing 
we had asked ourselves why the signal-box 
existed at all. Our answer would probably 
have been that it exists in order to maintain 
the smooth flow of railway traffic and to 
prevent accidents on the line. All the 
mechanism and all those operations which 
so bewildered us when we first entered 
the signal-box have the specific purpose 
of preventing chaos and disaster on the 
line. 


Now I have deliberately chosen a simple 
and rather improbable illustration. But a 
few moments’ thought will make it clear 


She answered not a word and even allowed a bus to run 
over her without upsetting her composure in the slightest. 
This shop’s dummy was cut in with her human counter- 
part in the accident sequence in Wulfrun A.C.C’s road 
sofety film, ‘‘Live and Let Live’’. (Another still on page 1131). 


that if we design our signal-box film in 
such a way as to sharpen into relief this 
purpose, which all signal-boxes fulfil, then 
we shall have a better chance of making a 
film which looks more like a documentary. 


The Mind’s Eye 


In other words, we are assuming that the 
function of the documentary is not so much 
to instruct, or even to interest, as to get our 
audience to “‘see’’ in their mind’s eye ideas 
and relationships which only the medium 
of the film can make clear to them. It is 
this viewpoint which we need to keep in 
front of us all the time that we are planning 
and making a documentary film. 


After all, few of us regard a man as being 
just so many pounds of meat and bone with 
a complex mechanism functioning inside. 
No, we recognize that a man is something 
much more—that he has a_ personality 
which is to some extent the product of his 
education, his job, his childhood, his social 
position, and so on, 

Similarly, few will dispute that a great 
liner like the Queen Mary has a “‘personality” 
which derives from her function as @ 
passenger carrier, i.e., as a link between the 
peoples of two great continents. By the 
same tally, the humblest tramp steamer is 
also more than just so many tons of steel 
and machinery, and the lighthouse which 
guides them both has a purpose moré 
wonderful even than the design of its 
intricate optics. 


Tall Order 


Whatever has been created is ultimately 
the expression of an idea or purpose, and 
the good documentary producer has got to 
be able to get behind the scenes and deterf- 
mine for himself what this idea or purpose 


is in any given subject. He must look 
beyond the immediate and the superficial, 

This, of course, is a tall order, and there 
is much to be said for the amateur gpa 
those deep, significant themes which ne 
professional resources and the use of sound, 
On the other hand, more slender themes 
which we amateurs could tackle must be 
handled with the same insight and respeet 
if our films of them are to succeed. 


But appreciation of the documentary 
approach to any topic is only half the battle, 
Having got the idea which we wish to 
convey, we must also be able to recreate it 
in our film in such a way that our audience 
come to perceive it as clearly as we do. It 
is with this aspect of the documentary film 
that I hope to deal next month. 
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We were talking about films. I mentioned 
that I had two rolls of 16mm. Super XX 
that were on the verge of becoming outdated 
because my attempts at film making had 
been so spasmodic. And as I said it I 
realised with something of a shock that my 
last personal filming had been over two years 
ago. That wouldn’t do at all ! 

My companion, Donald Wray, started 
offering all manner of ideas for subjects— 
both indoor and outdoor—for us to film 
together, but what I wanted was a simple 
theme that would just fill out a 100ft. reel, 
thus permitting me to edit a meaty little 
subject from twice that amount of film. 
Since Super XX was to be used, it seemed 
that the entire action would have to take 
place indoors, in my home and, preferably, 
in not more than two rooms. 

We felt this might make the action rather 
cramped, so we argued ways and means of 
achieving a sense of space. Right off we hit 
on the idea of showing the outside of the 
howse in an opening shot by having a 
character go to the window and close the 


We Decided 


curtains. Then would come a cut on action 
to the inside of the room. Well, that was the 
beginning. . What about the story ? 

Obviously there couldn’t be a great deal of 
action because of the confined setting. 
Indeed, in many amateur films the actors 
look as if they were pasted on the wall ! 
The professionals can strike any wall of the 
set to set up their cameras for whichever 
angle they may need, whereas the amateur 
is hard pressed even to cover the essential 
action. But we determined to plan the 
action so that reverse angle shots would be 
possible, so that movement of the cast would 
be nicely balanced between motion and 
inactivity, and that the moves would follow 
a variegated pattern across screen, from 
and towards the camera, with a combination 
of both for good measure. 

No matter whether you are making a 
Chick’s Day or a record of your children, 


Left : working in his own home, the amateur 

often finds it difficult to cover even the 

essential action ; below : my friend and I set 

to and checked the viewfinder before we 
began filming. 








to Make 
a 100ft. 
Film 








This is the first of a step- 

by-step account of the tech- 

nical and other problems 

encountered and __ sur- 

mounted in the making 
of a cameo 


By 
DENYS DAVIS 


this balancing of the action will help you 
make a better film. Even a travel film, 
which you might reasonably expect to 
consist entirely of placid scenes, will be 
improved if the tempo is occasionally 
speeded up. One should plan the moves so 
that an overall sense of direction is main- 
tained though each part of the move is seen 
from a different angle. 

Now what of the temporal limitation of 
this little film? 100ft. gives about four 
minutes screen time—seems little enough 
but, in fact, a great deal of action can be got 
into a film of this length. The newsreel 
shown at your local cinema is not much 
longer, yet it covers many events. We 
wanted our story film to flow as one) con- 
tinuous scene, unbroken by fades marking 
the passing of time. But we also wanted it 
to cover about two hours of real time. 
Clearly, this was going to be a test piece ! 

We knew that we were likely to have our 
hands full with the technicalities, so that 
the smaller the cast, the better. We finally 
decided to have one actor only, but since 
he would have to carry the whole thing on 
his shoulders, he would need to be good. 
I therefore approached a friend, Derry 
Thomas, who had had several years acting 
experience on the stage, who was reliable 
and who had never seen an amateur film ! 








We planned our film to consist entirely of interiors but we 

decided to begin it with an exterior of the house. Someong 

would go to the window and draw the curtains, and then 
we would cut on action to the inside of the room. 


He agreed, and that is how the three of us 
came to make a short film called Needle 
Point. 

The film is now uader way, but I should 
like to make one thing quite clear at oncé, 
The story has been tailored to fit our 
technical resources and requirements. This 
is not a good way of making films. A few 
years back I told a reporter from a national 
magazine that the members of our club 
“‘ do not care what the film is about so long 
as we can make up gadgets and experiment 
with camera angles.” That is now known 
the Davis clanger! Well, perhaps they are 
right. Certainly, a good film should come 
from the heart and not only from the text 
book. The best films are a combination of 
both approaches. 

In choosing the story for Needle Point we 
were putting the cart before the horse and I 
cannot recommend that you should do the 
same. At the same time, if you are footing 
the film bill, do as I do and please yourself, 
no matter what the critics may say. Who 
knows, you may even make a good film 
despite them ! 

Before tackling any film, it is a good plan 
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to give all your equipment the once over to 
prevent delays later. About three years ago 
I described in my Movie Maker’s Diary 
some simple lighting equipment fashioned 
from collapsible dinghy masts and aluminium 
pudding basins. These are still giving good 
service and are providing the main lighting 
for this little film. I have six of these units, 
but three will be more than adequate in the 
present circumstances. 

I can also use a simple, home-made spot 
light built up from sheet metal and a 
Fresnel lens. It takes a 500w. bulb that is 
adjustable to spot or flood, as required. I 
shall’ use it for the key light to throw good 
black shadows for dramatic effect. The 
open floods taking large size photofloods 
will in the main be used only for general 
background lighting and as fill ins. 

I do not believe in having masses of flex 
and cable lying around, since it is so distract- 
ing during filming. Instead, I have a series 
parallel switchbox near the camera position 
and run extension leads around the skirting 
boards to each lamp base. These leads 
have two-pin 5a. sockets into which can be 
plugged short lengths of flex hanging down 
from each lamp. Having checked that all 


my lighting equipment, spare fuse wire and 


lamps are to hand, I spend an hour opening 
all the plugs to tighten up screws which have 
@ nasty habit of working loose. 

_ Nearly ready to begin filming now, but 
fiot before the camera has been thoroughly 
@hecked over. [| find it in apparently good 
Shape except that the paint has become 
Badly chipped on the edge of the lid and 
around the body where the lid has rubbed it 
away. I correct this with a little Indian ink 
mixed with a drop of glue and also take 
out the lens and give similar treatment to 
the inside of the lens mount. One of the 
shots will call for a close-up of the room 
lights and we want to avoid as many reflec- 
tions within the lens as possible. 

As Needle Point will also call for some 
extremely big close-ups it is fortunate that 
the lin. lens will focus down to twelve 
infhes. At these near distances, however, 
the viewfinder is of limited use because 
the eye can be moved around to include 
far more within the viewfinder than the 
lens will actually cover. So Don and I set 
to and check this point before filming begins. 

We set up the camera at measured 
distances on a newspaper and, while he 


peered through the viewfinder, I marked 
the four edges of the frame. Then, without 
moving the camera, we lifted the lid off and 
checked the real frame area in the gate. 
My camera is an old pre-war Ensign with 
the viewfinder (which may be _ parallax 
corrected) attached to the camera door. 
To check the image in the gate the spring 
has to be run right down so that the shutter 
will remain open, the lens is focused and 
set at wide aperture and, after the pressure 
pad has been removed, a strip of positive 
film is held in the gate. 

It is then quite a simple matter to check 
the image visually and to mark it on the 





Apart from the vintage camera, all our equipment is 
home-made and quite simple. 


sheet of newspaper used for the previous 
test. We found that, at one foot distance, 
the viewfinder showed one inch more on 
either side of the subject than would 
actually appear on the screen. When set up 
at a distance of 2ft., the error was nearly 
three inches on either side of the subject. 
In both cases, however, the parallax 
correction was accurate and the two centres 
coincided. This gave us a useful little 
reference that will be helpful when we line 
up the titles and extreme close-ups later. 

Talking of titles takes us rather a long 
way ahead—and here we are only at the 
beginning. But the whole film must be 
planned in detail before we take the first 
shot, and obviously titles must be an 
integral part of it. Next month we consider, 
among other things, the lighting problems. 
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ALL SORTS OF SUBJECTS 


Take a dip in the lucky bag ! In these brief comments on films 

which earned a rating in last year’s Ten Best competition you 

may find something applicable to your own filming. (H.C. stands 
for Highly Commended. L indicates award of a Leader.) 


CAMPING 


It is difficult to get cohesion into a film 
about camping because you invariably have 
to shoot as opportunity offers and can’t do 
much planning in advance. One way of 
helping to achieve it is to use the running 
gag. Alfred H. Upton uses it very success- 
fully in School Camp (H.C., 400ft., 16mm., 
colour), a plump girl stolidly eating her way 
through meals and sweets throughout the 
film. 

It is a school camp in which many 
activities are carried on concurrently. The 
author links them by, e.g., showing a bathing 
party setting off. Two youngsters straggle 
behind after stopping to pick up fallen 
rucksacks, wander into a field class—shots 
of nature study activities—and then are 
sent packing by the teacher to join their 
own party at Frensham Ponds. A lively 
film, well directed. 


SPORTS 
In Sporting Britain (H.C., 1,200ft., 16mm.) 
William Forster sets out to show how the 
country spends its week-ends. We have 
football, dirt track, dog racing, horse racing, 
cycle racing (road and track), athletics, 
motor cycle racing—the whole gamut, in 
fact. The camerawork is very fine, there 
are plenty of excellent shots of the crowds, 
variety of viewpoint, admirably clear presen- 
tation—but the film is quite 50% too long. 

It is not enough to show long stretches 
of unspecified events in progress and the 
crowds watching. We know they take 
place, and they are surely familiar to every- 
one through newspaper, photograph or 
actual participation. We need an angle on 
all this, an impression of how and why 
Britain spends its week-ends, instead of a 
factual record alone. 

How many attend football matches, does 
this particular sport show any rise or fall in 
popularity, what is the record for this or 
that, which part of the country has the 
biggest crowds for certain sports? With 
cutting, some re-arrangement and new 
titling Mr. Forster could produce a prize- 
winning picture, for the material is techni- 
cally very good. A lot of trouble? That 


shouldn’t deter him, for he travelled 500 
miles and spent over 100 hours on the 
editing of this film. 


HOLIDAYS 


A little more attention to construction 
would have made a first-rate film of G. C. 
Archer’s Holidays in France (L., 750ft., 
16mm., colour). Except for perhaps two 
shots, which could easily come out, the 
colour is superb, admirably conveying the 
hard brilliance of Switzerland and the warm _ 
prodigality of the Riviera. 

Shots of the car, sign posts, etc., together 
with some most attractively produced titlés, 
help continuity, and the camerawork is 
steady, but as is the case with so many 
holiday films, one shot is made to do. the 
work of several. You can take it as a 
general rule that if a scene or action is 
worth taking, it is worth more than one 
shot. A good film—though the family 
don’t get much of a look in. 


NIGHTMARE 


The hallucinations of a dental patient under 
gas could provide excellent material for film 
experiment. Danger arises if one regards 
the subject mainly as an excuse for trick 
work. Dr. J. Macfarlane Cowan has not 
wholly escaped the danger in Gone With the 
Gas (L., 250ft., 16mm., colour)—there is 
too much reverse action—but there is a 
commendable attempt at authentic night- 
mare craziness in the mad tea-party episode 
and in such shots as the head of the victim 
being served up on a dish as the main meal. 
Had the film been crazier and moved more 
swiftly it would have earned a considerably 
higher rating. 


COUNTRY WALK 


A walk in the country is a good enough 
subject as any for a film provided you show 
the country and explain something about 
it. But if you merely follow somebody on 
their walk you are not likely to produce a 
satisfying film, however careful you may be 
about construction. The camera must 
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probe and explore—and this the rambler 
out for a stroll does not normally do. 

After a quite elaborate introduction of 
rising from bed, washing, starting out and 
catching a train, Day Return, by Ian G. 
Macleod (L., 400ft., 16mm., colour) devolves 
into a series of shots of a young man striding 
purposefully through the landscape. (It is 
much easier for the producer if there are 
two people, for he can get so much more 
variety into his shots with them.) 

The young man makes a handsome figure 
in his kilt, but it is all rather monotonous, 
for the film is in effect an earnest pursuit of 
nothing in particular. Yet the construction 
is good technically, and with a better theme 
the producer could do well. 


POWERFUL STORY 


A Horseman in the Sky, by Dublin Univér- 
sity F.S. (L., 400ft., 16mm.) is a pretty 
powerful story to translate into film, and in 
parts the film has got a certain power, but 
in the main it is~too fragmentary and the 
climax is inadequately put over. The 
effective scenes in which the gunmen 
scramble through rocky territory and take 
up their positions are not enough to 
compensate for deficiencies elsewhere. 
There is plenty of action in the story, but 
it i$ action which springs from the characters 
of certain people. If the people are not 


sufficiently established you can’t be particu- 
lafly interested in what they do or in what 


Bpens to them. And because of this you 
ght find the story difficult to follow. 
ut the film was worth doing, and the 
producers have a real feeling for cinema. 
Lang lengths of blank film, by the way, do 
not serve the same purpose as a fade. Thev 
only make you wonder uneasily if something 
hag gone wrong. 


LIMITED, BUT WORTH DOING 


The building of a wall cannot be a very 
rewarding subject for a film producer, for 
it ig narrowly limited in its scope—there is 
not very much to see or show. But old 
crafts are well worth recording on film, and 
Erie Freeman has handled Building a Dry 
Wall (L., 120ft., 16mm., colour) very 
competently. The temptation to pad it 
out with angle shots, gnarled hands, 
sentimental musings on the decay of 
craftsmanship and a Kodachrome sunset 
has been wisely resisted. 


DOMESTIC COMEDY 
It is a pity that bad acting should have 
robbed J. Verney’s A Tooth in Time (L., 
450ft., 16mm., colour) of success, but if 


you build a film round one person it’s only- 
commonsense first to make sure that he can 
carry it. The leading player grins self- 
consciously even when he visits the dentist. 
And chases in which nice, ordinary folk are 
required to act like Keystone Cops are 
invariably embarrassing for all parties. 

But the idea of the film is good and it has 
some delightful moments. Husband can 
never be punctual. Telegram arrives to say 
that pa and ma propose a visit, but although 
he takes a clock with him when he goes 
down to the beach to sail small boats, he 
forgets their arrival and* has hurriedly to 
blow up tyres he had himself deflated to 
delay his arrival at the dentist’s. 

A delicious shot of wife, grimy after 
wrestling with boiler, opening door to find 
parents have come, stays in the memory. 
Some continuity lapses—not all of them 
serious—but very competent camerawork. 


SUB-TITLES 
Conciseness in sub-titles is a virtue, but 
one should beware of being too laconic. 
“‘ Nectar gathering’, “ Robber bees being 
thrown out of a hive’, “ Wasps attacking 
a hive ” and similar titles such as appear in 
The Honey Bee, by J. T. Parkinson, A.R.P.S. 
(L., 400ft., 16mm., colour) are disturbingly 
crude. One does not object to them because 
they merely label what should be obvious 
from the pictures, because in fact it isn’t 
obvious and can’t readily be when a swarm 
of insects is swirling about. 

What about titles such as “‘ Sound the 
siren! Bandit bees attack! Stand by to 
repulse!” and “To get your honey, first 
gather the nectar”’? Too facetious for a 
factual survey ? Maybe. What would you 
suggest ? 

There are some very good big close-ups 
and expressive pictorial shots in this film, 
but it does not tell us enough about the 
bee and how it makes honey. Memo : 
interesting (and rather repellent) close-up 
of a wacp sting pulsing in a man’s arm. 


PIONEER 


Pioneer of Photography (L., 680ft., 16mm.) 
by the Film Unit of the Trowbridge Camera 
& Cine Club seems to have been designed 
as much as a tribute to themselves as to 
Fox Talbot. Much of it consists of a 
laboriously slow-moving record of the 
discussions and committee meetings held 
to make preparations for the celebrations. 
There are few things more wearisome than 
a lot of static footage of people talking when 
we can’t hear what they are talking about. 

A film such as this is the sum of its detail, 
but one must preserve a sense of proportion : 
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These two characters turn in good performances in H. A. Postlethwaite’s ** Let's go to the Movies *’, noticed on this page. 
The inquisitive neighbour butts in on the back garden mix-up. The young man happily phones his girl. 


the detail must actively contribute to it. 
In Pioneer of Photography a young man 
receives a circular letter about the inaugura- 
tion of the scheme, but we have to follow 
him to the front door as the post drrives 
and wait while he sorts numerous letters 
with appropriate expressions. 

In the sequences devoted to the actual 
celebrations, closer and clearer shots of the 
exhibits are needed, together with some 
information about them. On the credit side 
is the patent sincerity of the film and the 
fact that it does give a full picture of the 
proceedings. 


A PAIR OF TROUSERS 


There is some sparkling photography in 
Let’s Go to the Movies, by H. A. Postlethwaite 
(H.C., 300ft., 16mm.), a story about a 


mix-up over a pair of trousers. A young 
man, on his way to meet his girl to take her 
to the pictures, tears his trousers, changes 
into a similar pair he finds hanging on a line 
in a garden, and leaves his own behind. 
But when they get to the cinema he finds 
he has left his money in them. 

They return and he retrieves them—but 
the money has gone. The lady of the house 
has purloined it. Argument between man 
and wife and boy and girl. Nosey neighbour, 
who has seen all that has happened, reminds 
the lady that she herself is a thief. Reconcil- 
iation all round, but by now it is too late 
for the pictures and boy and girl go for a 
walk. A farcical plot of this kind needs a 
lighter, swifter touch than it gets, but the 
acting of boy and neighbour is good and the 
film flows well in an unpretentious way. 


FARMING 
A 1,000ft. film on farm life should explain 
as well as show. Food for Thought, by John 
M. Nicklin (H.C., 16mm., colour) offers 
a useful picture, painstakingly presented, of 


food production, mostly milk and grain, 
including stages in the growth of the latter. 
The various processes from fertilising the 
ground to delivery of the grain are well 
presented, but what is the best kind of 
grain, what is the average yield ? 

It is questions like these to which one 
wants answers which the film does not 
supply. There are no sub-titles of any 
kind. Perhaps a running commentary was 
intended ? 


FINE PROMISE 


A big hand for Ian Stone and his colleagues. 
who made The Pardoner’s Tale (H.C., 350ft., 
9.5mm.), one of the Canterbury Tales about 
the three men who find gold, fall out among 
themselves over it and all meet violent ends. 
These young people (the average age of cast 
and production team was 17) have produced 
a film that is quite remarkable in its maturity 
—it puts many a club production to shame. 

The notable thing about it is that they 
have succeeded in creating mood and 
atmosphere. It never degenerates into a 
filmed synopsis of a trite thriller. Its main 
fault is that it is obscure at times, but one 
can forgive much to producers who reall 
have imagination, are obviously in love with 
films and know how to make them. ’ 
Pardoner’s Tale narrowly missed a Ten Bégt 
rating. We await the team’s next film with 
a lively interest. ; 


CHRISTMAS MAGiC 


Shots of a small child being bathed are 
used by Peter N. Johnson to introduce his 
Christmas Eve (H.C., 280ft., 16mm.). Then 
we are shown children and parents going to 
bed. Only the hanging up of stockings 
(done almost as an afterthought) suggests 
that Christmas Eve is different from any 
other evening. 

This is not a satisfactory beginning to a 
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Frame enlargement from Dublin University Film Society's 
** A Horseman in the Sky *’ (see comment on page 1100). 


film which virtually consists of extremely 
good animation of toys, with a fairy doll 
descending from a Christmas tree, touring 
the house and inducing the toys to play. 
Much better to begin with the baby being 
put to bed. 

The intercut shots of the children’s 
reactions are not very convincing, but you 
€an’t expect children to act specially for the 
camera—and when they try very hard to 
do as the director tells them (as the small 
boy does in this picture) the effect can be 
quite charming. 


DRAMATISE IT ! 


It is one of the sorrows of the cameraman 

t he can so seldom be on hand when 
amything exciting happens and that even 
on the few occasions when he is, filming is 


usually out of the question. In Edgar 
T. Pritchard’s The Island in the Current 
(L., 800ft., 16mm., colour) there are a few 
shots of fishermen setting out, followed by 
a sub-title to the effect that all the lobster 
pots have been lost. Just that, no more, 
and we go on to something else. 

It was doubtless impracticable to have 
sécured actuality shots, but the episode 
should certainly have been re-constituted 
and dramatised. As it is, its abrupt dismissal 
leaves the audience flat. 

The film presents an interesting picture 
of the life of farmer-fisherfolk of Bardsey, 
an island off the Welsh coast, but it sadly 
néeds cutting (e.g., interminable shots of a 
horse plodding round and round activating 
sOme mechanism the purpose of which is 
net explained). Too much of the film is 
devoted to non-essentials, but at the same 
time quite a lot of the activities peculiar to 
the island are shown, and care has been 
taken to build up sequences. It lacks form 
but nevertheless we do get a good idea of 
the place and what goes on there. Pruning 


would present the salient facts to better 
advantage. 
WARNING SHADOW 


A man thinks he sees a corpse hanging in 
his room, but it is only the shadow cast by 
a string of onions. Unnerved he spends 
the night at a hotel, occupies a doctor’s bed, 
finds a skeleton under it. Pacified by the 
manager, he returns to bed and picks up a 
book. It is ‘‘ Tales of Mystery and Horror ”’. 
He nervously composes himself to sleep. 

In Shadow on the Wall (L., 350ft., 16mm.) 
Stafford Cine Group have had a good try 
at a good idea, but although the suspense 
values are quite well contrived and the film 
moves easily, it has not quite come off. A 
subject of this kind depends largely on 
character delineation. Such actions as the 
man’s fleeing from the house, leaving a lady 
there and then thoughtfully phoning her to 
tell her she is alone with a corpse, are only 
credible if character is firmly established 
beforehand. 

DIVIDED PURPOSE 


The trouble with Fourfold’s People of Paper 
(L., 350ft., 16mm., colour) is that they do 
not appear to have made up their minds 
what they wanted to do. An instructional 
film on making paper dolls, says one group. 
Let’s lift it out of the rut, says another, by 
having the dolls come to life. In the result, 
the making of the dolls becomes a long 
introduction to the fantasy—and the fantasy 
does not succeed because the real people 
who are dressed to represent two of the 
puppets never for a moment suggest them. 

The whole thing is handled with the 
technical assurance characteristic of Fourfold 
but it does not add up to anything. Moral: 
have your theme firmly in mind before you 
start, and don’t over-embellish it with fancy 
frills. 

ENDINGS 

A lame ending spoils so many amateur 
films. So often the film just stops instead 
of concluding. You ask, wondering if 
something has gone wrong, ‘Is that the 
end ?’ or, if the film is a good one, ‘Is that 
all ?’ S. Whiteley’s film of two people 
climbing, In Welsh Hills (H.C., 375ft., 
16mm., colour) ends with them still climbing, 
but it is a lively production. 

Considering the nature of the material, 
camerawork is remarkably steady, and 
there is invariably some action in the well- 
seen views. A film of this kind demands a 
steady camera—it can be chaotic and tiring 
to watch otherwise, for the climbers do not 
tackle anything difficult and are merely 
walkers among the hills (or so it seems). 


Another survey of amateur filming achievement 
next month 
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I Have Great 
Fun With My 
£6 Camera 


By STANLEY JEPSON, A.R.P.S. 


The gun camera is about Sin. square 

by lin. thick. When the viewfinder is 

detached from its sliding grooves, the 

small original viewfinder (top left) can 
e used. 


Or all the cameras I have ever handled— 
including such lordly apparatus as the Cine 
Kodak Special and the Zeiss Movikon with 
coupled range-finder, visual focusing and 
other admirable refinements—I think I like 
best my little aluminium gun camera. Of 
course, I know that a big part of the reason 
for my feeling this way about it is that it is 
more or less my own creation. I have 
something of the feeling of a parent for his 
child! But that’s not all. It has proved 
its worth because of its handiness and 
portability. When one collects all manner 
of shots, a light camera can score over a 
heavy, cumbersome affair. 

The camera chassis—it had a double 
spring and gave a long run—was a gift from 
an A.C.W. reader. I had a number of 
Simplex Pockette cassettes that fitted it (I 
load them myself), so that was all right, but 
there was a snag. The shutter opening was 
only about 10°, which would give an exposure 
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of about 1/500th of a second! The normal 
shutter speed of a 16mm. camera is, of 
course, about 1/32nd—but how could I 
achieve it ? 

The A.C.W. Enquiry Bureau gave me 
some useful information and told me to 
increase the opening to 180°, which would 
give the needed 1/32nd. But I’m not very 
mechanically minded and did not like the 
idea of dismantling the whole shutter 
mechanism for fear I could not put it 
together again so that it synchronised with 
the claw mechanism. So I restricted my 
dismantling to the removing of a few 
screws so that I could open the camefa 
body and cut down the shutter with a pair 
of nail scissors! Working first on one side 
and then the other and removing only 
slivers at a time, the job took me about half 
an hour. ‘Throughout the operation I had 
to watch the claw mechanism, moving it 
with the spring fully run down and working 
it by hand with the projecting cog-wheel at 
the side of the camera. : 

None of my lenses was suitable—the 
original was of 2in. focal length without 
iris or focusing control and had an 18mm. 
mount. I was able to buy an f/2 lens, fixed 
focus at 12ft., for £5. Experiments wi 
single frames on cheap positive stock showed 
it to give quite good results, with adequate 
definition at infinity at f/5.6. They also 


Gun camera mounted on bracket on.car dashboard. A 

larger camera might get in the way cf the wheel and a 

heavier one could cause jitter. The viewfinder is a Bolex 

H.16 tri-focal model. A rubber hood attached to the lens 

accommodates filters and portrait attachments from a 
Rolleiflex camera, 
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Gufi camera used for titling. The titler was mocked up 
in Ralf an hour from a horizontal one (home-made). 


indicated that by unscrewing the mount by 
oné revolution I could focus down to 4ft., 
even with the lens wide open. Half a 
revplution gave me sharp focus at 6ft. 
What a pity, I thought, that the manufac- 
turers had not given me more thread so that 
I gould unscrew two revolutions and focus 
down to two or three feet! This unscrewing 
bufiness acts in the same way as a focusing 
mount—useful if you have a fixed focus 
camera and no supplementary lenses and 
want to experiment with titles and close-ups. 
There was no hood on the lens but a piece 
of ‘cardboard fixed on with a strip of 
Sellotape served quite well. I must admit 
that I wish I had been able to get a better 
lens, I wrote to one or two manufacturers, 
but they had nothing in stock and could 
not adapt any existing lens to fit. 


Made from a Matchbox 

My first viewfinder was made out of half 
a@ matchbox—taped on to the top of the 
camera and tested out by more single-frame 
exposures after having been adjusted roughly 
by visually focusing the lens on a piece of 
film held in the gate. It was not very 
accurate so I spent {1 on a still camera 
finder. This took in too large a field which 


I reduced with strips of white Sellotape 
stuck across the front. It was quite accurate 
but too small and was later replaced by a 
Bolex of the tri-focal type—another gift— 
which I fixed on to a strip of aluminium 
screwed into the camera top. The finder 
fits into shoes and can be easily removed, 
when the camera will fit snugly into a coat 
pocket. 


Curing Ghosting 


My first filming session showed that the 
claw synchronisation must have been upset 
slightly for there was slight ghosting on the 
highlights. I was able to correct this without 
altering the claw movement—yes, another 
strip of Sellotape: a minute piece this 
time, placed on the edge of the shutter with 
a pair of tweezers. 

I decided that I would like a footage 
counter and intended to use a cyclometer as 
described by Mr. Verney in A.C.W. some 
time ago. But I hadn’t the necessary cogs 
and doubted my ability to improvise, and 
in any case made the interesting discovery 
that I didn’t need one! All I have to do 
is to count the seconds the camera is running 
and pencil the total on the aluminium side 
of the camera. If I want to find out how 
much is left in the magazine, I open the 
camera in the darkroom and feel ! 

There is a projecting cogwheel on the 
side of the body which originally drove a 
remote control footage counter, but I find 
it very handy as a speed indicator—one 
revolution representing 24 frames. There 
is a speed control and when testing it I 
found that it was essential to use a loaded 
magazine (old film) as the camera runs 
slightly faster when empty. Speeds are 
from 5 f.p.s. to 24 f.p.s.—enough for most 
people. 


Sensitive Control 


The trigger control is pushed forward for 
single shots and backward for normal 
running. It is extremely sensitive, however, 
and can easily be set off accidentally, so I 
have secured it with a rubber band around 
the lens mounting. I have put the single- 
shot position out of action temporarily by 
inserting a piece of matchstick in front of 
the trigger—I can take it out at any time 
with a pair of tweezers. 

The camera is particularly suitable for 
taking shots from a moving car (I fit it to 
a bracket on the dashboard) which have 
quite a stereoscopic quality. It was not 
easy to read the lens stop, but I remedied 
this by means of an ordinary pin, pushed 
through a rubber band round the control 
ring, and then covered with white Sellotape. 
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I can now tell which stop is being used by 
the position of the pin. 

Making dissolves is simplicity itself. I 
just open the magazine and wind the film 
back with my fingers. A darkroom is 
really necessary although I have improvised 
at times with a changing bag. A little 
experience with old film in a magazine soon 
enabled me to gauge how much I was 
winding back. It is possible to wind back 
single frames by inserting the point of a 
pencil in the sprocket holes through the 
front of the magazine. The projecting cog 
wheel I mentioned earlier acts as a rough 
frame counter. 

For titling the camera is indispensable 
because it is light enough for me to use on 
a vertical titler. Some time ago I bought a 


quantity of small plastic letters which would 
not satisfactorily adhere to the title-board 
of my home-made horizontal model. They 
would lie flat all right, though, so I made 
myself a vertical titler merely by standing 
on end the one I had. 

The camera gun is attached to the 
carriage as shown in the photograph. The 
screw at the side holds it in position, but as 
a safety precaution I slip a four-inch nail 
through the topmost of the series of holes 
drilled through the base-board. 

The titles are lit with a pair of photofloods 
controlled by a handy resistance switch. 
They used to stand on the table but now 
that they have to be suspended I have 
attached them to a length of chain which 

(Continued on page 1130) 





Actual size 
of badge: 
IS/léth x 
13/ 16th in. 


At the Sign of the 
Keen Movie-Maker 


Thousands of amateurs now have an A.C.W. 


badge. After the initial rush, orders have 
settled down to a comfortable 110 a day, 
but we also have a big backlog to work off, 
so we must ask you to be patient if your 
badge does not reach you as quickly as we 
should both like. We are despatching in 
strict rotation, but we did make one excep- 
tion: we should have been very hard- 
hearted to have refused the reader from 
Fort William who asked if two badges could 
be sent him ‘‘ before Monday, as we are 
getting married then and would like to have 
them before we go on our honeymoon ”’. 
We are sure the good wishes of all our 
readers go to these two happy cinematogra- 
phers. 

Our youngest fan must surely be Michael 
Gray Wilson of Newburn on _ Tyne, 
Northumberland, who glares at A.C.W., but 
points out with great glee photographs of 
daddy’s projector, loves the pictures and 
advertisements and is a regular visitor to 
the local cine shop. Michael is only 18 
months old but dad has already bought him 
a badge. We hope he won’t swallow it. 


We mention these two items from our 
sacks of letters because they do typify the 
friendly spirit which the badge is intended 
to foster. Call it sentimentality if you like, 
but admit that we could do with more good 
neighbourliness. Snort if you like, but 
remember that amateur cinematography is 
primarily a family pastime used to record 
family pleasures. But there are so mafiy 
glittering facets to it, so much scope for 
every shade of outlook and taste from 
avant-garde cultural to baby-on-the-lawn 
domestic, that recognition of a fellow amateur 
through the wearing of the badge can surely 
not fail to result in stimulating contacts. — 


Approval 

And what of the badge itself? May we 
pick out a few of your own opinions: 
“* Heartiest congratulations on such a superb 
and so exactly right a badge as it has turned 
out to be”; “I am very pleased and 
proud of my badges and think that the 
design is admirable”; ‘‘ In these days of 
inflated prices it is very pleasant to come 
across something so reasonably priced ”’. 

The badge, of sober design carried out in 
sil-ox (a dull silver finish) with the letters 
ACW picked out on a strip of black enamel 
on a globe in relief, costs 1s. 6d., post fré 
There is an order form on page 1146, but 
if you don’t want to cut your copy of 
magazine, please apply on an ordinary sheet 
of notepaper. 

We hope the A.C.W. badge will continue 
to maintain its remarkable popularity if only 
so that we may keep faith with those wi 
already have one, for although their number 
is surprisingly large by our standards, it is 
nevertheless only a drop in the ocean outside 
—and when you are beside the real ocean 
or out on a country walk you can’t pick out 
fellow enthusiasts unless they make them- 
selves known, 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address - ‘* Amateur Cine World ’’, 
Link House, 24 Store Street, London, W.C.j. 
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TROUBLE-FREE PROCESSING 

Sir,—You were good enough to publish a 
photograph of a home-made processing 
outfit of mine in A.C.W. for Aug., 1949. 
Readers might be interested to see that of a 
further model made this year. While it is 
not necessary to have such _ elaborate 
apparatus, I felt that there was no reason 
why processing should not be as labour- 
saving as possible. 

Processing is carried out in the normal 
room light after the motor driven drum has 
been loaded, and the light-tight lid closed. 
The outfit has the same features as the 
previous one (built-in thermometer, tank 
heater, light trapped inlet funnel and out- 
let), plus a clockwork timer and illuminated 
time and temperature scales for normal 
development of various films. Washing 
water comes from the tap by rubber tubing, 
and there is a safety overflow outlet. (I may 


add a syphon arrangement later for periodical 
emptying of the tank during prolonged 
washing). ; 

The mechanism and electrical side are 
self-contained in the base (no danger of 


contact with solutions). All metal parts are 
earthed, and fuses and a radio-interference 
suppressor are fitted. 


Suitable for Various Tanks 

The novel feature, however, is that the 
tank is built entirely separately from the 
base, being secured to it by four small bolts. 
This means that different tanks (for other 
lengths or sizes of film) may be made to fit 
on i.e same base and thus use the same 
“‘ works.” The drum takes 50 feet (plus 
leader and trailer) of 9.5mm. film, or two 
30 foot lengths joined together. Twelve 
ozs. of solution are used. One can be really 
lazy when using this machine—in fact, you 
can fread a book, only pausing now and then 
to pour a fresh solution in or turn on the 
washing water ! 

While on the subject of processing, I 
would like to say that it is refreshing to read 
articles such as that by Mr. H. A. Postle- 
thwaite (Jan.) which go far to dispel the 
notion that it is a difficult job. Having 


recently seen some of his work on the screen, 
I can confirm the excellent results he has 
obtained. In fact, I preferred them to many 
cases of commercial processing. i 

I have been processing reversal films 
since 1935, however, and rather feel that 
one or two points in his article, while they 
no doubt apply to the particular filmstock 
he oy been using, may not generally apply 
to all: 

(1) Contrast. Mr, Postlethwaite states 
that increased “‘ first’? development gives 
too harsh a result. With certain combina- 
tions of developer and film this will occur, 
but generally the developer (for amateur 
processing) contains a silver bromide solvent 
(such as hypo or potassium thiocyanate), 
whose main purpose is to enable density 
compensation for varying exposure levels 
to take place by altering the time of the first 
development. In most cases, increased 
development in fact leads to a lowering of 
contrast, as the solvent action reduces the 
amount of silver bromide which is available 
to form the deepest shadows on the final 
positive. 

Useful articles on this point are those by 
P. C. Smethurst and R. H. Alder in A.C.W. 
for Sept., 1937, and Sept., 1938, respectively, 


. and also ‘‘ The Problem of Reversal Film ”’ 


by Dr. H. Lummerzheim (1933 Jahrbuch 
des Kine-Amateur). Typical curves plotted 
for .various development times illustrate 
the point in these articles, and also the effect 
on density. In practice, using a particular 
filmstock and developer, I have found that 
an increase of one third in development time 
produces an effect on general density 
approximately equivalent to that of opening 
the lens aperture one full stop. 

(2) Reticulation. I feel that this was due 
to the stock used. Processing about 1,500 
feet of 9.5mm. film last year at temperatures 
(on various occasions) from 60°F. up to 
78°F., I had no trouble. 

(3) Accuracy in compounding reversal bath. 
Do not be too approximate in doing this, 
as a little too much acid in a dichromate bath 
may give a brownish image. 

(4) Dust. Mr. Postlethwaite’s films are 
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amazingly free from dust, but it is not 
always so easy, even when taking reasonable 


I know to my cost! 
C. R. Sace. 


precautions. 
BRISTOL, 9. 


Mr. Sage’s processing outfit descrioed in ‘‘Trouble-free 
Processing’’ opposite. 


THE ART OF THE FILM 

Sir,—The letter headed ‘Avant-Garde’ 
from Mr. Henry R. B. Fowler (Feb.) 
provokes me to a strong protest against the 
arrogant disregard among too many amateurs 
for what is the true value of cinema—its art. 
Whether or not Mr. Fowler and his followers 
know it (or like it), the film would not exist 
today were it not for the artistic experimen- 
ters and theorists of yesteryear. Let us not 
under-estimate the monumental work of 
Griffith, Chaplin, Dreyer, Pudovkin, Disney 
and the like; furthermore, no one should 
deride the fascinating project of the Oxford 
Experimental Film Group as ‘hot air” 
simply because it is beyond their 
appreciation. 

It is not information on lighting set-ups 
that we require. Umpteen articles, and 
indeed books, have been written on this 
subject, and while A.C.W. tests new equip- 
ment and prints one or two technical pieces, 
while Mr. Verney fiddles with his Bolex 
(one of these days that blessed camera is 
going to blow up) to the delight of similar 
mechanical maniacs, surely Mr. Fowler can 
at least tolerate the views and guidance of 
the artist? There is too little rather than 
too much about artistry and aesthetics in 
A.C.W. 

I assure Mr. Fowler that the makers of 
avant-garde, or perhaps avant-gout films, 
always know what they are attempting to 
express, and whether the results of their 
experiments are worthwhile or not, please 
let us show interest in the spirit and courage 
which produced them! Such films, from 
Griffiths’s day to this, have quite literally 
been the advance guard of cinematic pro- 
gress. No amateur is likely to make any 


discovery or progress in the mechanics of 
film production, but what of the artist ? 

In film, more than in any other form of 
expression, technique and art are inter- 
dependent, and the sooner we get this into 
our thick craniums the better! Instead of 
A.C.W. “cutting it out’’, I seriously ask 
Mr. Fowler to cut it out and give a hearing 
to the cine enthusiast from whom he can 
learn a lot. 

In conclusion, while giving the traditional 
signing-off ‘‘ Good Luck, A.C.W.’’, may I 
add ‘‘ but how about paving a few of those 
‘many paths to reach our goal’ with less 
technical stones ?”’. 
P.M.P. Cine UNIT, 
SOUTHEND-ON-SEA. 


& 
PIONEERS 

Sir,—I feel I must write and thank you 
for the really excellent Christmas number 
which has just arrived. I have been a 
reader since A.C.W’s infancy, but I don’t 
think you have ever turned out anything to 
equal this. Of all the many fine features, I 
think George Pearson’s serial was the most 
interesting. Do any of the films he mentions 
still exist, or have they gone the way of so 
many fine pioneer productions ? ; 
NAIROBI. C. R. LiviINGsTONE, 

And thank you! Several of the films mentioned by 
Mr. Pearson are in the B.F.I. library or their preservation 


section (e.g., ‘‘Shooting Stars’’). Some—notably Hitchcock's 
**Champagne’’—are also available on 9.5mm. 


FINE PERFORMANCE FROM Ii6mm. 

Sir,—In his letter, ‘‘ Not So Good ag 
35mm.” (Feb.), Mr. J. S. Evans compares 
35mm. with 16mm., but comparisons are 
invidious. 35mm. films, apart from costing 
vastly more than 16mm., usually have a 
much better life and, in the main, are 
handled professionally, whereas something 
like 60% of 16mm. film users are amateurs, 
As to equipment, the following facts may be 
of interest : 

10 G.B.-Bell & Howell silent 16mm, 
projectors, Model 613, were installed on the 
South Bank for the Festival of Britain 
Exhibition, not on show as exhibits, but ag 
the working units behind the scenes of the 
various film displays. ‘These machines were 
fitted with endless loop devices ; they were 
switched on every morning at opening time, 
and ran without stopping all day every day 
throughout the five months of the Exhibition 
—thirteen hours daily, Mondays to Saturdays 
inclusive, and eleven hours on Sundays. 
The normal frequency of maintenance- 
service of a G.B.-Bell & Howell projector, 
running under ordinary working conditions 
of 2-3 hours daily, is every 250 running 
hours, but at the South Bank this was 


Peter A. PEARSE. 
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not possible, and these machines received 
only infrequent maintenance checks. There 
was not a single stoppage at any time. 
Thus, ten 16mm. projectors ran for 
18,950 hours and screened 28,425,000 feet 
of film, without sufficient maintenance, and 
without faltering. This may not equal the 
performance of 35mm. projectors—but the 
35mm. projectors would have to be 


exceptionally good. 
G.B. EQuipMENTs. W. F. EL.iotr. 


3 
FILM EXCHANGE ? 

Sir,—In the Aug. 1951 issue you published 
a letter ‘‘ No More Please ’”’ from Mr. C. R. 
Livingstone of. Nairobi, who has_ been 
swamped out with requests for films. As 
a humble 8mm. enthusiast I have often felt 
that there is an enormous scope for exchange 
of films and co-operation between amateurs 
in different parts of the world. Most of us 
are confined more or less to our own familiar 
hunting grounds, and views of far away 
places would increase our interest enor- 
mously. I would be very glad to hear from 
anyone, anywhere who feels that herein is 
the germ of a good idea. 

INGSLEY House, 

MTALI, S. RHODESIA. 


S 
NOT ONLY MEN AT WORK 
* Sir,—An enthusiastic woman reader of 
A.C.W., I am delighted to see that you are 
flow giving us a place (if only a small one) 
im it. Let me assure you that there are 


mi. who take their cine work seriously, 


A. F. Rawson. 


d I, for one (like so many of your male 
ders) look forward eagerly to the arrival 
** our monthly ’’, promptly settling down 

> read it from cover to cover ! 
+1 began my cine hobby only two years 
ago, having gravitated from still photo- 
phy. During that time I have made a 
cial study of colour work, and now 
nd my holidays producing travelogues 
Ad short interest films in 16mm. __I add 
own sound commentaries with the aid 
of 2 microphone attachment. This is less 
istly than a tape recorder, and I have 
t fun writing the dialogue, although it 
réquires a little patience to match it to the 
film to the nearest second. I found it helpful 
t@ type out my dialogue in an exercise book, 
afid with the aid of a small torch manage to 
keep one eye on the book and the other on 


screen ! 
. | addition to this, I do my own editing 
and titling (being something of an artist) 
and am now experimenting in stop motion 
work which fascinates me enormously. 
Following J. Verney’s recent suggestion, I 
tried some dark blue cellulose tape for 
making ‘‘wipes’’, but have found they drag 


in my projector gate and cause loss of loop, 
so it does not seem to be successful in every 
case. I have tried it on two different 
projectors (both new and first-class machines) 
with the same result. = 

I find that one can learn a lot from 35mm. 
in regard to film technique and presentation, 
camera angles, etc. My efforts to date 
include a film of Farnham Pageant (a copy 
of which was subsequently purchased for 
the town records), two colour films of South 
Devon and the Swiss and Italian Lakes, 
and a short of the South Bank Exhibition 
(including illuminations). 

Could we have some articles on indoor 
colour filming for beginners (apart from 
titling) as I feel there is much to learn in 
regard to the technique of lighting, etc. ? 
Finally, let us have more letters from 


women enthusiasts ! 
M. L. Ross (Miss). 
HEADLEY Down, HAntTs. 


e 
YOU AND THE DEALER 


Sir,—I recently called on an advertiser 
in A.C.W. to enquire after some named 
films, which he offered for sale. I was 
informed that they had all been sold. 

This brief. account does not seem to be 
worth recording, but as it has not been an 
isolated instance I should like to enlarge on 
it a little. The advertisement appeared in 
the current number of A.C.W., the date of 
publication of which was the 15th inst., but 
which I was unable to obtain in the West 
End until the 16th. I made a special trip 
to the shop in question at mid-day the next 
day, the 17th. 

I was quite prepared to find that some 
earlier birds had purchased some of the 
films, particularly as the prices were 
attractive, but I was surprised to be informed 
that the films listed had been on offer for 
sale for at least three weeks previously and 
that all of them had been sold quite probably 
before the advertisement appeared. My 
suggestion that the goods mentioned in the 
advertisement might reasonably have been 
withheld from offer until the (known) day of 
publication was considered as charmingly 
naive. 

I appreciate the position of the trader and 
his anxiety not to miss even a trivial sale, 
but I wonder if he appreciates the irritation 
and dissatisfaction that is caused to a 
would-be purchaser in such circumstances. 
The facts show that the films in question 
would have sold quickly in any event and 
their value was such that withholding them 
from sale for three weeks ‘could make no 
appreciable difference to the financial 
position of the shop. In such circumstances 
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I feel bound to say that it seems to me that 
the only results of this policy are first, the 
waste of good advertising space and secondly, 
the discouraging of customers. I, for one 
shall, in future, make my enquiries with the 
firms who advertise ‘‘ Second-hand films for 
sale, stock constantly changing ”’. 

I have no wish to press this matter too far, 
but I do think that it is a point of business 
psychology to which the trade might pay 
more attention and I would be glad to hear 
the views of “‘ the other side of the counter ”’. 
PiccapiLLy, W.1. T. W. PINNOCK. 


We are always delighted to hear from readers, but 
while we-are grateful that so many should have written to 
us commenting on the letter published last month about a 
reader’s cold reception by a number of dealers, we are 
dismayed to learn that all had similar experiences. In 
fairness we must also add that we have received letters 
from dealers in many parts of the country pointing out that 
they do take pains to give good service. 

All this has come as a complete surprise to us for—no 
doubt understandably enough—we have always been given 
quite flattering attention, and it had not occurred to us 
that anyone else would get less. (But all the same, we are 
just as short of film as you are.) 

Why, asks one reader, does he get a cold reception when 
he buys a couple of rolls of Kodachrome (cost £4 9s.) and 
yet receive the best of service when he chooses an accessory 
worth a quarter of the value? On the other hand, another 
reader complains that the firms he has dealt with are not 
interested in accessories (*‘ All you get is a shrug and an 
abrupt ‘Never heard of it’’’) and have only shown any 
animation when making sales involving a considerable 
amount of money. 

Prodded by a letter of reminder it took one firm six weeks 
to send their list of secondhand cameras—the enquirer 
had sent stamps for return postage. A reader and his wife 
out projector hunting were informed by a dealer that a 
particular model he had was being overhauled and that he 
would notify them when the work had been completed. 
But they heard nothing further, and no attempt was made 
to interest them in other machines. They ran the machine 
they wanted to earth at another shop, but the assistant 
pointed out that it was too light to demonstrate it and 
would they call back later? One correspondent points out 
that ‘‘ after the enthusiasm which A.C.W. arouses in us, 
this sort of treatment comes as a wet blanket ’’. 

Although, however, these instances of bad service are 
sufficiently numerous to be disturbing, we cannot feel that 
they are typical: a firm could not stay in business if it 
was consistently indifferent to its customers’ needs. 
Further, it is human to complain of unsatisfactory treatment, 
but instances of good service usually gounsung. The remedy 
lies in your hands. Don’t give your custom to the dealer 
who does not appear to want it. That's obvious, of course, 
but go further than that. If he happens to have an item 
which you want and which the courteous dealer hasn’t got, 
give the latter a chance to get it for you, even if it means 
waiting. The dealer is out to serve you. We are sure the 
great majority appreciate that. 


& 
CAR LAMP FOR KODAK VIEWER 

Sir,—Recently I had the misfortune or 
rather, I think, the fortune to break the 
American-made 15 watt screw cap lamp in 
my Kodak animated viewer. I tried every- 
where for a replacement, but nothing doing 
—and I had to have the viewer as I was 
editing a holiday film in readiness for the 
Xmas shows. 

I got over the difficulty by using a 12 volt 
24 watt car headlamp bulb in a bayonet 
adaptor (had I had the time to enquire I 


could possibly have got a similar 12 volt 
bulb with a screw cap) in conjunction with 
my son’s Trix railway transformer, which 
gives an output of either 10 or 14 volts. 
The difference with the more powerful lamp 
is astounding. 

Anyone who uses this viewer knows that 
you normally have to look at the glass screen 
at just the right angle. ‘This is not the case 
now for the picture is beautifully bright 
from any angle, and editing can be carried 
out in comfort with the room light on— 
which pleases the wife! I might add that a 
long time ago I fitted a continuous switch 
to the back of the viewer which enables me 
to switch off when I make a splice for, 
as might be expected with a more powerful 
lamp, the inside gets hotter. 

IPSWICH. 


LAMP FOCUSING 

Sir,—During the last few months we have 
noticed many references as to how to focus 
the lamp of a projector for maximum 
illumination. Some say: put a magnifying 
lens in front of the lens; others: take the 
lens out, dive down in front of the machine 
as the light is switched out and look at thé 
filaments—what an undignified position ! 

Surely our method is simplest? Just 
remove the projection lens and show on @ 
blank wall. It’s easy enough to see the | 
filament, and then to adjust in the us 
way. We have been doing this for years, 
BouRNEMOUTH. WELLSTEAD & SON, 


J. Eart. 


ALSO RAN—BUT A VIGOROUS RUNNER 


Sir,—As one of the unsuccessful entrants 
in the Intermediate Competition, may 7 
somewhat meekly describe the making of 
my non-prize winning film, in the hope 
that it will prove that some of us “‘ Class A ® 
types are prepared to go to a little trouble 
in the cause of film art, even though we 
may never reach the glittering ranks @ 
prize-winners. My entry, Sea, Sand a 
Cider, was made with the help of a n 
cine-minded pal, on holiday in Cornwall, 
Armed with a rough script, we enthusiasti- 
cally set forth to film that “will-o’-the-wisp” 
—a planned holiday film. ‘4 

In one sequence, a man walks across the 
sand to the sea, and we see close-ups of his 
feet walking, and later, of his hand toying 
with the sand. Although it appears that 
only one person is involved, actually three 
different people were used in this sequence, 
The legs belonged to Len, my pal, the 
body was mine, and the hand, which was 
filmed several weeks later in the heart of 
London was that of another acquaintance, 
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On one occasion we tabled a particularly 
photogenic sand-dune as a location for a 
future piece of action. When we came to 
film this sequence—it was getting very near 
to the end of our holiday, and we were 
hopelessly behind schedule—we were dis- 
mayed to find a large family occupying our 
dune. I was determined to use this particu- 
lar dune, but since neither of us had the 
nerve to ask the people to move, there was 
nothing for it but to squat down and wait 
for them to leave. In the meantime we 
contented ourselves with throwing them 
malicious glances, which they wholeheartedly 
returned. 

After about two hours, our hostile stares, 
plus the heat of the sun, drove them away. 
We cleared away the orange peel and paper, 
but by this time the sun was in the wrong 
position. Undaunted we set up the tripod 
and prepared for action. I was required 
to roll down the steep slope of the dune, 
painfully rehearsed it about twenty times 
and then found that the camera had jammed. 
We had no jackets with us to improvise a 
changing bag, so we had to call it a day. 

' Only two weeks before the closing date 
of the competition I managed after three 
months’ search to find some more film. 
The sun which had blazed throughout our 
holiday was now of f/3.5 intensity, and we 
liad difficulty in matching the close-ups to 
the action already filmed. The titles and a 


final 3-second shot we took on a strip of 


sand by the Tower. That shot took four 
ys to film, for whenever the tide was in, 
light was bad. 

_ Gevaert’s kindly gave the film priority in 
Processing, a hectic cutting session followed, 
and the whole sent to A.C.W. in the nick 
Of time. Oh! for the cinematic attributes 
amd stamina of a Dick Barton. 
DAGENHAM. Nat CrossBy. 
© 


NOT SO NEW 

Sir,—Commenting on Lullaby of Broadway 
Leslie Wood writes that photographically it 
introduces a new shot in the pinpoint of 
light steadily growing until the singer’s face 

the screen. This may be new as far as 
colour musicals are concerned, but it has 
béen used before. I remember seeing it in 
a black and white musical (the title of which 
I Cannot recall) some seventeen years ago. 
(Stars: Dick Powell and Ruby Keeler.) 

I also recall, from the same film, an 
ufderwater spectacle based on the song 
“By a Waterfall ’’ and part of the setting 
for the singing of ‘I Only Have Eyes for 
You ”’. Dick Powell and Ruby Keeler 
stroll among crowds which, when the 
words ‘“‘ they all disappear from view ”’ are 


reached, literally melt away, leaving the 
two singers in an empty street. 

Up to the time of writing I have not seen 
the Technicolor Lullaby of Broadway but 
it may turn out to be a re-make of the 
older film. On that point may I conclude 
with the rhetorical question: Why is it 
that almost without exception the re-make 
of an earlier film never reaches the filmic 
standard set by its predecessor ? 

SouTH RUvIsLIP, S. ALEXANDER. 
Mippx. 
. 


AT YOUR CINEMA 

Sir,—You have a fine magazine, but there 
is one criticism I would like to make: in 
“At Your Cinema” there. have been 
several mistakes over the content of the 
films. In the January issue there is a glaring 
one. In Where No Vultures Fly the lioness 
did not sniff at the boy’s shoes, and although 
his mother at first commands him to stand 
still, she soon after tells him to continue 
walking. Again, we (the elephant) see no 
panic-stricken man stumbling away from 
us, but a very cool hunter with his rifle to 
his shoulder taking aim. If errors such as 
these can be eliminated, Leslie Wood will 
be a joy to read. 
TUNBRIDGE WELLS. A. F. BEECHER. 


Leslie Wood writes: My notes for my comments on 
** Where No Vultures Fly ’’ were made while the film was 
actually showing. The ‘errors’ to which Mr. Beecher 
refers are not, therefore, of facts but of phrasing. But! 
am unrepentant. 1 consider that any man faced with a 
charging elephant is likely to feel qualms of alarm. 1! also 
think it permissible to use, as a descriptive phrase, ‘sniffing 
at his shoes’ to describe the close proximity of a wild beast 
to a small boy. 

Psychologically speaking, Mr. Beecher’s complaint is 
prompted by feelings of frustration. He wanted to see the 
man unable to cope with the elephant, whereas | omitted to 
tell him that the man raised a rifle. He anticipated seeing 
the boy pounced on by the lioness and it was too bad of me 
not to disclose that the mother ultimately instructed her 
son how to escape. 

I have always preached that the soul of a story film is its 
suspense. Therefore, | consider that makers of films are 
entitled to retain this ingredient. It is unfair to the sponsors 
of a film for a reviewer to divulge too much. To do so 
obviously spoils the enjoyment of those who subsequently 
see the film. 

Also, as there is as much, if not more, to a film than its 
situations—namely, its direction, acting, photography, 
lighting, cutting, sound recording and art direction—to 
deal with plots (which readers of a magazine like A.C.W. 
can evaluate for themselves—Mr. Beecher himself shows 
acute perception in this direction, for example) would not 
be profitable reading for the majority of technically-minded 
readers. 

8 


Sir,— ... It is uncanny how, when I have 
been struck with a problem, the answer has 
invariably turned up in the next issue of 
A.C.W. I cannot praise too highly the 
work A.C.W. is doing. Amateur cine 
workers are indeed fortunate in having their 
needs so well catered for. 

BINGLEY, YORKS. GEorGE H. GoopDINcs. 


1110 





THE LIFE-GUARDS PARADE 

Sir,—Many thanks for publishing my 
letter (Nov.). I have had eight requests for 
shots and have made quite a lot of new 
friends. Four of the letters requested shots 
of Manly Beach and of the ferry trip down 
the harbour to Manly. I have never taken 
so many shots of Manly before! 

One correspondent wanted some shots of 
the life-guards there who gave me wonderful 
co-operation when I explained why I 
wanted them. They turned out on full 
parade, carried out a mock rescue and 
invited me to the top of the 50ft. high 
look-out tower. A life-guard is always on 
duty here and sounds the alarm when a 
shark is sighted. I spent the afternoon like 
a bird on a pole but nothing exciting 
happened, although I did get some very good 
long shots of the beach. 

I have also become quite expert at 
tracking down long lost relatives—it has 
been quite fun. In all, taking the pictures 
has been time very well spent and I would 
do it again any time. I shall not be arriving 
in London until April 25th, the position in 
the Canal Zone having spoiled a few plans— 
plans for photography as well. 

Eastwoop, NEVILLE CALDERWOOD. 
New SoutH WALES. 


& 
9.5mm. DE LUXE 
Sir,—I hope that readers who, like myself, 
are keen cine fans but cannot afford the 


more expensive equipment will be interested 
in the additions I have made to an old 
9.5mm. hand-driven model—motor, trans- 
former, new light source and some adjust- 
ment to the mechanism, making a vast 
improve:;ent in performance. 

It is mounted on a base made up from 


scrap wood, the rubber feet from the 
projector case being fitted under the base- 
board. A hole drilled through the front of 
the latter takes the tilting screw. The 
motor is like the one used in the Ace and 
is mounted underneath by means of two 


E. Cricks’ 
9.5mm.  pro- 
jectorafter 

modification, 
(See ‘9.5mm, 
DeLuxe’ above) 


nuts and bolts. The transformer (giving 
about 20v. at 1 amp.) is screwed to the rear 
upright part of the mounting base. The 
lamp is a D.A. 20v. 20w. and is fitted to an 
adjustable sleeve inside the projector case, 
a hole being drilled in the case to take the 
end of the lamp, which is protected by a 
metal cap. 

A sprocket supplements the feed claw to 
reduce the wear on the film. It is fitted on 
top of the case under the feed reel and is 
geared from inside to deliver film in a small 
loop over the gate at the correct speed. A 
single switch controls both lamp and motor 
and a plug is fitted to take an extension 
lead. The arms take 300ft. reels and the 
projector gives a good bright picture on a 
40in. x 30in. ““medium”’ silver screen. The 
cost (including the original projector) was 
about £11, and the modifications were 
carried out over a period of about eight 
months. I now have plans for further 
modifications. 
BLACKBURN. 


& 
CALLING MR. ROCKALL 

Sir,—May I take this opportunity of 
sending all good wishes for the New Year. 
Your December issue has just reached me 
and is, as usual, packed with interesting 
features which greatly help to while away 
the time when one is far from the beaten 
track on safari, as I so often am. 

I wonder if you could help me contaet 
Mr. H. H. Rockall, late of Colombo? He 
is now to be found, I believe, somewhere 
in or around Singapore. He introduced me 
to the hobby and also persuaded me to 
subscribe to A.C.W. I am extremely 
anxious to contact him, and I feel sure that 
he must still read every word of 
month’s A.C.W. 

A. M. LaINe. 


P.O. Box 5342, Narrosi, Kenya. 


e 

LIBRARY FEES 
Sir,—I have been very interested in the 
recent remarks on hire fees for 16mm. 
sound films. For three winters now I have 
had the pleasure of presenting weekly film 
shows at the hostels and club of the 
Apprentices Association of a local engineér- 
ing firm, and I must say, in all fairness, that 
all big renting organisations have been 
generous in their reduction of hire fees for 
these shows. The shows are strictly 
private, i.e., only members of the Association 
are admitted and no admission charge is 
made; they can thus be compared with 
home shows. But even so, I do feel that 

hire charges are far too high. 
Consider thé case of a 2 reel (1,600ft.) 
feature. At a printing cost of 3d. per foot 


E. Crick. 
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(I stand to be corrected here) and not taking 
into account the processing, etc., of the 
original 16mm. negative, it would cost the 
renter £40 per copy. ‘The life of the copy 
is surely more than 75 runs, but even with 
only that number of screenings, the average 
hire fee of £4 would bring an income of 
£300 to the renter. If 12 copies are available 
of one film, we have the following balance 
sheet : 
To making 12 copies 
To making original master “16mm. 
negative -» £100 
Administrative ¢ expenses 8 (20%) £116* 
Contingencies (10%) £58* 


£754 


£480 


From hirc of 12 copies at 75 a 


per copy (hire fee £4) - £3600 


£3600 


*® These figures are based on the ie 
percentage of the total ‘‘factory cost’’, 
5 


There seems to be something amiss here. 
Taking a printing cost of 6d. per foot and 
200 for preparing the master negative for 
same length of film, we have a total 
tory cost of £1,160, giving as total 
expenditure £1,508. I realise that an 
imdependent renter who distributes films 
Originally made by other companies on 
35mm., would have to pay some copyright 
fees, etc., but when 35mm. renters distribute 
their own product on 16mm., this point 
does not arise. 

‘I shall be quite content if I am now told 
that I should learn all the facts before 
fushing into print, but I think some 
explanation about hire fees would be most 
enlightening. 

Rucsy. F. SZEKELY. 
¢ & 
THAT’S VERY NICE OF YOU 
‘Sir,—I wish to express my appreciation 
of the great help A.C.W. has been to me. 
Month after month it seems to get better. 
The advertisements, too, are a real pleasure 
to read. I have now joined many libraries 
through them. 

1d wish you to know that I appreciate all 
that A.C.W. has done and is doing. Here 
in Lurgan there are only a few interested in 
cime work but I hope this letter will let you 
kfiow we are on the map in respect of 


Lurcan, Co. ArmacH. W. J. B. JOHNSTON. 


& 
ACE GIVES FACTORY FILM SHOW 
Sir,—My brother and I recently gave a 
film show in a factory canteen to over a 


hundred children. The Pathe Ace motor- 
driven machines (dual) gave us clear, steady 
pictures on our 5ft. wide silver screen, which 


was complete with curtains and coloured 
footlights. Using two and three-reelers, we 
were able to achieve quite professional-like 
change-overs. ‘The programme was a huge 
success—so much so that we have been 
invited to give another performance. A.C.W. 
has helped us tremendously. Congratula- 
tions on a splendid magazine. 

ENFIELD Lock, Mippx. LEONARD Brown. 


@ 
MODIFYING THE SPECTO 

Sir,—After reading ‘‘ The Workshop ”’ 
article (Feb.) I am prompted to tell you 
that I designed and made a pilot light for 
my Specto in much the same way as des- 
cribed. But may I add a tip ? I used exactly 
the same circuit as in Fig. 1, but I also 
included a space (with rubber mat) on which 
to stand the projector, making the whole 
assembly neat and compact. The underside 
of the baseboard also has a little rubber 
foot in each corner to prevent slipping and 
damage to table or other furniture. Just 
over half the area of the 15 watt pigmy lamp 
was painted with silver paint to act as a 
reflector; a coat of black paint over the 
silver when dry gives it a finishing touch and 
directs all the light on to the projector and 
away from the audience. 

I’ve also built a blimp very similar to 
Mr. D. H. Kelsall’s (Ideas Exchanged 
Here, Feb.) but although a cylindrical tube 
ran from the top of the lamphouse to the 
top of the blimp, and the air intake at the 
side was sufficiently large, I had trouble 
with overheating, the glass projection port 
becoming steamed over after about 20 min. 
running. I have since abandoned the blimp 
because I find the base (described above) 
with its rubber mat and feet reduces the 
noise sufficiently for my needs. 

The other day I had a double-run 8mm. 
film returned from the processors (after 9 
weeks) and found upon projection that the 
screen image of the first 25ft. jumped 
vertically with an even rhythm, although 
after the central splice the second 25ft. was 
rock steady. I could tell it wasn’t hand- 
shake (I used a tripod for most of the shots) 
and it could not have been the camera or 
projector that was at fault, for the effect 
would have been the same throughout the 
entire film. I finally discovered that the 
film had not been split truly down the 
centre—the first half being slightly narrower 
than the second and slightly narrower than 
the channel in the gate. And yet on a 
friend’s projector, a Kodascope 8-46, the 
whole of the film went through quite 
steadily. Just one of those things ! 

Why cannot 8mm. film libraries include 
such good quality ‘classics’ as Herbert 
Wilcox’s Edith Caveli, Nurse and Martyr 
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(1919) or Dawn? Others, equally worthy 
of reduction to 8mm. are The Strike (1924), 
Ecstasy (1933), Pandora’s Box, Diary of a 
Lost Girl and Eight Girls in a Boat. These 
old films were films, and after all we don’t 
want modern subjects all the time. There 
is, however, one recent real-life event I 
should welcome on 8mm.—and that is the 
epic of the “‘ Flying Enterprise ’—a newsreel 
well worth copying on to substandard stock. 

And in this modern age, when the science 
of mechanics, optics, electricity and electron- 
ics is so far advanced, surely someone can 
design, manufacture and market 8mm. 
sound-on-film equipment. . We’re the only 
gauge without S.0.F. I long for the day 
when 8mm. finds its voice and takes its 
place alongside its three brothers! Surely 
it can be done? Or must 8mm. remain 
for ever dumb? 


EASTBOURNE. Howarp G. WILSON. 


S 
HELP ALL ROUND 

Sir,—Although a dabbler in cine for many 
years, I had never bothered to read A.C.W., 
though I had heard about it. A few months 
ago, I attended a dance in nearby Rochdale, 
and was surprised to find in the hall an 
exhibition of equipment and_ excellent 
photographs made by the Rochdale Festival 
Film Group. Noticing my interest, Mr. 
Clegg, the secretary, presented me with a 
few old copies of A.C.W. His terrific 
enthusiasm was quite infectious. I forgot 
the dance and spent a most enjoyable 
evening talking movies. 

I was invited to place a regular order for 
A.C.W., and now my only regret is that I 
was not a reader years ago. I must compli- 
ment you on the very high standard of your 
magazine. ‘The articles are absorbing and 
instructive—in fact, a well spent. 
Thank you A.C.W. and Rochdale Festival 
Group ! 

Heywoop, LANCs. A. JOHNSON. 

And our thanks to Messrs. Johnson and Clegg. 

& 


MENACE 

Sir,—Has anyone told you that A.C.W. 
can be a nuisance to club secretaries ? 
The night that members arrive with the new 
number is usually a very great departure 
from the set programme. A.C.W. is so 
much more interesting than work ! 
PONTEFRACT & H. S. StTrRmncer. 
Dist. A.C.S. 

% 
A DOG’S LIFE 

Sir,—In 1945 my house at East Finchley 
was badly damaged by a flying bomb and 
several 9.5mm. films disappeared during the 
ensuing salvage operations. One I am 


particularly sorry to lose was a 300ft. reel 
entitled A Dog’s Life, which pictured the 
life history of a Cairn terrier. If any reader 
has any information as to the possible 
whereabouts of this film I would ask them 
in all kindness to return it, or pass on the 
information to me, as the dog is now no 
more and the film is the only record we ever 
had of him. Anyone who is a dog-owner 
will appreciate the feelings that prompt this 
letter. 

Morriss H. Binsreap. 
‘“BLuRCOTE’’, MANoR Way, 
Potters Bar, Mippx. 


‘@ 
OFF TO A GOOD START 

Sir,—I have just taken up cinematography 
as a hobby which I find is a very interesting 
and absorbing one. At the moment I just 
have an Ace projector but I enjoy “ turning 
the handle’’. I have just finished reading 
my first copy of A.C.W. and am going to 
become a regular reader, as I find it very 
interesting and it will help me a lot with 
my new hobby. I am soon going to give a 
= at a children’s party. Iam 11 years 
old. 
Lonpon, S.W.15. JENNIFER HuNw. 

We think Jennifer is blazing a trail, for while many 
cinematographers begin young, it’s mostly the male whage 


pocket money goes on the Ace. Let us know how you got 
on with that show, Jennifer! 


& 
SQUARE CANS 

Sir,—Mr. Desmond Smith mentidile 
(Feb.) that professional projectionists use 
square cans and asks if it is possible for 
amateurs to use them as well. I have beén 
employed at three different cinemas and 
although we have different renters, we have 
always used round cans. _ All single reels 
(up to 1,000ft.) are contained in round cams 
and even double reels are now being stored 
in them. 

At first doubles were distributed in square 
cans with a Zin. wooden core in the centfe 
to safeguard against film damage, for damage 
to the transit case usually ruined sev 
feet of film by splitting the sprockets. 
BLACKPOOL. THIRD PROJECTIONIST. 

P 
SCRIPT WRITER WANTED ‘ 

Sir,—Reading Mr. Harvey’s letter about 
script writing (Dec.) brings me to wondering 
if there is any script writer in or né@ 
Bournemouth who would be Svs 


# 


My interests afe 
comedy, fantasy and macabre subjects. I 
should perhaps add that I hate the necessity 
of acquiring technique and am not in the 
least interested in it for its own sake. 


collaborating with me. 


5 Narrn Roan, MicHaEL HarTH. 
TALBOT Woops, BouRNEMOUTH. 
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There Was Never an Amateur 
Film Like This 


Progress report 


m the Oxford University Experimental Film Group’s remarkable 


new enterprise 


By GUY COTE & DERRICK KNIGHT 


There are many amateur film-makers who 
hold that each member of the unit should be 
imterchangeable, that the director of one 
production should be cameraman on the 


continuity girl should 
also be able to play the main lead. For 
small amateur groups where technical 
proficiency is subordinate to the entertain- 
ment value of film-making, and in those 
where the personnel of the club are more or 
léss permanent, this is perhaps a sound 
solution. It enables each member to gain 
a reasonably wide experience, and helps to 
obviate jealousy. Ace Movies have applied 
it with particular success. Their oldest 
hands have been with the group almost 
twenty years, and the permanence of the 
Ofganisation makes it possible for produc- 
tions such as Marionettes to be continued 
by the same crew after an interruption of 
Many years. 

Our own position in Oxford is very 
different. | Normally, undergraduates stay 
three years, rarely four, to get a degree. 
It is among the very few who stay to do 
research and are therefore available to us 
longer that the most skilled technicians and 
the best trained members of the Group are 
to be found. But generally, with a turnover 
of new members every two years, there is 


mext, and that the 


little time to train anybody except the man 
who comes up with previous experience. 
In common with many other clubs, we have 
paid much attention to the training of 
cameramen—for a cameraman’s skill is 
difficult to acquire, and lack of it is too 
readily noticed by the audience. 


No Experience with Kodachrome 


The last two productions with which the 
Group has had any success were shot by 
members who were in their fifth and sixth 
years. The snow photography of Sestrieres 
1949, shot on location in the Italian Alps, 
reached a high level, but the techniques 
needed for the colour sequence of the ballet 
film have called for more than all the skill 
of our best 16mm. cameramen, Michael 
Warne and Jim Putz. Warne, who was 
responsible for the photography, had not 
had any experience with Kodachrome, 
while Putz, who eventually operated the 
Cine Special in the most complicated 
tracking shots, had never used a dolly 
before. Lack of experience, understandable 
in youth, was often responsible for costly 
retakes and inordinately long times in 
lighting the set, but even the cameramen 
themselves were surprised at the speed with 
which they learnt. 
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The photographs show (top left) : plotting out one of the sets 
on the floor of the gym ; (centre): angles were often worked 
out during rehearsals. Here the director, Guy Coté, watches 
Tutte Lemkow demonstrating an idea; (right): script 
conference. Left to right: the composer, Christopher Shaw, 
the artist, Sam Kaner, the director, Guy Coté. With his back 
to the camera is the dancer-choreographer, Lemkow ; (below) : 
general view of the set-up. On the right, part of the tower used 
for high angle shots. Just discernible in the maze of equipment 
is the Cine-Kodak Special on its tripod. 


It was realised early on that the ballet 
film production would demand considerable 
sacrifices on the part of. the Group both in 
time and effort. Members of the Group, 
and those beyond, (for the production was 
planned on the widest possible scale and 
was in no sense intended as a parochial 
affair) who were attracted by the intensely 
individualistic nature of the experiment, 
were most likely to be strong individualists 
themselves. In joining the unit they would 
expect to be treated very much as individuals, 
It was clear that the normal autocratic 
atmosphere of a film unit would be 
inappropriate. 


Pooling Ideas and Energy 
This circumstance fitted particularly well 


with the artist’s ideas. Partly from 
ideological reasons and partly from personal 
laziness, it was Kaner’s plan to provide a 
skeleton conception to which everyone 
would donate not only his physical energiés 
but his own ideas. The conception was to 
be treated co-operatively, much as was 
Dreams that Money can Buy. Although 
initially conceived by Kaner, it was not the 
sort of venture which could be put together 
by any single artist. 

A synthesis of the arts of painting, 
sculpture, choreography, architecture, music 
and film depends for its successful realisation 
on a willingness on the part of the artists 
representing each of these arts to have their 
individual artistry united into a final pattern 
by the primary artist. He in turn looks to 
his collaborators to chisel each other’s 
material, to polish it by discussion and by 
the friction of working together and thereby 
to create in the final product, something 
even more beautiful than the individual parts. 

Our film was. not only to be planned 
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co-operatively, but also to be executed 
co-operatively. It was thus to grow 
organically—the normal pyramid of authority 
was to be abandoned for this experiment. 
It was understood that the primary artist 
would have the last say in all matters 
artistic: in fact, as the experiment was an 
attempt to leave the artist in control, his 
would be the decision regarding what was 
actually shot on the set. 


Controversy 

There is a great deal of controversy as to 
how this part of the experiment succeeded. 
In theory .it sounded all right, and in the 
first phases of planning there seemed no 
reason (so well did everyone work together) 
to lay down bounds of duties, rules and 
regulations. In the first place, it was not 
realised that the production would grow 
into such proportions. Secondly, it was 
hoped that everyone concerned would 
co-operate—no shop stewards, no union 
barriers. To take a single example of 
mutual assistance, the director, Guy Coté, 
Possessed a drive Which the artist did not 
Sve, whereas the artist had a_ visual 
imagination and a sense of pattern which 
the director did not. It seemed that these 


characteristics, fused together, could scarcely 
fail to produce some startling result. 

’ It is true that in one or two sequences 
these elements seemed to work according 
x 


to plan, and have produced (as far as we 
can tell) good results. An example is the 
bar sequence. Here each of the artists, 
admittedly impelled by lack of time, 
collaborated with some effect. The set 
was painted in one day, props were obtained 
from a local snack bar, the costume settled 
upon by the dancer, the stage set up by the 
artist against a strong background of dance 
music, the choreography written to a New 
Orleans jazz record, the shooting script 
elaborated in two hours, and the whole 
sequence shot in one mad twenty-four hour 
stretch. 


Nerve-Racking 


But the collaboration was not always as 
intensive. Perhaps the clash of the various 
artistic personalities was too violent. Perhaps 
the primary artist was not always absolutely 
sure of what he wanted. Perhaps all sorts 
of things (which have little place in these 
pages) . . . Though these differences did 
slightly lengthen the shooting time and. 
certainly made it more nerve-racking than 
it should have been, the film was finished 
without too much deviation from the 
original plan. 

Let us, however, offer some observations 
to anyone who is thinking of making films 
on co-operative lines. Artists are notoriously 
temperamental folk, sometimes extremely 
hard to pin down to the practical implications 
of their ideas. They resent the encroach- 
ments of technicians and armchair critics. 
They often idolise themselves within their 
own sphere of thought. The technicians, 
on the other hand, not content to be 
autocrats in their own particular paradise, 
sometimes try to make others believe that 
they are artists as well. Beware of this, for 
it can affect very seriously a film made cn 
lines similar to ours ! 


Could It Be Done? 


As there will probably be very few 
amateurs who will be attempting another 
full scale ballet film just yet, I shall pass 
over the theory and execution of ballet 
movement, and tackle in detail other aspects 
of the production which are more likely to 
interest amateur film-makers in general. 
Many months before shooting began, the 
preliminary script conferences revealed that 
the scope of the project would require 
equipment and studio space of considerable 


A shot from the bar sequence. Sara Luzitza, 

Sam Kaner and Tutte Lemkow as the blues 

singer, the drummer and the artist, once 
blind but now restored to sight. 
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A still taken during the shooting 
of a scene in the production of 
which nearly the whole unit of 
fifty people was engaged and 
which went on well into the 
night. The producer, Derrick 
Knight, is on the left. The 
scaffolding grid, some ten feet 
square, carried the lighting crew 
and about a quarter of the 
lighting equipment, ail suspended 
perilously from the roof. At 
the end of a long day’s shooting 
the heat from the lamps made it 
uninhabitable. 


proportions. Indeed, the simplest calcula- 
tions with an exposure meter had led the 
technicians to doubt whether any of the 
artist’s effects could ever actually be 
a" however faintly, on Kodachrome 

m. 

During the first few days in Cheltenham, 
when painters and sculptors blithely dreamt 
of thirty-foot structures, when the dancer 
sketched an embryo choreography embody- 
ing headlong rushes at blank walls, and 
when the director asked for circular tracks 


and almost vertical high-angle shots, the 
small but experienced stage staff, which 
had been recruited on the spot, shook their 
heads and muttered darkly about The Tales 


of Hoffman. ‘When we arrived at the gym 
all we had was a heap of two and five k.w. 
spots in the middle of the floor. 

In actual size, the gymnasium compared 
favourably with the smaller stages of the 
feature film studios—it measured 80ft. by 
40ft. White badminton-court lines had 
been painted on the floor and there were 
two basket-ball goalposts at each end. In 
less than one week we had to turn this into 
a film studio. 


Electricity Supply 

The first problem, that of blackout, was 
solved by disinterring the wartime blackout 
curtains of the College, and by some roof- 
sliding on the part of the producer and 
assistants, who fixed a canvas over the huge 
fanlight some sixty feet from the ground. 
Daylight having been effectively excluded— 
which led the technicians to explain to the 
artists the subtleties of Type A and colour 
temperature—the next problem was to 
supply electricity in sufficient quantities to 


light the sets (which were already under 
construction). 

Our previous experience with 15 amp 
power plugs and photoflood reflectors wag 
clearly inadequate, for shortly after our 
request to the Midland Electricity Board 
for “500 amps at 230 volts”’, we were 
almost frightened to find a very hostile- 
looking cable, the size of a small fire hose, 
coiled like a snake on the floor of the gym, 
The Electricity Board had had to dig up 
the street some two hundred yards away 
and connect it to a cable the size of a lar 
fire hose (the sub-station, we learnt, wou 
be somewhat taxed by our peak demands), 
Eventually, they installed a big, black off 
Sergg switch and bus-bar more than a yard 
ong. 


Confusion 

Inside the gym, five power cables were 
connected to the three-phase outlet; at 
the end of these cables were the spiderboxes, 
positioned in strategic places around the 
gym. ‘These provided convenient points 
at which the spotlights could be plugged) 
Despite the stern warnings from the officia 
all three phases of. current (which h 
been daintily painted red, blue and yellow 
respectively) soon became a tangle of 
crossed wires. The further confusion caused 
by some of the lamps being 115 volts and 
others 230 volts—and therefore requiring 
two different kinds of spiderbox—added 
to the horror of visitors who were versed in 
Fire Insurance regulations. Some theatrical 
lighting equipment was also used, but most 
of this proved to be the proverbial drop in 
the bucket. 

Our spotlights were- equipped with 
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professional stands, some of which could 
be raised to a height of ten feet. Michael 
Warne, having seen a professional studio 
at work, thought it would be convenient to 
have overhead lighting. This would have 
the double advantage of getting some of 
the bulky equipment out of the way and of 
providing enough illumination on_ those 
areas of the set which the side spots could 
not reach. 


Lighting from the Roof 

Through the courtesy of a firm of local 
builders, a scaffolding grid some ten feet 
square was suspended from the roof, and 
on this the lighting boys placed about a 
quarter of the lighting equipment. The 
grid could be reached by a perilously slanted 
ladder (or, alternatively, up a rope) and at 
the end of a long day’s shooting was just 
about uninhabitable owing to the excessive 
heat from the lamps. From this vantage 
point, and from a fifteen foot tower which 
could be wheeled to any part of the set, 
were also taken all the high-angle shots. 

From the roof of the gymnasium, traversed 
‘by beams, it was a simple matter to suspend 
ropes on which we hung drapes, fixed stage 
flats, and secured the various constructions 
of the artist’s design. Four twenty-foot 
lengths of H section steel joists, protected 
from the irregularities of the floor by felt 
Strips, provided the tracks for the dolly 


(an ordinary steerable porter’s truck with 
hard rubber wheels) which was loaded with 
four cwt. of ballast to ensure stability. 

- A small room, adjoining the main set, 
twas blacked out and used as a camera 


room. More than £1,500 of equipment 
o 3 


Sets of this kind need a lot of 
helpers for their erection. Here 
‘a wall of the false perspective 
Set for the hospital sequence is 
being erected by stage staff from 
local drama groups. The studio 
is the converted gymnasium of 
Cheltenham College. (The first 
Progress report on the making 
of the Oxford University Experi- 
mental Film Group's ambitious 
ssay in synthesising dance, 
colour and music on film—‘*We 
Found a New Idea’’—appeared 
in last month's issue.) 


was stored there, including the geared pan 
and tilt head from Ernest Moys’, the filters, 
spare magazines, lenses, and the unexposed 
film. The room, constantly used for loading 
and checking the cameras, proved to be one 
of our most valuable assets. Several shots 
were retaken after a check revealed a lost 
loop of film. 

A 20ft. high gallery at one end of the 
gym served as dressing room, rehearsal 
floor, storage depot and visitors’ gallery. 
A gramophone was installed for the playback 
of the musical score, slate numbers were 
drawn, chairs provided for those who could 
find time to sit down, and tea served at 
irregular but frequent intervals in cups which 
got dirtier and dirtier; for without the 
vast numbers of supernumeraries who 
generally keep a professional studio clean, 
if not tidy, what was not actually film-set 
often looked like a rubbish heap. 

But what, in fact, had been an almost 
empty expanse of floor space soon took on 
the aspect of a real film studio with all the 
intense hustle and feverish activity of most 
well-trained professional crews. The 
Oxford University Experimental Film Group 
was making a film! 





New Trophy for Scottish Festival 

An important new trophy (for the film showing the 
most imaginative approach or treatment) has been 
added to the awards made at the Scottish Amateur 
Film Festival which this year takes place at the Cosmo 
Cinema, Glasgow, on Sunday, March 16th. ‘This is the 
Humphrey Jennings trophy which has been presented 
to the Scottish Film Council to commemorate the 
work of the noted British director who was killed in 
Greece last year. Entry forms for the competition must 
be in the hands of the Director of the S.F.C. at 16-17, 
Woodside Terrace, Charing Cross, Glasgow, not later 
than February 20th. There are ten other trophies. 








The 
Future 
is With 

You 


Previous instalments of Mr. 

Pearson’s autobiography appeared 

in our Dec., 1951 and Jan. and 
Feb. issues, 1952. 


I: was 1930. A stage play had captured 
London, Journey’s End. Michael Balicon of 
the Gainsborough Company realised its 
screen possibilities. With Welsh as his 
co-partner the film rights were bought for a 
phenomenal sum, and it was agreed that the 
film should be produced in Hollywood. 

How it was eventually made is a story 
that only Sir Michael Balcon has the right 
to tell. My own connection with the project 
was as unexpected and as dramatic as 
anything in my rather eventful life. On 
a day in September I was called from my 
hide-out in the suburbs to meet our Chair- 
man, R. C. Buchanan, and Tommy Welsh 
in town. There I was instructed to make 
swift arrangements to leave for Hollywood 
to take over the responsibility of arranging 
for the writing of a script, to supervise the 
filming by James Whale—the stage director 
of the London production, as yet inexperi- 
enced in film direction—and to see that no 
distortion of Sheriff’s play was attempted, 
for such would be angrily resented in 
England. 

It was no light assignment, but I was 
comforted by a clause in the agreement that 
gave me the right to decide alone, in the 
event of any dispute with the American 
partners, as to the actual production details. 
Forty-eight hours later I was on board the 
Aquitania, crossing the Atlantic for the 
seventh time, en route for Hollywood, 
Supervisor of Yourney’s End. 

That saving clause was a tremendous help 
in trouble. Just one instance is worth 
recalling. Realising I was adamant against 


George Pearson examines a strip of film on the set of 

‘‘Journey’s End’’, the production of which he supervised 

in Hollywood. On the right is his personal assistant, 
Gerald Samson. 


the introduction of Stanhope’s sweetheart 
into the film, the producers brought pressure 
to bear for the use of a photographic insert 
of her face, when Osborne is shown her 
photograph by Stanhope. I was assured 
that the face of the most beautiful woman 
in America would be used. I was indignant. 
I said that even if the face of Venus herself 
could be obtained, I would not use it. That 
face should be left for Osborne alone to see, 
Every male in every audience would have 
his imagination stirred. Leave it at that, 


Lubitsch Approved 


That evening the news had spread as 
gossip does spread in Hollywood. I was at 
a dinner in the Embassy Restaurant, and 
have vivid memory even now of sitting 
between Lubitsch and Stroheim, as Lubitsch 
put an affectionate arm on my shoulder, and 
whispered in my ear, ‘‘ Good boy! I like 
your decision. It was right.” 

Yes, I had my moments of exaltation— 
and my spates of depression. Six months 
almost to the day I was on my way back 
with the film. I think I can say that its 
reception in London justified all the courage 
of Balcon and Welsh. 

Is it significant that my entry into the 
arena of the silent film began with my story 
The Fool, and that my exit from it was 
Journey's End? Of what followed in the 
development of the sound medium is matter 
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best related by the younger and abler workers 
of the years that. succeeded the twilight of 
the Twenties, but grant me your patience 
for just two conclusions related to the 
present day. I claim no originality for the 
first; the second may seem absurd. 

First then, it has been said that the artistic 
spirit of any age is bankrupt every thirty 
years; if that be true, we may be nearing 
the end of another twilight, but better 
prepared to greet a new dawn. The tragedy 
of the pioneers at the end of the Twenties 
was the knowledge that they had made their 
last films. Have they left any heritage of 
worth to their successors—and you are their 
successors no less than the professional ? 


Craftsmanship Not Enough 


Yes. I think they have handed on some- 
thing of great importance. In their most 
ambitious work they had striven for the 
contribution of audience imagination to the 
screen narration, but had realised that 
imagination is not aroused by excellent film 
craftsmanship alone. Craftsmanship may 

rovide delightful objective enjoyment, but 
Tittle else. I have enjoyed the fine craftsman- 
Bhip and technical excellence of many of 
ur fine films of recent years ; the occasions, 
Tess frequent, when art has burst through 
the bounds of craft, to sweep unhindered 
to fire the imagination, were worth the 
Waiting. 

Granville Barker, speaking of art in the 
@rama, said: ‘“‘I would sit through an 
€vening to see five minutes of the real thing. 
There is nothing like it, for it is human 
Communion: the barriers that keep us 
@part from one another broken down for the 
Moment, under privilege of art. The 
Miracle achieved.’”’ Rupert Brooke told in 
Simple words what art meant to him: 
© The artist says not ‘I saw’, but ‘J saw’, a 
free against the sky, or a blank wall in 
gunlight, but it was so thrilling so particularly 
itself that, well, really I must show you’. It 
will often be found that those moments 
When art breaks through need no speech. 


The Glory ...and the Tragedy 


_ The glory of cur medium is that it holds 
all other art mediums to its service; its 
tragedy that it is the most expensive of all 
ediums in which to work. The most 
poten art, perhaps, that man has yet 
iscovered has been foolishly imprisoned 


Behind golden bars. Time and wisdom may 


Change all that. But where does this search 
for material holding those precious grains 
of potent art begin ? 

I venture to say with the script writer 
whom we have never seriously encouraged. 
We have preferred to rely too much on the 


glamour of the film star. In the great 
Russian films the theme was the star. No, 
I believe it is in the writer’s mind and 
heart that the better tales will be born. 
Given a chance to create anew, absolved 
from the need to adapt from other mediums, 
the writer may well become the hope of the 
British film. 


Those Second Features 


My second, and final, thought concerns 
finance. A move is afoot to give deserving 
film-makers an opportunity, otherwise denied 
them, to prove their worth and provide a 
nucleus from which the future leaders of 
our British cinema industry may be drawn. 
It is an admirable purpose, but I believe 
the films made are to be designated “second 
feature’, presumably because of their com- 
paratively low costs—a sad thought, but 
part of the existing screen convention that 
measures greatness in direct ratio with 
expenditure. Time may alter that, too. 

I would venture to suggest with much 
humility and no claim to any superior 
knowledge or wisdom, that it might be well 
to avoid the common weakness of the second 
feature as we unfortunately know it. And 
I say that to you, the amateur, as well as to 
the professional, for your films cannot— 
fortunately—aspire to the extravagance and 
over-glamourising seen in so many profes- 
sional films. 


Action and Character 


I refer to the concentration on things 
happening rather than on the characters 
concerned; in other words, excess of 
happenings and lack of characterisation. 
The great films are remembered by their 
characters rather than by the events. I 
remember far more vividly Jean Gabin in 
Quai des Brumes than what happened to him 
in the film. And I think we remember 
Shakespeare’s people far more surely than 
their actions. 

Then there is the field of pure experiment 
—experiment that might lead to great 
discoveries, revolutionary handling of scene 
context and scene juxtaposition, realism or 
illusion of realism, startling adventures in 
sound, natural sound, speech, and music, 
with daring disregard of present accepted 
conventions. We need research as keen as 
that in the medical world. How else are we 
to learn more of our medium’s possibilities ? 
Experiment in the gigantic first feature is 
prohibited by finance. Experiments with 
short sequences, essays of imagination, 
flights of risky adventure . . . these are the 
ways to discovery. 

It is in these directions that I think the 
amateur could play so important a part. 
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The Journey begins : first rehearsal for ** Journey's End *’, Nov. 18th, 1929. The slats on the floor outline the limits of the 


dug-out walls within which the screen action takes place. 





within these limits before any set building was attemp 


Of course, I am aware that the great majority 


of amateur cinematographers take up film 
making mainly for recording family activities. 
Far be it from me to attempt any lofty or 
patronising comment about that—on the 
contrary. The vast happy band who make 
personal films derive great joy from their 
hobby, for even the badly made picture of 
this kind can have a warmth and touch the 
heart as the still photograph can never do. 
And as the personal film maker grows in 
experience he comes to recognise film as a 
medium of expression instead of merely a 
means of recording. 

He grows in mental stature as his films 
improve, for he is creating something with 
his mind and hands—and in these days of 
mass produced entertainment turned on by 


The whole of the interior scenes were rehearsed again and again 


Exterior trench scenes were rehearsed in the open lot. 


the flick of a switch, that is a great thing, 
Further, although he himself may not 
aspire to the higher flights of cinematogra- 
phy, he is likely to play a significant part in 
the future of films, for the experiments I 
speak of cannot succeed without an audience 
—and he and his fellows constitute an 
intelligent, receptive audience for anything 
that is worthwhile in films. 

In his own way he can help direct the 
course of the film, while the really keen 
amateur with whom film making is an 
obsession could well help to mould it, 
Progress has really nothing to do with money- 
bags. It lies with every one of you. My mind 
now holds only a dim picture gallery of 
ghost faces. In age we can only dream 
dreams, but youth is the time for vision. 





LA.C. CONVENTION 


The 1.A.C’s annual amateur film convention will 
follow the familiar and very successful pattern of 
previous years. During the afternoon of March 6th 
there will be visits to Gate Studios, Boreham Wood, 
Elstree, to J. Arthur Rank’s Pinewood Studios 
at Iver, Bucks., and to London Film Production’s 
Shepperton studios. There will also be visits to the 
Kodak factory at Wealdstone and to the B.B.C. 
television studios, Alexandra Palace. 

The official opening of fhe Convention takes place 
in the evening at the British Council Theatre, when 


Dr. Roger Manvell will give the presidential address, 
Then will follow the showing of a new 35mm, 
professional film (possibly as yet unissued) and @ 
16mm. amateur film, with a discussion on them by 
those responsible for their production. 

March 7th: more studio visits and annual banquet. 
March 8th: visit to projection rooms of London 
cinemas, Alexandra Palace and Leichner make-up 
studios; annual general meeting at 2.15 p.m.; 
premiere of prize-winning films in I.A.C. 1951 
competition at 4.30 p.m. at City Literary Institute, 
Stukeley Street, Drury Lane, W.C.2, followed by 
informal discussion. 
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We Must Make Ourselves Heard 


in more senses than one, says IRIS FAYDE 


I believe that the art of the cinema was 
higher in the days of the silent film, and 
that sound has not yet brought with it the 
progress which one might have expected. 
To my mind, too, the future of amateur 
cinematography lies in the production of 
sound films, a goal which, despite the high 
cost of experiments, many of us are slowly 
approaching. Whether or not we shall use 
our freedom from box-office worries to use 
sound selectively, in unusual and penetrating 
forms, remains to be seen. Certainly we 


shall get nowhere if we regard it as a mere 
vehicle for speech and music used to cover 
up bad acting and immature plots. 


We shouldn’t forget, either, that silence 
can be impressive. Think of the opening 
scenes of The Third Man and later the 
zither music and the shadows on the wall— 
all played without a sound being audible 
from the actors. Remember how in All 
About Eve the camera roved silently over 
diners and awards before the voice of 
George Sanders took up the story of the 
preceding years. 


Symbolic Sound 


Consider, too, the value of sound as 
symbolism: how in Brief Encounter the 
‘puffing of the slow local trains suggested 
the mundaneness of life, while the shrill 
rushing of the express represented the 
intrigue of a love affair. Could anything 
have more dramatically expressed the 
director’s intention than the thumping of 
the heart during the operation in A Matter 
of Life and Death? And for me, the plops 
and gurgles of the scientist’s experiments 
in The Man in the White Suit struck a 
powerful note, especially at the end when 
this sound alone indicated the continuance 
of his work through adversity and despair. 


The professionals cannot or will not 
explore far in this field, for their main 
worry and first consideration is money; it 
would be a financial hazard for them to 
produce avant garde sound films. We are 
Mot so tied, and could without any fear of 
audience reaction explore fully these possi- 
bilities in sound technique. Yet nearly all 
of the few sound films we have so far 
produced have been faithful echoes of 
professional practice. Why? Surely with 
our limited experience and equipment this 
is just the thing to be avoided ? 


We must justify ‘our use of sound—and 
we can only do that by exploiting our 
unique position and breaking new ground. 
The part which women can play in the 
technical aspect of such pioneering must be 
a rather minor one, for few can afford the 
luxury of sound equipment, and so know 
little or nothing of such intricacies as, for 
example, cutting a sound track. But most 
of us are now familiar with the wire, tape 
or disc recorder, and so could usefully play 
some part in a sound film production and 
try to influence the trend of thought. 


Women are always being told that they 
like to hear the sound of their own voices. 
Well, get to know yours on that recorder ! 
See what can be done to vary it in quality 
and expression by moving the mike or by 
increasing the bass or treble. I know a man 
who experimented in this way most success- 
fully. He recorded his own voice hundreds 
of times in different positions from the mike, 
and he even took a play and spoke all five 
parts himself to such good effect that, when 
he played it back to his wife, she just 
couldn’t be convinced that it was he who 
had produced all five voices. 


Record natural sound such as a door 
opening and shutting. Find out what 
happens when you rustle paper in front of 
the mike. Try out the acoustic effect of 
different hangings and curtains by varying 
the distance of the mike from them. You'll 
find experiments of this kind well worth- 
while. (The few books I have read on the 


A frame enlargement from ‘‘Farewell to Childhood’’, one 
of the Ten Best films of 1950 now on tour (Show Diary on 
page 1138). There seem to'be no half measures about 
audience reaction to this film : either you like it or dislike it ! 
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subject all advise one that “It’s just a 
question of trial and error with the use of 
various acoustic materials before you get 
the perfect result ’’.) Keep on playing with 
that recorder until you know its every foible 
and thoroughly understand its possibilities. 


Tape or Wire? 


I personally prefer the tape recorder, 
perhaps because the only wire recorder I 
have heard was very scratchy and the 
timbre of voice reproduced quite un- 
recognisable. Disc recording I find nerve 
racking since one can ruin an entire record, 
which may otherwise be perfect, by making 
a slip towards the end, necessitating re- 
recording the whole thing. Another 
disadvantage (in my opinion) is that the 
gear is generally unwieldy, which makes for 
difficulties in transportation. 

Tape, on the other hand, is simplicity 
itself. There is a very good portable one 
on the market with which one can record 
on location for post synchronisation, and 
even the standard model is quite easily 
taken to the studio for track recording. 
Further, those I have used have produced 
better quality than I have heard on disc 
or—yes—radio. They also have the 
advantage that, should a mistake be made, 


the error can be erased and a new recording - 


made without disturbing the adjacent track. 


No Synchroniser, Yet First Class 


The newest tape recorder has a synchroni- 
ser which, when coupled to a projector 
enables the speed of the film to be advanced 
or retarded by as little as one frame at a 
time. For many people this will be a boon, 
for one’s film can thus be seen and heard 
exactly as it will appear after re-recording 
on film and production of a married print. 
But first-class results have been achieved 
without the use of any synchroniser for 
camera or projector. Recently I was shown 
100ft. of perfect lip synchronisation produced 
by John Ganderson with an Excel tape 
recorder and a motor-driven Kodak Special. 
There was a certain amount of camera 
noise, but this snag has now been overcome 
by a sound-proof blimp for the camera. 

I have seen something of the trials of 
post lip synchronisation—and how tedious 
it all was! But this method of live recording 
is so simple and relatively cheap (at least in 
comparison with other systems) that it must 
surely become a basic feature of amateur 
sound film technique. Up to now those 
fortunate enough to have decent equipment 
have been unable to see the wood for the 
trees, so desperately have they concentrated 
on obtaining synchrony. Plagued by 
mechanical problems they have not been 


Mrs. Gordon Lang, wife of the president of the Potters Bar 

C.S., presents a novel award for the best member’s film 

to the hon. sec., J. Wood. It was a holiday picture, ‘* The 
Event of the Year,’’ 300ft., |6mm., Kodachrome. 


able to investigate the vast possibilities of 
sound as a creative medium. 

Well, we all can now—and women start 
level with men, for this is new territory 
where few have trod and on which none is 
sure-footed. The club ‘experts’ can’t howl 
you down when they don’t know themselves ! 
We ourselves don’t need to be experts in 
the mechanics of recording; it is enough 
that we should know what can be done. 
It is the ideas for using sound creatively 
that are wanted. 


Interpret Rather Than Record 

Children’s voices recorded when they are 
unaware, the soughing of wind in the trees, 
the ripple of water, the murmurous street... . 
one thrills to the realism of it all and is 
enchanted by the prospects it opens up for 
personal film or club feature. But don’t let 
us merely record sound. Let us interpret 
it. To set up a camera and grind away on a 
scene is not to make a film. To set a 
recorder going at the same time doesn’t 
make one, either. 

What exciting possibilities there are for 
us—the same sort of excitement that gripped 
the professional film world more than 
twenty years ago! But the professional, 
although he has travelled a long way, has 
not got very far. Can we find other routes 
to the same goal? At least we must ensure 
that our ideas get a hearing—in both senses 
of the word. 
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COMMENTARY 


EDITING 


Winter activities in the cine world 
are traditionally expected to centre 
around editing; and since this column is 
keen on being seasonal, and has not 
aimed many shafts at editing recently, 
but has read several opinions on the 
subject with which it cordially disagrees, 
here it goes . .. 

First, do not regard winter as the 
editing period. Instead, do the editing 
as soon as the stuff is completely filmed. 
Ideas and interest and audience demand 
are then keenest. 

Second, and this is the most important 
thing about film editing—get used to 
knowing and recognizing the individual 

shot when held in the hand. Some 
‘cinematographers regard the shot as a 
sort of inextricable part of the reel, which 
‘they are terrified to cut. This mental 
‘attitude wrecks your potential as a film 
‘editor. 

Third, divide your film material, as 

roughly) in its 


RUNNING 


‘visualized (however 
‘finished form, into sequences of about 


150 feet. 


Give a name to each of these 
‘sequences. If you have to run to more 
‘than 50 feet, consider it in multiples of 
‘this length, calling the parts ‘“‘ part 1,” 
'“‘ part 2,” of sequence so-and-so. 
' Fourth, sort it out. Procedure is to 
| project all the material filmed in, as near 
‘as possible, the order of its finished form. 
’ Then find one box per sequence or part 
‘of sequence. Round tobacco tins or 
processed cheese boxes are ideal. Label 
‘them. Place them in a row. Refer to 
‘the second of the above desiderata and, 
‘af necessary, practise a little so that you 
‘really can at once identify a shot held in 
‘the hand. Then, with no other apparatus 
‘than a comfortable chair and the film as 
Projected and the row of boxes, but 
facing a clear window or suitable light, 
“pull the film off the reels and place it in 
the appropriate boxes. 
Often many consecutive shots will go 
into one box, uncut; but on the other 
hand never make the error of not 


By SOUND TRACK 


ROUTINE 


cutting two shots apart simply because at 
a later stage you might have to re-join 
them. It is far quicker to make one 
more join than to ponder indecisively 
on whether they need be cut. In the 
course of this cutting-up-and-sorting 
operation, you automatically discard all 
reel-end waste, and all unwanted shots 
(to “library shots” box), and all useless 
shots. 

Apologies to the reader who knows all _ 
this and does it, but so much has been 
written about sorting and racks and clips 
and white gloves and written lists of 
shots (all of which seem to me positive 
deterrents to the practical editor), that I 
felt the above recapitulation of a simple, 
apparatus-free drill that I and many 
others have used for years may assist 
many beginners and a number of others. 

Once you have got the film so sorted 
into sequences, each complete. with 
titles (if any) you can, so to speak, relax 
and devote your attention to any one 
boxful at a time. At this point the art 
of editing really begins : but since I take 
the view that it is the getting to this 
sorted-out stage which is the stumbling- 
block in so many cases, and since I trust 
the above drill will give the necessary 
encouragement, and since volumes of 
print exist on editing, I will close at 
this point. Cut! 


A WORD TO THE PROFESSIONAL 


Lots of documentary films are made 
almost entirely for 16mm. use, yet most of 
them in this country are shot on 35mm., as 
pointed out in Andrew Buchanan’s latest 
book reviewed in A.C.W. recently. The 
results are that the makers cling to the 
obsolete conception that they cannot cut 
16mm. without excessive trouble (but we 
all do): that they waste a quite startling 
amount of money: and that certain 
apparatus does not become available. 

A good example of the last-mentioned 
consequence is the synchronizer, described 
by John Aldred and illustrated in the Dec. 
1949 A.C.W. You cannot get it in England, 
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Shot in daylight. (See ‘‘Rain”’, 
col, 1.) 


but if you casually look through an American 
magazine such as The American Cinematogra- 
pher, you will find it boldly advertised! If 
these commercial film bashers will kindly 
get cracking with 16mm. originals, they will 
open many doors to improved accessory 
availability, and do something to repay us 
for the trails we blazed for them. Note.— 
M-G-M are shooting 16mm. Kodachrome 
originals for Pete Smith one-reelers, for 
35mm. Technicolor release. ¢ 


RAIN 


Rain can always be better endured when 
seen on the cine screen than when physically 
encountered. So-called “‘atmosphere” shots 
indicating such horrors as washed-out 
garden fetes are almost always greeted with 
gusty laughter. I hope that the photograph 
above may inspire some novel camera 
set-ups for indicating the paralysing effect 
rain can sometimes have. 

It was an f/5.6 shot at normal speed on 
27° pan film, near noon on a dull October 
day. Focus was set on the window to 
ensure maximum sharpness on the rain- 
drops thereon, but the depth of focus was 
checked and found to cover the kitten. 
House opposite was guessed to be “‘ out of 
focus but recognisable”. The kitten was 
coaxed to take up a stock silhouette position, 
since f/5.6 was to suit window and back- 
ground. This is quite a useful type of 
‘interior’ shot that anyone can make 
without lighting on a rainy day. There 
will be only too many occasions when it 
will fit admirably into a family film ! 


COLOUR 


Next time someone stretches himself after 
enjoying your Kodachrome, and inanely 
remarks that the colours were “really brilliant 
—hardly real, old boy,” then, if you fail to 
make any headway in explaining that, even 
so, the colours are not fully saturated 
because the emulsion characteristics make 
this impossible, refer to an article by 
R. G. W. Hunt in the Sept.-Oct. 1951 
highbrow section B of the Photographic 
Journal. It is titled “‘ Subjective colour in 
relation to the viewing of colour photo- 
graphs’, and shows how, in appraising a 
colour in a film, the standard of colour 
against which it is judged consists of a 
conception in the memory of the actual 
colour of similar objects. 

This conception is essentially vague, 
because the colour of any object can vary 
over a very wide range, due to physical, 
physiological, and psychological effects. 
The point is well made in an excellent 
diagram on p. 110. And the magazine is 


worth borrowing through the Public Library 
by anyone seriously interested. 

This column has given examples before 
. . . the white dress that looks white in 
sunlight and ivory by tungsten light, a 
physical change recorded on film but 
looking wrong because the eye, knowing 
the dress is white, corrects the ivory 
impression back to white—a psychological 
effect. Physiological effect is best illustrated 
by the example of a colour photograph taken 
in moonlight. ‘The eye sees colours almost 


completely desaturated, the scene almost” 
appearing as a monochrome. But if a full” 
exposure is given to the colour film (approx. ~ 
one million times the sunlight exposure) ~ 
But of © 


then the effect is in full colour. 
course, the audience always has the last 
word: “ I’m awfully sorry, but it stil] looks 
too bright to me ”’. So one must not pursue 
technical arguments to exhaustion. 


SIMTROL 


Visiting the Birmingham Photographic 
Society recently, I was shown a gadget, new 
to me, called a Simtrol, which is extremely 
useful for accompanying films with records 
on twin turntables. It does away with the 
business of chalking marks on records, 
using a groove indicator, or measuring so- 
many-inches-in, all of which have some 
disadvantages. The Simtrol is an arm 
mounted radially above the record. The 


pick-up arm rests on it, and it can be ~ 


raised or lowered so that the pick-up is 
clear of, or gently placed on to, the record. 

It is provided with a simple scale: once 
you have made an actual test of the precise 
point at which you want to start playing 
that particular record, and duly noted the 
scale reading on the cue-sheet, it is absolutely 
100% reproducible without a care in the 
world to the disc jockey. In the raised 
position there is, of course, ample room to 
put records on the table without difficulty. 

This is an idea easily copyable by the 
gadgeteer. As the Birmingham wizards 
remarked: ‘‘ What Birmingham did some 
years ago, London may do to-morrow ”’. 
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‘To be a film-making genius is not impos- 
‘sible. Most of the top film directors started 
- as clapper boys and learned their jobs and 
' the infinite capacity for taking pains from 
| the ground up. ‘That is the first step. For 
the rest, just add that little something the 
others haven’t got—the Lubitsch touch, the 
’ Hitchcock suspense, the de Mille attack— 
and you are as good as there! 

If one aspires to be a directorial genius 
like John Huston, a good preliminary is to 
go and enjoy his African Queen, starring 
Humphrey Bogart and Katharine Hepburn, 
and then to take it apart to see why this 
adventure yarn (of a prim spinster missionary 
in German East Africa in 1914 who sets out 
‘with a rough-neck river boat owner to 
torpedo a German gun boat on a distant 
lake) has been hailed as a masterpiece. 


Character Delineation 

Let us admit right away that its ending is 
a little too good to be true. Everything 
turns out right just too fortuitously and 
too much in the nick of time. Wherein lies 
the genius, then? First, for an audience 
to become wholly absorbed in a film, they 
must be well acquainted with the characters 
from the outset. 

Too many amateur films start bang off 
on the assumption that, because the unit 
knows that Miss Ima Starr playing the lead 


AT YOUR CINEMA 


How to be 
A Film 
Genius 


By LESLIE WOOD 


Ace Technicolor cameraman, Jack Cardiff, 

rehearses a shot with Katharine Hepburn 

and Humphrey Bogart for a scene in ‘The 

African Queen’’ (director : John Huston). 

The unit spent nine weeks in Africa shoot- 
ing exteriors. 


is supposed to be narrow-minded and 
insular, all that is necessary is a frump 
get-up. Now watch how Huston ‘establishes’ 
Katharine Hepburn in such a role. Certainly 
she has a big, floppy hat and too many 
buttons and bows, but watch her in the 
opening sequence playing the harmonium 
in her brother’s mission hall. 

She is poised. She glows with admiration 
for her brother, Robert Morley. The 
groaning dirge intoned by the black 
congregation does not bother her. She is 
an English lady, Edwardian vintage. She 
knows that what she is doing is the right 
thing. 


All Done by Miming 

Then notice how she becomes irked when 
first one dusky worshipper steals out, and 
then another—they can hear Bogart’s old 
tub, ‘“‘ The African Queen,” hooting its 
way up the river. How hurt she is because 
their conduct is hurtful to her brother. 
And not a line of dialogue ! 

Next comes the establishing of Bogart as 
a good-natured rough-diamond. He comes 
to tea. He is awkward, vaguely contemp- 
tuous of the dainty china, of Hepburn’s and 
Morley’s small talk about bishops = 
appointments and _ promotions. 
stomach rumbles. Ladylike, Miss hisbues 
ignores it. To Bogart it is a natural 
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phenomenon. He isn’t abashed. He even 
talks about it as though it is an interesting 
subject for tea-time discussion! Thus the 
two leading characters and the contrast 
between them is naturally and amusingly 
established without strain. 

The rest of the film is devoted almost 
entirely to these two characters and how 
they fall in love during a perilous journey 
through the jungle. Bogart becomes less 
rough through contact with ‘a lady’, while 
Hepburn becomes more human because of 
her proximity to her hard-bitten but good- 
natured mentor. 


Unromantic Jungle 


They navigate the boat over incredible 
waterfalls. ‘They are beset by wild beasts 
and wilder weather. A tropical deluge 
descends. The once colourful jungle—the 
Technicolor jungle—now becomes, through 
Huston’s insistence on truth, a drab, misty 
semi-monochrome seen through sopping 
curtains of rain. 

Secondly, the characters develop during 
the unfolding. They ‘grow up’, as it were. 
At the outset, Miss Hepburn’s Rose Sayer 
is affronted when Bogart, as Charlie Allnutt, 
attempts to creep under a corner of her 
sheltering awning to avoid a wetting in a 
storm. Later, the relationship 
between them has so changed 
that she is not at all perturbed 
when, the “African Queen” 
grounding, he pulls off his 
trousers and goes over the 
side into the creek wearing 
only his pants. 

Charlie Chaplin says that 
George Stevens’s production, 

A Place in the Sun, based on 
Theodore Dreiser's ‘“ An 
American Tragedy ”’ is “ the 
greatest film ever made in 
Hollywood ”’. It is certainly 
a fine piece of work. Stevens 
develops his characters during 
the unfolding well and truly. 
Montgomery Clift ‘grows up’ 
from an unsophisticated poor 
relation, whose parents run 
a street mission, to a sophis- 
ticate who is helped by rich 


Camera set-up for a shot for “A 
Place in the Sun,"’ starring Mont- 
mery Ciift, Elizabeth Taylor and 
Shelley Winters. This film, directed 
by George Stevens, is based on Theo- 
dore Dreiser's famous novel, ‘An 
American Tragedy.’’ 


relatives and who becomes precious near 
turning into a playboy. 

You may recall the novel—at the outset 
the poor young man seduces a factory girl 
(played by Shelley Winters). He becomes 
polished and suave and falls in love with a 
socialite (Elizabeth Taylor). He does not 
now want to marry his former sweetheart, 
and toys with the idea of murdering her. 


Problem Picture 


She dies in a boating accident. Did he 
contrive the accident or not? Even he 
himself isn’t sure! It is a problem picture. 
The problem is not a vital one. It can 
affect so few people in real life. That, 
perhaps, is why this is not quite such a good 
picture as Chaplin claims. 

Directorially, however, it is a sound piece 
of work. There are things in it far ahead 
of contemporary direction. It displays a 
mind which courageously innovates and 
experiments. Amateur directors too often 
imitate. If they want to learn to be bold 
— original they should see A Place in the 

un. 

Look at the seduction scene—yes, I really 
mean look at it. Here is no tactful fade-out 


but a room, a light square of window and, 
for the rest, deep shadow from which comes 


fe 














* the lovers’ whispered endearments. Sound 
» only ‘carries’ the scene. 
Fascinating, too, is the way that sound is 


' made to act as a continuity bridge. The 
wealthy relatives’ poor relation has disgraced 
them after all—he has been arrested for 
murder. So now their lakeside holiday 
house is empty, shuttered, silent. The 
camera roves through deserted passages and 
rooms but not silently. On the sound 


* scene, but long before it. 


Top picture : “* Dear, there’s something | must know "'— 

Hepburn and Bogart in “The African Queen"’; centre: 

Raymond Burr (on the left) in “‘A Ploce in the Sun"; 

bottom : the survivor of the train crash visits Betie Davis 
(‘* Phone Call from a Stranger *’). 


track is a babble of voices, the pounding of 
a gavel, the cry of “ Hear ye, hear ye, 
hear ye! The people versus George 
Eastman.” 

And then, at last, we leave the shuttered 
empty house and catch up with the sound— 
we are now in court in the middle of the 
murder trial. This is one example of where 
sound starts, not in synchronisation with a 
It is a brilliant 
new linking device in which sound comes 
into its own as an integral part of the 
production, in equal status with the 
photography. 

I wish I had time to deal with the many 
other excellent touches this picture displays. 
One more must suffice. The body of 
Shelley Winters has been discovered. 
Montgomery Clift does not know. He is 
still carefree. He is enjoying himself with 
the smart crowd down by a private jetty. 
There are speed boats, surf-board riding, 
radio music. 


Remarkable Composition 

The radio is dumped by a girl on the 
wooden stage. The boats leave. The 
engines roar, girls squeal their excitement, 
and then they are gone and we can hear the 
radio set, as square and bleak as a kitchen 
clock and all out of place on the jetty, 
talking away to itself about a girl’s body 
being recovered from the lake and foul play 
being suspected. 

It is remarkable, that composition—bare 
jetty, out-of-place radio set, and sunlit sea. 
: 4 as striking as a painting by Salvador 

ali. 

A smooth and satisfying job of directing 
is Phone Call From a Stranger, starring 
Shelley Winters (how that girl gets around !), 
Gary Merrill, Michael Rennie and, as the 
programme tactfully says, ‘also starring 
Bette Davis’. This is one of those three-for- 
the-price-of-one films—three stories with 
three sets of characters, but here linked by 
one character, Gary Merrill. 

There is quite a long ‘outset’ which gives 
no indication that the narrative will ultima- 
tely split into three channels. Director 
Jean Negulesco shows us his characters on 
a plane—Gary Merrill, husband and father, 
whe is running away from home; Michael 
Rennie, doctor who takes too many drinks ; 
Shelley Winters, strip-tease artiste who has 
failed to tease and is going home to husband 
and his horrible mother, and Keenan 
Wynne, clowning commercial traveller who 
is the life and droll of every party (how we 
loathe him !). There they are—the defeated, 
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the drunk, the frightened, the pathologically 
merry. 

The plane crashes. Only Merrill survives. 
He calls on the relatives of the deceased, 
and then we see beneath the externals. 
We watch the characters develop in flash- 
back—we now know why Rennie was hitting 
the bottle, what Shelley Winters would have 
found if she had ever arrived home. We 
understand the extraordinary link between 
the clowning commercial traveller and 
Bette Davis—yes, she comes in right at the 
end with a heart-tearing sort of guest star 
appearance, but I won’t divulge why or 
how—I don’t see why the ‘surprise’ shouldn’t 
send you out of the theatre with your heart 
rejoicing over the splendidness of ordinary 
people. 


Irony 


There are no arty links between stories. 
Merrill just picks up the phone and calls 
the next relative, but if you want to relish 
a touch which lifts a good director into the 
‘genius’ class, note the terrific filmic irony 
of the sequence in which Merrill interviews 
the late Shelley Winters’ blowsy, strident 
night-club owning mother-in-law—‘‘ Why ! 
Mr. Merrill, I didn’t drive her from her 
husband and home. I fried to love her. 
But she was a wrong ’un. Let me tell you 


my side,” and as she speaks (of course this 
isn’t the actual dialogue) the picture suddenly 


reverses from positive to negative! You get 
it? All the whites becomes blacks and all 
the blacks of mother-in-law’s version 
become whites. 

Of course, it doesn’t stay that way. The 
image quickly dissolves back into the 
ordinary positive images, but with what a 
difference! Night club owning mother-in- 
law, an old actress, is now transformed. 
The piled, brassy hair ‘creation’ has vanished. 
Her gash of lipstick has gone. The heavily- 
powdered cheeks are shining. Even her 
dress is different. She’s practically a nun ! 
And the voice, formerly like Marjorie Main 
imitating the tearing of linoleum, has 
become an angelic coo. Even the words 
are different. ‘“‘ Take your thieving hands 
outa that till!’ now become “ Please take 
the money, my che-ild, for your need is 
greater than mine!” 

So, when you direct your next film, 
remember to display the infinite capacity for 
taking pains and then introduce something 
good which the patrons haven’t seen before. 
That way, movies stay fresh and lively. 
And the audience will probably hail you as 
a@ genius. But who worries about that ? 
The real fun comes from making good 
pictures. 





From the Other Side 
of the Counter 


Meet the dealer as fellow 

enthusiast as well as the 

man who supplies your 
cine requirements. 


Our Christmas trade in projectors was as 
heavy as ever but we were hampered by an 
acute shortage of new machines. The main 
reason is the old familiar one: shortage of 
steel. Christmas also gave the sale of 
printed films a big boost. Now we find 
that printed films are most difficult things 
to sell. We have shelves stacked with 
them, so that a very large selection awaits 
its customer; but we are nearly always 
asked if we can show him his choice before 
he buys—and we get into hot water when 
we try to explain that we have neither the 
facilities, the staff nor the time to project — 
every film before we sell it. 

Then again, some films are sealed and 
in the event of no sale being made we 
should have to explain a broken seal to our 
next customer. Please don’t suggest that 
we should keep a stock of viewing copies. 
Just imagine how many we would require ! 
Yet we sympathise with the customer for 
we, too, would not buy a book without 
scanning through it or a gramophone record ~ 
without first having heard it. 


Solution 


The people who are to blame and who 
in the past few months have been doing 
something about it are the firms who 
produce these packaged films. The solution - 
to the problem—and it seems obvious to us 
—is for the companies concerned to issue — 
well illustrated descriptive catalogues of” 
their films so that the customer can see at a- 
glance what he is buying. | They should 
also print on the cartons a short resume of 
the contents of the film. 

Now for a few bouquets and one brick-bat. 
Let us congratulate G.B. and their Movie- 
paks, Walton Films and Peak Films for 
their catalogues. They could help us and 
our customers even further by printing on 
their boxes the story of the film as well as 
the title. So often one gets only the title. 
Let us hold up as a shining example 
Associated British-Pathe Ltd., who give the 
purchaser a very good idea of what he is 
getting when he buys a Bantam Pack. 
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Our brick-bat is thrown in fairly gentle 
fashion at Pathescope Ltd., but we feel 
sure that you would throw it with more 
vigour. We judge your opinion by the 
remarks you made in our shop last 
Christmas. ‘ Like buying a pig in a poke ” 
you frequently complained. Pathe’s 
catalogue of printed films is merely a list 
of titles under general classifications. In 
December, 1950, we informed them that it 
was very difficult indeed to sell their films 
and were told that they knew their present 
catalogue was not good enough and that 
they were working on a new one which 
would make the customer’s choice easier. 

We appreciated the troubles they would 
have, for they market an enormous number 
of films. A year elapsed and in December 
1951 we once more asked Pathe what was 
going on and inquired when we were to get 
that new catalogue. The answer was that 
the matter was in hand and that it should 
atrive in about five months. In fact, any 
time now. What about it, Pathe ? Where 
is it ? 

* * * 

Why do customers refuse Type A Koda- 
chrome Film when it is offered to them ? 
Why do they turn a deaf ear to the dealer’s 
explanation of the use of correction filters ? 
We hate to think that it could be because 
the average amateur movie-maker is scared 
off by anything unusual and not really well 
informed about the technical side of his 
hobby. ‘There must be an explanation, for 
the fact is that the majority of our customers 
seem never to have heard of Type A film 
and are unable or unwilling to accept our 
explanation of its use in daylight. 

For this reason let us quote the authority 


on the subject, the manufacturers. Kodak 
Data Sheet Y34 states: ‘‘ Kodachrome 
Type A film is balanced for use with 
Photoflood illumination and, if exposed by 
daylight, it would give results with a great 
excess of blue ;_ by the use of a Kodachrome 
Type A filter for daylight on the camera lens, 
this film can be exposed by daylight to give 
pictures indistinguishable from those taken 
in daylight on Kodachrome film of the 
daylight type.” The filter required—once 
again quoting the data sheet—is a Wratten 
No. 85 (an amber one). 

So next time your dealer offers you 
Type A film, buy it, fit an 85 filter to your 
lens and shoot film the way we all like it—in 
colour. 

* * * 
I: really happened! The other day we 
received a telephone call from someone 
wanting to hire a 9ft. wide screen for a show 
he wanted to give. The projector? A 
Pathe 200B! Just imagine the result! 
The 200B is certainly very efficient, but it 
was never designed to give a picture that 
size. 
* * # 

In the American cine magazines Bell & 
Howell are widely advertising the fact that 
all their products are covered by a life-time 
guarantee. The English company manu- 
facturing G.B.-Bell & Howell equipment 
seem to be hiding their light under a bushel, 
for their sales manager assures us that the 
unique American guarantee does most 
definitely apply to the British equipment, too. 
We wonder why the English company are 
so reticent about this in their advertising. 
~~ thing is quite clear; they have no reason 
to De. 





My £6 Camera 
(Continued from page 1105) 


passes over the upright support. The 
bottom ring of the chain is hooked over a 
tin-tack and, to prevent them swaying, a 
length of cord is tied round the reflectors 
and attached to other tin-tacks. 

For supplementary lenses I use the 
portrait attachments from my Rolleiflex. 
Experiments with a focusing microscope 
showed that I could get good focus at 2ft. 
at wide aperture and that by using one lens 
on top of the other I could focus down to 
12in. I confirmed these results by shooting 
off a few frames of film at varying apertures 
and distances. 

I then had to find out what area was being 
taken in by the lens. I did this with the aid 
of a simple formula: w is to f.as t is to d 
where w=width of the frame (10mm. on 


16mm.), f=focal length, t=width of title 
card and d=distance from camera lens 
centre to title card. 

This formula also gave me the focal length 
of the combined lens and supplementaries. 


It was about 33mm. My viewfinder, 
although accurate for a lin. lens, would 
now be useless, I thought, unti! I remem- 
bered that it had a spare prism for use with 
20mm. wide angle lenses. I decided to 
mask this down with Sellotape so that it 
would serve my purpose. To adjust the 
masking accurately I made a number of 
exposures on a white card on which I had 
drawn numbered rectangles of frame pro- 
portions (i.e., a relationship of 4 to 3). 
Then after comparing the exposed frame 
and the area taken in by the finder I masked 
accordingly. The viewfinder parallax 
adjustment can also be used although only 
within certain limits. 
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ODD SHOTS 


By GEORGE H. SEWELL, F.R.P.S. 


FILM CLEANING. 
interesting experiences lately with the 
cleaning and restoration of 16mm. films. 
A friend wanted to have reversal copies 
made from an original reversal which was 
rather scratched and dirty. 50ft. copied as 
a test confirmed his fears, so he decided to 
try cleaning the original with industrial 
spirit plus a very small admixture of water— 
something under one per cent. A soft pad 
impregnated with it was used to wipe both 
sides of the film fairly vigorously, the 
cleaned film being let fall into a linen-lined 
bin. 

When a reversal copy was made,’ he 
found that all trace of dirt and all but the 
deepest scratches had disappeared. He 
later had similar success using carbon 
tetrachloride instead of industrial spirit, but 
the former left the film looking rather:more 
dull. 

Almost concurrently, a professional who 
had had a number of duplicates made from 
a Kodachrome original noticed increasing 
signs of deterioration as copies were taken. 
So he asked the laboratory to clean the 
original, with results that agreeably surprised 
both himself and the lab. 

Nat so long ago I lent a society a negative 
that was at least 25 years old and from 
which a number of prints had been made. 
There was some dirt, a certain amount of 
scratching and those parts of it that had been 
most exposed to air during storage were 
curled up and dry. The society sent it to 


Aftermath of one of the 
many ‘accidents’ in the 
Wulfrun A.C.C’s road 
safety film, *‘ Live and Let 
Live ’’. The club has gone 
to considerable pains to 
stage realistic accidents 
but—and this is no 
reflection on the film, 
which in any case we have 
not yet seen—we cannot 
resist musing on the fact 
that it would be refreshing 
to see a road safety film 
in which there were no 
collisions, no running down 
of jay walkers and drivers, 
no wrenching of the wheel 
by drivers registering 
horror, no arrival of 
ambulance and departure 
to hospital, no weeping 
mothers. All this is be- 
coming sadly hackneyed 
and could be avoided. 


I have had several - 


be treated by the Griffin process. Now the 
dirt and scratches have gone, and the film 
is as resilient as if it came from the labs. 
only a week or two ago. 

Just now I am running a loop consisting 
of an untreatéd film and two other lengths 
treated respectively by Griffin and Peerless. 
After 240 runs there is no sufficiently marked 
difference to justify comment, but in due 
time I will let you know what happens. 


POOR PRO. They seem to have it in for 
the professional film maker! Verney’s ‘‘ it 
is pleasing to find that the average profes- 
sional 16mm. producer’s work is not up to 
the best amateur standard ’’, and Bowen’s 
“judging by the average 16mm. sponsored 
film it is doubtful whether these (16mm, 
professional) directors would show much, if 
any, improvement over many experienced 
amateurs ”’ are typical of a fairly widely 
held view. 

But is it fair to compare the best of one 
class with the generality of another? Not 
a few of the professional 16mm. directors 
who are making a success of the job were 
formerly outstanding amateurs, which fact 
alone shows that they are capable of helping 
the amateur. It would be invidious to 
mention names, but they will not be 
unknown to readers, for most of them have 
contributed to A.C.W. from time to time. 

What the amateur doesn’t know is how 
large a part the sponsor himself plays in 
determining the final form of the film for 








which he pays. ‘Time and time again it is 
our experience that the sponsor is pre- 
occupied with the words in the commentary, 
that he will chop and change them about 
and insist on long slabs of information being 
inserted (quite against the advice of the 
film maker) in such order and couched in 
such form that it is almost impossible to 


accompany them with a properly flowing * 


series of visuals. 


One of the Worst 


Perhaps one of the worst sponsors is the 
man who is himself an amateur movie 
maker ‘and insists on interfering with 
technique. What would you do if, before 
writing the script of a film to last forty-five 
minutes, and showing some thirty different 
machines performing over forty different 
operations, you were instructed that for 
every operation you had to show a long shot 
of the whole machine, then a closer shot of 
the operation, then a very close shot of the 
finished work ? 

Refuse to do it, you say? Just go along 
and have a look at the unemployment lists 
in the offices of the A.C.T., and think again. 
If the average amateur could make a film 
at all under some of the conditions imposed 
on the professional maker of sponsored 
films, he would be efficient indeed. 


Lack of Polish 


Mr. Bowen, in commenting on my 
suggestions, says “ lack of polish . . . does 
not seem to worry the competition judges 
unduly’. That, to my way of thinking, is 
one of the greatest weaknesses in amateur 
film judging. We have got so used to 
making allowances for the amateur that in 
some cases even those who have attained to 
the status of judges have no true appreciation 
of proper technique and admit errors and 
crudities that would be howled off the screen 
if they formed part of a_ professional 
production. If competitors will not trouble 
to learn and to practise the simple bases of 
technique they are unworthy of awards— 


+ and so far as I am concerned as a judge, 


| they will not get any. 


+ polish. 


s 


It is this basic technique that could be so 
greatly improved by the professional director 
—something that is much more than mere 
It is not necessary, probably not 
even desirable, that the professitnal should 
ey direct the film. His job would 

e to stand at the right hand of the amateur 
director and advise him, as he would advise 
the various other technicians on the job. 
He would teach the amateur director how 
to use and contro] his team so as to get the 
best out of it, 


A Lone Worker’s 
Diary 
By J. VERNEY 


Jan. Ist. Managed to purchase a couple 
of rolls of Kodachrome and find that it is 
American coated stock. Odd how this 
country exports and imports the same goods 
at the same time! The accompanying 
instruction leaflet interested me. Formerly 
Kodak had always recommended an increase 
of one stop of side-lit average subjects and 
two stops for back-lit close-ups. But my 
experience has been that this is on the 
generous side and I was therefore pleased 
to note the new recommendations—plus 4 
stop and plus 1 stop respectively. Pity to 
have to wait until summer is over to discover 
this ! 

The makers also refer to a comment in 
their early booklet, Kodak Film Speeds : ‘to 
question outdoor meter readings smaller 
than f/11, as under-exposure may result.’ 
This is a good point, for photo-electric 
exposure meters are delicate instruments, 
but mechanical faults are not likely to cause 
them to err on the side of under-exposure. 
Stiffness in the movement and ageing of 
the cell are both bound to result in a 
limitation of pointer sweep and cause over- 
exposure. But the amount of sky included 
in the reading is the probable cause of most 
errors in exposure determination with the 
average meter. I keep mine tilted well 
down. 

The enormous variation in exposure 
indicated as a meter is progressively tilted 
from the level to vertically downwards 
seriously bothers most beginners and shows 
how careful you must be. A meter which 
will give the right answer every time has 
yet to be invented. Exposure meters must 
be used with the discretion evolved from 
experience. If there is a lot of sky to be 
featured in a shot I reduce exposure. This 
means, of course, that when tilting the 
camera the aperture may need to be “‘pulled” 
to give the best results. 


Jan. 7th. Burnt out any projector lamps 
lately ? As soon as my small stock of 
American lamps was exhausted I began to 
feel the pinch—the life of British lamps (I 
am sorry to say) seems to vary greatly. I 
am told, incidentally, that American lamps 
are “‘flash-tested” on a high voltage. If 
they withstand this severe test then the 
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Are you the proud owner of an Ampro? Then you might 
like to compare yours with this one which belongs to 
Diarist J. Verney and incorporates ail the innovations he has 
described to date. But unless you are mechanically minded 
and have the skill and the workshop facilities necessary 


for carrying out such modifications, let well alone! The 
Ampro gives a first-class performance as it is. 


makers seem to be able to guarantee their 
life very accurately. 

Getting down to earth again: if a 50s. 
lamp lasts, in a portable machine, say but 
10 hours, then the cost of running the 


machine is at least 5s. an hour. Luckily 
the life of the lamp can be considerably 
increased by limiting the heavy current 
surge which flows every time it is switched 
on from cold. A 10 ohm resistance inserted 
in the lamp feed will allow the bulb’to warm 
up slowly—this resistance value is suitable for 
110 volt lamps of around 500 watts rating. 

On shorting out the resistance, by means 
of a simple switch, full brilliance is at once 
obtained. Suitable ex-W.D. resistances, of 
the wire-wound ceramic type, can be 
obtained for about 1s. each. While these 
will not cerry the current continuously they 
are perfectly suitable, because they should 
be used only for a second or two at a time. 

This limiting resistance can actually be 
inserted in the mainlead of some projectors 
and it is not necessary to separate the lamp 
circuit, the very low resistance having little 
effect on the motor or amplifier. I found 
that the value of the resistance is not 
critical and is readily found by trial. The 
same value will work perfectly well for a 
large range of lamp wattages. 

Jan. 20th. For some time I have been 
using a makeshift external resistance to 
extend lamp life. The method can cer- 
tainly be recommended (see entry above). 
The new 4-way control switch which I 


mentioned last month has now been fitted ; 
it has room for an additional position and 
so tonight I have successfully built in my 
limiting resistance to work through it. 

The obvious place for the resistance was 
in the lamphouse, behind the cooling 
plates. My old external resistance was too 
bulky for the job so I discarded it in favour 
of a flat one wound on mica, obtained, by 
the way, from an old electric iron element. 
Mica is a perfect non-conductor and will 
withstand red heat, but it is very brittle. I 
cut it to shape with an old pair of scissors. 

The element, formed of a length of 
*‘ni-chrome’”’ wire, actually little more than 
a quarter of a 1,000 watt, 200 volt fire 
element, is fully encased in mica. This 
wire will, of course, carry a maximum of 
5 amps, when it glows at normal fire heat. 
A 500 watt 110 volt lamp also consumes 
about this figure but as soon as the limiter 
is inserted in series, the lamp is dimmed to 
about half and so only approximately half 
this current will flow in the combined circuit 
and through the resistance which will not 
therefore overheat. 

I found that this resistance will quite 
safely handle 300, 500, 750 and 1,000 watt 
lamps. The 4-position rotary switch when 
turned clockwise now progressively switches 
on, first the motor, then the lamp ‘dull’ 
(half strength) followed by bright and finally 
all off again. It will, of course, also work 
back through the sequence if turned anti- 
clockwise. 
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New Apparatus 


CINE NIZO HELIOMATIC 8mm. CAMERA, 
MODEL $2R 


This attractive-looking camera is equipped 
with an impressive array of gadgets, holding 
promise of exceptional performance—and 
on test this promise was fulfilled. It takes 
standard double-8 film, has twin-lens sliding 
mount with coupled photo-electric exposure 
meter, speed range 8 to 64, single pictures, 
back-wind, and parallax-adjustable view- 
finder coupled to match taking lens and 
fitted with auxiliary eye-piece. 

Construction Die-cast, fine grain 
wrinkle finish in silver-grey, with edges 
plated and polished. The body of the 
camera is 5 in. high by 24 in. wide by 
44 in. long: ‘the folding carrying-handle 
extends the, height by one inch, and the 
length over 1} inch lens is 63 in. <A 3/8 
Whit. tripod bush is provided in the flat 
base, tapped direct into the die-casting and 
inconveniently far back ; so that the camera, 
when fitted with English tripod (}) adaptor 
and screwed to the pan-head, is rather 
forward-heavy. 

Depressing a neat button at the back 
releases two catches, and the door swings 
open—too freely: the model sent us for 
review had markings on the door where it 
had hit the focusing ring of the 14 inch lens. 
Peering inside, one is impressed first by the 
excellent feature that the door closing line 
is flush with the mechanism plate, facilitating 
loading and cleaning; and, second, by the 
presence of the same silver-grey paint al! 
over the inside. It is therefore essential to 
clean thoroughly, as minor fragments 
inevitably flake off and could get in the way. 

Design. Particularly noteworthy are the 
filming facilities offered in so small a space 
in an instrument weighing a shade under 
3lb. The very neat winding-key folds 
completely into a recess: one winding runs 
8 feet=40 seconds, with cut-out before 
speed drops. The footage indicator has 
1}in. dia. dial, calibrated in metres and feet 
and inscribed with leader and _ trailer 
allowance marks. Taking speeds are 
infinitely variable from 8 to 64 f.p.s. with 
click positions at 8, 16, 32 and 64. 

Removing a sprung cover gives access to 
the one-frame-per-turn shaft, by which film 
can be wound forwards or backwards; the 
latter is limited by the amount the motor 
is unwound, and take-up back to the top 
spool is by hand, through a small hinged 
handle under a screwed cover-plate on the 
camera door. The shutter opening is about 


140 degrees, giving shutter speed 1/40 of a 
second at 16 frames per second, and pro 
rata for the other speeds. 

The two lenses and the photo-electric 
exposure meter are mounted on a vertical 
slide, freed by a small button. Normally 
the 124mm. f/1.9 lens is in the taking 
position, buton sliding upwards, the 374mm. 
f/2.8 lens occupies this position, and at the 
same time the viewfinder is modified to suit 
by means of a pivoted lens. The iris 
diaphragms of the two lenses are coupled 
by simple spur gear sectors to an iris in the 
exposure meter and an operating button. 

The exposure meter indicating needle is 
seen at the bottom of the viewfinder window. 
There is also a thicker pointer the position 
of which is pre-set on a pair of concentric 
dials according to emulsion speed and 
camera filming speed. Then on sighting 
the scene to be filmed, the lens iris operating 
button is moved till the two pointers 
coincide, when both lenses will give correct 
exposure (with the minor exception that 
f/2.8 is the largest aperture of the telephoto 
lens, so that when set between f/2.8 and f/1.9, 
only an effective stop of f/2.8 is in use). 

Viewfinder parallax setting is by a knurled 
knob below the eyepiece, calibrated in feet 
and metres from infinity to one metre. 
There is a second eyepiece, also parallax 
adjusted, in the side of the camera, for 
filming with the subject unaware; a small 
lever gives choice of which eyepiece is to be 
operable. On the camera door is a compara- 
tive (and broadly accurate) table of Scheiner, 
ASA, and G.E. film emulsion speeds 
corresponding to the DIN. speeds used for 
camera setting. 

Operation. ‘The light starting button is 
conveniently placed at the front of the 
camera, and can be locked in the taking 
position by a slight clockwise rotation. It 
is screwed for a cable release. Below it is 
another aperture, also screwed for cable 
release, for taking single frames. Loading 
is very easy. ‘Two hinged idlers are swung 
clear of the 8-tooth sprocket, the film looped 
according to the guide marks in the mechan- 
ism-plate, and placed in the gate channel. 

A leaf spring controls the pressure-plate, 
which is mounted on two robust pillars. 
The whole assembly is hinged, and can be 
swung well clear of the aperture, for cleaning 
and examination, being returned to position 
by an independent spring. In other respects, 
loadirig follows usual double-8 practice, the 
film passing twice through the camera to 
expose the two halves. 

The mechanism stops automatically as 
soon as 25 feet have been exposed, as a 
safeguard against shooting material that will 
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be lost by fogging of the trailer; a button 
under the footage indicator is depressed, 
after which operation can be resumed till 
the trailer is run off. 

The camera | .ndles very well indeed, 
and manipulatio.. is notably simplified by 
the coupling of lenses, exposure meter and 
viewfinder. For general work it is only 
necessary to set taking speed, finder parallax, 
and exposure meter reference pointer: as 
soon as you look through the finder you get 
a reminder to set the aperture, and an 
indication (by fixed pointer position) that 
you are set at a certain taking speed. 

The standard lens is fixed focus, the tele 
lens only being in a focusing mount, engraved 
from infinity to 3 feet and with a depth-of- 
focus indicator. Both lenses are well 
hooded, have screwed caps, are bloomed, 
of Rodenstock manufacture, and stop down 
only as far as f/16. The instruction booklet 
provided is concise, and adequate, but not 
quite worthy of the camera. 


Care and Maintenance. Oiling is not 
necessary. The usual care in handling is 
essential, and cleanliness is of extreme 
importance, both on account of the 8mm. 
magnification and because dust and dirt 
can enter the mechanism chamber through 
the door catch slots. A case is a real 
necessity with such a camera. The one 
specially available, in soft leather with 
compartment to hold the cable release and 
the hand-crank, measuring 8in. by 54in. by 
3in. overall, is ideal. 


Results. One approaches such items of 
fool-proofing as coupled exposure-meters 
with caution: we cross-checked with our 
usual meter and the A.C.W. chart before 
shooting the first few shots, and were 
pleased to find a very good agreement. The 
test film was 26° pan, and we used the 
nearest equivalent, 15° DIN. Apart from a 
few spot checks, we then shot entirely as 
prescribed, making the two pointers coincide, 
and obtained a correctly exposed result. 


Exceptions: on panning into the sun, 
the exposure meter pointer “‘ runs away ”’, 
but we ignored this. Again, in a shot of a 
cat on an arch, against the sky, one gets a 
false reading because, of course, to expose 
for the cat the meter should be held high 
enough to see the cat without seeing any 
sky ; but—as we have said—these shots are 
the exceptions, and even with them the very 
position of the meter pointer hints to you 
that you are getting rather an odd reading. 
Broadly speaking, you can get good results 
from this ¢amera without knowing what an 
f/ number is. 

The switch to tele lens is practically 
instantaneous ; we used it for close-ups and 
titles. Shooting titles at 5 feet, setting finder 
parallax and lens focusing simply by direct 
measurement from the front of the camera 
body (i.e., approximately the film plane) we 
got very acceptable results, without using a 
titler—ours doesn’t know about such 
distances as 5 feet. The viewfinder slightly 
favoured the top of the frame. 


Interior Shooting 


Shooting interiors, and dropping the film 
speed setting to 13° DIN. for tungsten, we 
again found that unless there was backlight- 
ing the meter indication was correct. 


Filming in a small room, one needs a 
supplementary lens of focal length about 10 


feet for general head-and-shoulder shots: 
we used a stock $ diopter (=8 feet) bi-convex 
with satisfactory results. 

The camera gets away well: the first 
frame of a shot is just discernibly lighter 
than the rest when held in the hand, but 
unnoticed on the screen. Lateral steadiness 
is first rate: we did one lap dissolve with 
ease. Slow-motion at 64 frames is brilliantly ” 
steady but takes about half a second to 
attain full speed. 

The price of this excellent camera with 
in. f/1.9 Ronar and 14in. f/2.8 Euron lenses 
is £122 6s. plus Purchase Tax, £53 Os. 2d. 
The leather case costs £4 7s. 3d. plus P.T. 
£2 16s. 9d. 


Manu‘acturers; Niezoldi & Kramer, Munich. English 
Agents: The Pullin Optical Co., L.d., Bren.ford, Mdx. 


MAY & BAKER’S TRICOID FILM CEMENT 


The days of one specific ‘“‘non-flam”’ film 
base have gone, and with them the possibility 
of providing a fully effective ‘‘universal’’ 
film cement. The chemists have improved 
upon cellulose acetate, but in so doing have 
involved us in different solvents (i.e., film 
cements) for welding pieces of it together. 

May & Baker have recently introduced 
“Tricoid”’ film cement for joining films on 
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cellulose tri-acetate base, of which Bauchet 
and Kodak are examples. We have tested 
it thoroughly and find that with these films 
it makes a proper joint—that is, you can 
not separate the welded overlap. 

We have also tested it on Gevaert and 
Pathe films, which it is not intended to join, 
and though it does make a _ half-hearted 
attempt and the splice will go through the 
projector a few times, it should not be used 
on these films. (Please re-read the first 
paragraph !) 

For use as specified, we unhesitatingly 
recommend it. We also hand a medal to 
Messrs. May & Baker for the best method 
of applying we have yet seen: glass dropper 
with spatulate end, which enabled us to 
apply just eyactly the appropriate amount of 
cement to the splice—a most important 
point. This is the first time we have found 
anything better than a brush for the job. 


Cine Bookshelf 


Amateur Film Making. 
Sewell, F.R.P.S. (Revised edition). 
& Son Lid., 118 pp., 8s. 6d. 


The reader who knows George Sewell from 
Odd Shots is likely to be surprised that this 


By George H. 
Blackie 


; book should be by the same hand, for it 


eiliga ion Sides 


Somme 


ee ee a tees 


looks and reads like a school textbook. 
Part of the trouble is the fact that the author 
has tried to compress too much into too 
little. There was some justification for 
attempting this when the first edition 
appeared, for then there were fewer books 
on the subject, but now that the amateur 
has a reasonable choice we think Mr. Sewell 
would have been well advised to re-cast 
** Amateur Film Making” entirely. As it 
is, he is reduced to recommending the reader 
to refer to other books which give much 


* more practical information. 


But even allowing that a very general 


. survey of the whole vast field is useful and 
+ desirable—and, of course, it could be—the 


* school 
* unbalanced picture. 
have devoted, for 
» basic optical prin 
-of image and so forth, and only five lines to 


adopted gives an 
It seems peculiar to 
example, five pages to 
iples, spatial displacement 


method 


book 


#magnetic wire and tape. 


Is it necessary to assume that the reader 


} does not know that “‘ When a photographed 


‘image is clear with well-defined detail it is 
wsaid to be ‘in focus’ ; 


when it is blurred 
with the finer detail confused it is said to be 
‘out of focus’,”’ or that “‘ It is the aim of 
the operator to give such an exposure as 
will obtain for him a record of his subject 
as nearly correct as it is within the capacity 


of the film to make it. Such a result is 
termed correct exposure’’ ? 

If the reader knows so little that he must 
be told the obvious, what is he going to make 
of Mr. Sewell’s notes on telephoto lenses : 
(‘The terms ‘long focus’ and ‘telephoto’ 
are not synonymous. ‘The telephoto long- 
focus lens 1s one that is computed so that 
it will give sharp focus with its rear element 
much closer to the film than the nominal 
focal length of the lens. This is done by 
incorporating negative lens elements. The 
result is a much shorter objective, less 
liable to be damaged or to upset camera 
balance”’)? A knowledge of optics is only 
useful for the cinematographer if it is related 
to practice. Except for Kodachrome A, no 
film or equipment is referred to by name. 


Telling the Tale 


Even when we come to what should be 
the practical side, Telling the Story (Chap. 
VIII), the tale is little different. In discuss- 
ing film construction and continuity Mr. 
Sewell evades the issue entirely. It is most 
important, he says, that one scene should 
lead on in some way to the next, adds that 
he finds it impossible to say in a few words 
what he means by that, and advises the 
reader to study a few professional films. 
Of course it is not impossible to give a few 
examples, as Mr. Sewell knows perfectly 
well, for he has given plenty in his time. 
Further, professional films are sound films, 
and sound introduces new factors. 

We have viewed his book from a severely 
realist viewpoint because Mr. Sewell is 
himself a_ realist. Anyone who attends 
committee meetings or lectures to which 
he brings gusts of sanity will know of his 
impatience with pomposity and lack of 
precision. Many amateurs owe their start 
in films to him. Few writers have his 
practical experience, yet he has deliberately 
chosen to handicap himself by ironing out 
all personality and turning film making into 
a school exercise. 

In fairness it must be stated that ‘““Amateur 
Film-Making”’ mentions every salient feature 
of film production and will give the general 
reader a comprehensive picture of what is 
involved in it. All the information is, of 
course, entirely accurate. He will not be 
misled by such facts as are given, but he 
may well get the idea that film making is 
for the most part a scientific pursuit in 
which little diagrams showing the bending 
of light rays through a lens play a significant 
part. One day Mr. Sewell will write one 
of the best textbooks y-t on amateur film 
production—but he will have to write it 
out of school. 
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Left : a shot from ** Nanhurst”’ ; right : 


hero in the henhouse, from the comedy, ‘* Lady for Lunch’’. This film is one of the 


selection from the 1950 Ten Best now on tour. 


Opinion 

A show of amateur films was a new thing for 
Coventrians, so we were very encouraged by the 
arrival of over 850 people to see the Ten Best. The 
College theatre was filled to capacity, with people 
standing at the back. Our audience had come from 
all parts within a 40-mile radius. The films were 
excellently screened on an arc projector which, with 
operators, were supplied without charge by Green’s 
of Coventry. (Mr. Green informs us that some 
hundreds of people had to be refused tickets at the 
last moment.—Ed.) 

They .were much appreciated and spontaneous 

applause was frequently forthcoming. _ A very fine 
show of amateur films. Thank you for making it 
possible. We are considering showing for two 
nights next year instead of one. 


COovENTRY F.P.U. Eric SMITH. 


I travelled 180 miles and spent £5 to see the Ten 
Best. Go West, Young Man was superb, and made 


the journey worthwhile. As for the others, I do not 
know how the authors had the nerve to enter them. 
I must be out of sympathy with these so very serious 
amateur cine ‘workers’. “Their articles on how they 
made their films—why would be more to the point— 
seemed appallingly smug and self-satisfied, perhaps 
because of £10 in the bank and a leader on the film. 

How these producers love to use the jargon of the 
trade! ‘Take that particularly silly word—silly when 
applied to amateur film—‘rushes’. Rushes! In the 
summer Kodak rush my film back in two or three 
weeks. In the winter, within a week. Sometimes, 
by accident and Weston, I get a few feet which are 
correctly focused and exposed. I cut out the rest 
and throw it away—lI have never thought of entering 
it for the Ten Best. 

Must we endure all this photography of feet, 
copied—-and like nearly everything else in amateur 
film, badly copied—from the professional stuff. 
One’s chief i impression of three of the Ten Best is of 
feet—walking, running, standing. In a recent issue 
of A.C.W. we have an illustration of Cosmo’s dolly. 
And what is the cameraman shooting ? Why, feet, 
of course. (Did you notice I said ‘cameraman’ and 
‘shooting’? I’m coming on. Like the bad golfer, 
I’ll soon know all the right words.) 

In conclusion, there’s nothing much wrong with 
A.C.W. Best bob’s worth I know in trade and hobby 
papers. I sign myself—Mr. Verney please note— 
CUMBERLAND. e BoLex INTACTA. 


Two appreciative audiences voted the Ten Best 
good entertainment. t was generally considered 


that Go West was best, with Chick’s Day as runner-up. 
Paradise Cove, Bobby and Farewell to Childhood were 
about equally applauded, with the two comedies not 
far behind. 
We must 
condition of the films. 
MANSFIELD & Dist. C.S. 


extend our congratulations on the 
‘They were a pleasure to run. 
G. C. GENT. 

* 


Our enthusiastic audience included visitors who 
came from a long distance. The programme was 
excellent and well-balanced, with the exception of, 
Chick’s Day, which we rate very low. The tempo was 
unbelievably slow and the direction heavy-handed. 
It was uncertain whether the film had or had not a 
factual basis. To quote one of our members: 
** Cocozza’s idea of squalor seems to have been drawn 
from professional films depicting squalor rather than 
from life’”’. ‘The director seems to have been obsessed 
with the technical tricks of the camera and has 
apparently little idea of economy of treatment and the 
virtues of simple cutting. 

We do hope that no one will think that Mr. 
Cocozza’s position as film appreciation lecturer gives 
him added authority as a film producer. We are 
more concerned with this point than with the mere 
fact of our disagreement with A.C.W’s choice of this 
film as the ‘film of the year’. After so much criticism, 
we must say that Mr. Cocozza was extremely well 
served by his actors, and we only regret he did not 
return the compliment. 

Three cheers for Go West, Young Man! 

SouTH DEVON F.S., TORQUAY. ERIC WOOLLEY. 
e DONALD W. ALDOUS. 


Apart from the International Amateur Film Festival 
in Glasgow last summer, the showing of the Ten 
Best in Glasgow provided me with almost the first 
occasion on which I have seen amateur films other 
than my own. I have long had an interest in film as 
an art medium, and thus brought to the viewing a 
mind used to professional standards. Judged on this 
basis, the seven films shown reached an extremely 
high standard. One in particular—Go West, Young 
Man—could well have honoured the camera of any 
professional studio. 

The over-all impression, however, was that the 
films were too brief. Repeatedly, at least in the story 
type of film, one kept wishing for more. I am sure 
that this is, in fact, a compliment, but at the same 
time the more ambitious amateur might bear in mind 

that in sixteen minutes there is barely time to develop 
a sense of character. The most successful film in this 
field was Farewell to Childhood, which was beautifully 
photographed and charmingly acted. Bobby, Our 
Robin was a considerable success in an extremely 
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difficult type of story, and a great deal more interesting 
than some profession al nature films I have shown on 
my home cine. 
Lady for Lunch and How to Catch a Burglar 
succeeded wel! within the limitations of farce, and 
both had some delightful moments. Paradise Cove 
was a charming vignette, and the colour a real treat. 
I do not agree with the many comments | have read 
that Chick’s Day is too long. The reason it may have 
seemed so to some audiences may be that it lacks 
subtlety. Every point seems to be hammered home 
to an unnecessary degree. Cocozza is a fine film 
maker but, judged by this film alone, could develop 
a lighter touch. To all I would say: do remember 
to use reflectors to lighten face shédows and pick 
out highlights on hair. 
Thanks, A.C.W., for a very pot evening. 
Ayr. W. O. TAYLOR (Dr.) 


Thank you for your co-operation wag enabled us 
to present a successful show. The films were 


Where 


thoroughly enjoyed by practically all our audience . 
although there was a fairly general feeling that, in 
some cases, considerable effort was required to 
understand what the producer wished to convey. 
It was felt that neither Farewell to Childhood nor 
Paradise Cove told their story clearly enough. One 
was left at the end trying to decide what it was all 
about. ‘The acting in Lady for Lunch was so poor 
that several members wondered how it came to be 
included in the programme. It must be said, however, 
that it seemed to amuse the general audience. 

‘TROWBRIDGE & Dist. CAMERA & C.C. PP. R. Dicks. 


Despite a very cold evening, we had a full attendance 
for our Ten Best show. The unit gave a first-class 
performance, and everything went like clockwork. 
After the performance a number of people requested 
details of our future shows. We are gratified to know 
that the show has done much to increase our prestige 
and that of amateur films in general. 

ASTRAL C.C., CROYDON. A. A. HINEs. 


io See the 1950 Ten Best 





| Date of Show Theatre 


Feb. 16 The Little Theatre, 


WEBDEN Holme Street 


BRIDGE 


Church School, 


URTON-ON- | Feb. 
BURTON-ON Woodville 


TRENT) 
| 


Time 


7.00 p.m.| 


7.00 p.m.| 


Presented by | 


Tickets 
“Hebden Bridge Admission free. A collection will 
Literary and 


fl be taken during the evening. 
| Sctentific Society 


(Cine Section) Seem eee re eS a 
Woodville Church| Admission free—tickets from K. 
| School Film | Carter, Church School, Wood- 
| Society ville, Burton-on-Trent, Staffs. A 
| 








collection will be taken during the 
evening. 





IXFORD Feb. Be ee 
Mansfield Road 


18.00 p.m. | “Oxford 
| 


Univer- | Admission by programme only 
sity Film Soctety,| (2s.) from Barrie Berkley, 44 
Experimental | Bullingdon Road, Oxford. 


Film Group 








~| Huddersfield Town 
da 


iUDDERS-— 
FIELD 


ASHFORD 
PONTEFRACT | Feb. 28 


| 

| 

Feb. 27 

| 

ees : 

Victory House, 
Queens Road 


Assembly Rooms 


| Feb. 27, 28 


TREDRCHY |Feb. 28 Boys’ Club 


17.30 p.m. 


7.00 p.m.| 


7.30 p.m.| Pontefract teed “2s. 


~ 17.00 p.m. p.m. 


[Huddersfield Cine “Is. 3d. (reserved 2s. 6d.) from 
i N.C. Ashton, St. Andrews Road, 
| Huddersfield. 

“Ashford Associa- 1s. 6d. from }. Hanson, Creg-ny- 

| tion Film Society |_ba baa, Kennington, Ashford, Kent. 

~ (including programme) from 

S. Stringer, Daisy Nook, 

Carleton, Pontefract. 

from C. EE. Bushnell, 24 

c “ardiff *St., Treorchy, Rhondda, 
Glam. 





| District Amateur 
Cine Society 
Treorchy & Dis- | 
trict Cine and 
| Photographic 
| Society 








Holy Cross R.C. 
Primary School, 


Alfred Street 


Southgate Halil, 
Thornton Road 


| Marc h 


7.30 p.m.|St. Helens Society! Admission free. 


\7.30 ‘p.m. 


Tickets from F. 
Music and | M. Mellor, 3 Underhill Road, or 
and | Miss E. Sennings, ‘Innisfree’, 
Moss Lane, Windle, St. Helens. 


| for 
the Arts 
| Teachers’ Visual | 
Aids Society _| 
| Bradford ‘Cine | 1s. 3d. from A. C. 
Circle | 58 Pasture Lane, 
; Bradford. 





Whitehead, 
Clayton, 








Carnegie Hail, 
Public Library 


March 


Lesser Co-operative 
Hall, High Street 


JNBARTON | March 
| March 24-29 The Li Little - Theatre, | 


Lyceum, Union St. | 
| 


HAR 


17.00 p.m.} 
7.30 p.m.| 


7.30 p.m. p.m. 


4. H. Thornton, 


~ Northampton | 2s. 6d. from 
Headlands, 


Film Society | M.A., 39 The 
| APs ee Ne | Northampton. 

Dumbarton ls. 6d. from Hugh Caldwell, 

Film Society Community Centre, Church 
Street, Dumbarton. 
“Admission free. Tickets from H. 
Hilton, 3 Chamber Hall Close, 
| Oldham. There will be a silver 
| collection. 








‘Oldham Lyceum 
Cine Society 


| 





SARNET 
*ARKSTONE 


eed 
ADOLES- | March 31, 
| April 1, 2 

BROUGH) 


Street 


March 29. | +The Great Hall 


‘RNET | farch 26 
_| 
| 
} 


Westbourne 
Nth Ormesby 


“Vall, 


Grove, 





Church House, Wo nd | 8.00 p.m. 


(3. 00 p.m.| Poole and Park- 
17.45 p.m. |stone Film Society, Alverton Avenue, Poole, Dorset. 


Alph msus’ Church\7.30 p.m. 


| Barnet 


Film 2s. from F. Bigley, 60 Manor 
Soctety 


Road, Barnet. 
2s. from L.. F. Douch, ‘‘Kildare’’, 








1s. 6d. from A. Nunn, 16 York 
Road, Middlesbrough. 


| Tees Film Unit 
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News from 


Reports for the ue Apel issue, on sale March 15th, 

should reach February 19.h. Club stills 

are always w: dine and should preferably be 
half-plate glossy prints. 


Aberdeen & District C.C. (Hon. Sec.: ¥. D. 
Thomson, 38 Camperdown Road, Aberdeen). Recent 
activities included a talk on the use of make-up, an 
evening devoted to indoor filming and a titling 
demonstration. After tne titles had been exposed the 
film was processed in the cluo’s portable laboratory. 


Albany P.F.U. (Hon. Sec.: G. Denman, 111 St. 
Leonards Road, Hove, Sussex). Success attended the 
recent visit to the local ice-pantomume, espite 
indifferent lighting good results were achieved on 
16mm. Kodachrome and 9.5mm. Pathe V.F. film. 
One scene, of a storm at sea, was lit only by dim 
blue and green floods, but one member opened his 
lens to the widest aperture—f/2. 5—and managed to 
record the scene although, the pean writes, ‘‘ the 
film was a little underexposed og 


Allens Cross F.S. (Hon. Sens Miss S. Neish, 144 
Midland Road, Cotteridge, Birmingham 30). This 
newly-formed society recently completed its first 
film—a drama entitled The Intruder which was 
filmed in the Lickey Hills on the outskirts of 
Birmingham. It was shown to local audiences for 
three successive nights with a S.O.T. musical 
accompaniment. Preparations for the next production, 
Christmas Affair, are well under way. The script has 
been completed and filming is to begin shortly. 


Apex C.C. (Hon. Sec.: R. A. Jones, 143 Northcote 
Road, London, S.W.11). Memoers have been kept 
busy of late "handling the projection arrangements 
for numerous film society and church organisation 
shows. Tne most amovitious was that given in 
conjunction with the Battersea F.S. to an audience 
of 900 children in Battersea Town Hall. Two 
Vitavox speacers were used with the Ampro Premier 
a (1,000 watt lamp, 3in. lens). Member 
Grimsdale’s production Festival at Whitstable 
was well received by an invited audience at the Cafe 
Royal, Whitstable. The secretary’s A Festival 
Cameo is to be screened at Battersea Town Hall 
during February. 
Astral C.C. (Hon. Sec.: A. A. Hines, 183 The 
Glade, Croydon, Surrey). The film of the local 
council’s Festival Week was shown for the first time 
to an audience which included the Mayor and other 
civic dignitaries. It was entnusiastically received and 
the council have asked for acopy. Regular fortnightly 
meetings are held at the Upper Norwood Community 
Centre. Tnere are some vacancies for new members. 


Birmingham Forward Films (Hon. Sec.: N. 
Phillips, 165 Groveley Lane, West Heath, Birmingham 
31). A good instance of the wisdom of making the 
most of opportunities is provided by the club’s third 
production: the script calls for the action to take 
place in a schoolroom and, the secretary writes, “ as 
we meet in a schoolroom all the necessary props are 
already to hand!” New members are welcome. 


Blackpool A.C. c. (Hon. Sec.: G. T. Purdy, 29 
Jesmond Avenue, Blackpool). Greatest difficulty 
encountered in the filming of the Boys’ Brigade film 
was the even lighting of their gymnasium. It was 
overcome by a joint effort, however, members bringing 
alonz their own lighting equipment. 16mm, negative 
stock is being used. Tne venture received a good 
send-off in the shape of an extensive report—with a 
four column headline—in the local Press. Crime 
Does Not Pay (9.5mm.) is now being edited. New 
members are welcome to visit the clubroom in 
Gorse Road for any Monday evening meeting. 


Blake C.S. (Hon. Sec.: W. Trenchard, 34 Monmouth 


the Soeieties 


Street, Bridgwater, Somerset). Although originally 
formed for 8mm.’ enthusiasts only this club is now 
recruiting members interested in any of the three 
gauges. 


Bridgwater Y.M.C.A. C.C. (Hon. Sec.: $. Cook, 


- 4 Oakfield Road, Durleigh Road, Bridgwater, Som.). 


A display of members’ equipment ‘and a demonstration 
of projectors are to be held at the forthcoming open 
night on Feb. 2ist. The programme for the second 
half of the winter session is being prepared. New 
members are welcome. 


Bristol Phoenix C.C. (Hon. Sec.: A. E. Lord, 29 
Warden Road, Bedminster, Bristol 3). Two films, 
The Black Patch and The Pay Off, are scheduled for 
production this year. Shooting will begin in the 
spring. ‘There are some vacancies for new members. 


Cabot C.C. (Hon. Sec.: A. E. Lord, 29 Warden 
Road, Bedminster, Bristol 3). Personal Column was 
screened to an audience of members and friends 
recently and later shown to a party from the Bristol 
Phoenix C.C. who brought some of their own films 
with them on an inter-club visit. New members, 
interested in 9.5mm., are welcome. 


Cameo C.C. (Hon. Sec.: T. A. Siddons, 34 Mary 
Street, Harpurhey, Manchester 9). ‘Popular event of 
recent weeks has been the screening of members’ 
films for comments on the editing and titling by other 
members. In this way, the secretary reports, it is 
hoped to achieve a better standard of personal films, 


Canterbury A.C.S. (Hon. Sec.: Anthony L. Field, 
Long Ashton, Bennells Avenue, Tankerton, Whitstable, 
Kent). Plans are being made for the production of 
two 400ft. documentaries and several newsreels 
during 1952. Last year’s films included three 100ft. 
newsreels, a 900ft. record of Canterbury’s Festival 
celebrations and the documentary Home of Hand 
Weaving, the editing and titling of which are progress- 
ing steadily. 

Cape Town P.S. Cine Section (Hon. Sec.: T. I. 
Chinery, P.O. Box 2431, Cape Town, S.A.). The 
winning films in the Lentin Trophy competition 
were screened at a recent combined meeting of the 
still and cine sections. Pat Guy gained first place’ 
with his 16mm. colour short Beauty, Grace and 
Rhythm. Dandies of Dassen by V. J. Penso, A Page 
from Her Diary by L. Gordon, and Miss Carolle 
Dimmock’ s No Matter What were runners up. The 
society’s production Captain of None—a record of 
oi daily routine of a Cape ‘Town pilot—was also 
shown. 


Cardiff A.C.S. (Hon. Sec.: $. R. A. Griffith, 24 
Woodland Road, Whitchurch, Glam.). The “Quickie” 
cup (for a film not exceeding five minutes running 
time on the subject of “Time and Tide”) was 
awarded to Roy Chamberlain. The subject for the 
next quarterly competition is ‘“ Anticipation and 
Realisation ”’ The brief lectures by members of 
the Technical Circle are proving most successful, 

Forthcoming talks deal with cutting, editing, tempo 
and rhythm and night photography. 


Cheltenham F.S., F.P.U. (Hon. Sec.:°R. $. Hall, 
37 St. Georges Drive, Cheltenham). The production 
unit of this society is to be named the Cheltenham 
Amateur Cine Society. The change will not affect 
relations with the film society. Plans are being made 
for the production of two documentaries : one dealing 
with Cheltenham and the other with Regency 
architecture. 


Chorley C.S. (Hon. Sec.: 
Walks, Chorley). 


A. Seddon, 28 Gillibrand 
E. Wallbank screened two of his 
films at a recent meeting and later demonstrated a 
quantity of home-processing equipment he has made. 
Plans are being made for a visit to the Preston & 
District C.S. 
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Christchurch Movie Club (Hon. Sec.: ¥. G. 
Simpson, 437 Manchester Street, Christchurch, N.1). 
8mm. swept the board in the club’s “‘ Best Films of 
the Year” competition and lady members won three 
of the six prizes. Nursery Rhymes, by Mrs. K. H. 
Fulford, gained the Progress cup While the Novice 
cup went to B. W. Morse for Tea Party for Fan. 
H. B. Parkin won the Bailey cup for Casual Casualty. 
Mrs. W. S. MacGibbon was awarded the Storey cup 
for Christchurch Calendar and the Ladies Challenge 
trophy for Interrupted Holiday. J. G. Simpson’s 
The Story of the Bridle Path won the Monochrome 
cup. 

City Films K.S. (Hon. Sec.: E. R. Wilson, 10 
Asline Road, Sheffield 2). The annual dinner is 
planned for Feb. 16th. It will be preceded by a 
social and followed by the screening of a full-length 
feature film. A second production unit has been 
formed and will soon begin work on its first film-—a 
treatment has been written and the shooting script 
will be prepared from it. Members are keen for the 
film to have a S.O.T’. accompaniment and plans are 
being made to buy a Wirek Magnegraph tape 
recorder. 

Coventry innbecge (Hon. Sec.: R. A. Yeoman, 67 
Lionfields Avenue, Allesley). So that as many members 
as possible ieee 1 have the opportunity of gaining 
useful experience, the 9.5mm. and 16mm, sub- -groups 
have been re-formed for the time being. Both have 
begun the filming ’of shorts. A large public show is 
planned for March 18th when the Godiva Pageant 
film is to be screened with a programme of prize- 
winning amateur films. An appeal in the local Press 
for actresses resulted i in an overwhelming response. 
Screen tests are to be given to a selection of the most 
suitable applicants and records kept to assist future 
casting. 

Crawford F.U. (Hon. Sec.: ¥ohn Parry, 1 Hillview 
’ Crescent, Ilford, Essex). The vast amount of work 
involved in the making of a cartoon film caused 
members to hesitate but“ spurred on by an unexpected 
gift of cels’, work has begun on the production of a 
short cartoon based on the story of Christopher 
Columbus. It is to be filmed in 16mm. Kodachrome, 
will run for about three minutes and, it is hoped, 
will be completed by May. 

Eccles A.C.G. (Hon. Sec. Edward Higgins, 17 
| Basten Street, Higher Broughton, Manchester 7). <A 
difficult set to be constructed for The Rag Doll (16mm.) 
|—due to go into production shortly—is the interior 
of a railway carriage. The 9.5mm. unit are hard at 
work on Elegy One, which is now nearing completion. 
There was a good attendance at the second public 
show of the season: films screened included fael’s 
Nail and Only for Telling. 
Edinburgh C.S. (Hon. Sec.: 
Barnshot Road, Edinburgh 13). Extinction and The 
Fall of the House of Ush -amateur films made nearly 
#30 years ago—were loaned to the club by George 
» Sewell, F.R.P.S., and screened at a recent meeting. 
j Intolerance was shown at a later meeting. Membership 
is at a record level and continues to increase steadily. 


(Film Sextet (Hon .: A. Piner, 11 Lynn Road, 
‘Balham, S.W.12). Preparations for Fugitive Phantoms 
“continue according to plan. ‘The Balham group are 
“beginning work cn an 8mm. comedy short: the 
sstory concerns a patient’s nightmare in a doctor’s 
waiting room. 
‘Fourfold F.S. (Ho yn. Sec.: 
Hillsborough Curt, 


Wm. S. Dobson, 20 





Miss Thea Lilienthal, c/o 
Mortimer Crescent, N.W.6). 
he fifth annual now show is to be held at the 
eae Hall, Hoop Lane, near Golders Green 
sunderground station, on March 1st: admission by 
rogramme (lis.) ol tainable at the door. The 
‘programme runs for 70 minutes and will be presented 
continuously from 5 p.m. Films to be shown include 
ance of Things Past by Donald Wray, The 

Shack by Katie Lunniss, and Needle Point by Denys 
Davis. If completed in time, Fourfold’s latest sound 
film, Active in Peace, will be included. Two lady 
members are to handle the sound accompaniment. 


March 24th will see the visit from Birmingham of 

. W. Power, A.R.P.S., who is bringing with him 
some of his S’O.'T. films of wild life. Visitors are 
welcome to attend. 
the Unurarian Hall. 


Glasgow C.C. (Hon. Sec.: 
Southbrae Drive, Glasgow, W.3). The first public 
film show was held on Feb. 7th. Members Harry 
Birrell and Iain Dunnachie took second and fourth 
places respectively in the recent Scottish Association 
of Amateur Cinematographers competition. 
Grosvenor F.P. (Hon. Sec.: R. Brinkworth, 19 
Grosvenor Place, Bath). Greta Gynt was a welcome 
visitor at the club’s stand at the Rotary Club’s recent 
Hobbies Exhibition. Periodic film shows were held 
during the exhibition in a small theatre constructed on 
the stage. At a meeting in the near future The Son 
of the Sheik will be screened in a member’s miniature 
cinema. 

Harrogate A.C.S. (Hon. Sec.: D. Johnson, 32 St. 
John’s Road, Harrogate). A number of members 
have volunteered to give film shows to the disabled, 
sick and elderly in their own homes. ‘The member 
organising each show will provide his own equipment 
and films. 

High Wycombe F.S. (Hon. Sec.: Mrs. Venice 
Barry, Town End Farm, Radnage, High Wycombe, 
Bucks.). Portrait of Wycombe, the first sound film, 
has now been completed. It was sponsored by the 
High Wycombe Council’s Festival committee. 
Nothing to Fear and Portrait of Wycombe have both 
been entered for the 1951 Ten Best. 

Hounslow P.S. Cine Section (Hon. Sec.: G. 
Hanney, 167 Ellerman Avenue, Twickenham). Four 
film shows for patients and staff were presented at 
the Hounslow Hospital during the Christmas period. 
Amateur films shown at recent ee ~ included. 
The Miracle, The V Ray Tube, It Never. Rains, 
Symphony of Nature and Smugglers Cove. The 
secretary is to talk on sound accompaniments at a 
forthcoming meeting. The making of equipment 
and the furnishing of the new studio is still number 
one priority but as soon as they are completed work 
will continue with the production of When in Rome 
and Too Many Cooks. 

Isle of Wight A.C.S. (Hon. Sec.: L. W. Jennings, 6 
Clarence Road, Newport, I.W.). Springtime in Somerset 
(16mm.) was among a selection of members’ films 
screened at a recent meeting. Four machines were 
used: a Specto Standard, an Educational, a G.B.- 
Bell & Howell 606, and a Paillard-Bolex M8R. 
Johannesburg P. & C.S. (Hon. Sec.: $. K. Stokes, 
P.O. Box 7024, Johannesburg, S.A.). Dr. J. Sergay’s 
800ft. 16mm. colour film Europe was shown at a 
recent meeting with several other members’ produc- 
tions, including an 8mm. film by Mr. Beadle which 
dealt with the recovery of mud-bogged army vehicles. 


Kingston & District C.C. (Hon. Sec.: Miss M. E. 
Turner, 8 Meadowside, Walton-on-Thames, Surrey). 
Membership stands at 33 following the amalgamation 
of the Kingston C.C. and the Ashley F.U.  D. 
Spencer, Ph.D., of Kodak, lectured recently on 
“The Story of the Movies ” Later this month a 
party from Hounslow C.S. is to visit the society. 
Mr. Thorn of Pathescope is to talk at a meeting to 
be held in March. New members are welcome. 
Leicester & Leicestershire C.S. (Hon. Sec.: 
Roland Hill, 43 New Way Road, Leicester). Nineteen 
films were submitted by members to the I.A.C. for 
judging. The first eight films were awarded prizes, 
as follows: A Year to Remember (R. W. Robinson) 
Sweet Dreams (Reginald Coleman), Married in Marc 
(R. Hill), Hornsea Holiday (C. E. Turner), dn 
Wooden ‘Horse (R. Hill), Model Arrcraft (Mr. 
Dunmore), Bedtime (C. E. Turner), and Site AR am wy 
(S. J. Thompson). Douglas 'Goodlad, ALC. 
contributor, was invited to comment on the films at 
a later club showing. 

Leigh & District C.S. (Hon. Sec.: E. C. Sourbutts, 
71 Henrietta Street, Leigh, Lancs.). There was an 


The meeting will take place in 


W. B. Cockburn, 49 
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EYESTRAIN OR... 





EDGE NUMBERS? 


The matching of synchronised dialogue, where action cutting depends on the move- 
ment of a lip, an eyebrow or a finger, has always been a nightmare to the 
16 mm. editor. 


ILFORD edge-numbered 16 mm. negative stocks have ended all this. The speed and 
accuracy with which 16mm. dialogue can be matched and cut will amaze you. 


& Think of the EYESTRAIN this saves 
B® Think of the TIME it saves 
BP Think of the MONEY it saves 


and make a point of using ILFORD films next time 
and every time. 


ILFORD 


16 mm Negative Films 


ind 
negligible grain size, this is the ideal film for all 
outdoor work except when the light is very 
unfavourable, 


mended for all artificial-light work. Suitable also 
for daylight use when conditions are too dull fo 
shooting on Pan F. : 


ILFORD HP3.. Extremely fast and recom- | ILFORD PAN F. Of medium speed 


ILFORD LIMITED - CINESALES DEPT. - 104 HIGH HOLBORN - W.C.1 
ee 
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audience of 250 for the public show of amateur films 
recently held in the Leigh Church Institute. The 
rogramme began with the presentation of the 
ancashire Amateur Championship Cup to W. 
Postlethwaite for nis colour documentary A Gift in 
Time. Another successful film show during January 
was that given to 200 local old age pensioners. A 
script is being prepared for the forthcoming comedy. 
Liacoln C.C. Cine Section (N. Jebson, 10 Pennell 
Street, Lincoln). Tne short instructional rilm Lantern 
Slide Binding which is being made for the still section 
is now nearly complete. ‘The secretary suggests the 
making of films of photographic processes as a useful 
exercise in film production. Irish Symphony, Century 
of Progress, Maximum Crop, Spotlight on Industry and 
Our Village were shown with the Paillard-Bolex film 
on camera manufacture at a recent meeting. The 
Kodak lecture ‘‘ Ultra High Speed Pnotography ” 
was presented to a large audience later in the month. 
Liverpool A.P.A. Cine Group (Hon. Sec.: Dr. D. 
Coleman, 6 Heald Street, Garston, Liverpool). The 
first meeting of the year was well attended and four 
new members were enrolled. Full Circle and Leave 
it to Me (both from the High Wycombe F.S.) were 
shown with two members’ Kodachrome productions. 
The question of holding weekly meetings is being 
discussed. ‘The club’s second film is to be a comedy 
and the script is now being prepared. Feb. 28th has 
been selected for the annual presentation of the past 
year’s work. 
Maghull & Lydiate C.S. (Hon. Sec.: H.R. Groves, 
“Richnond”’, Sandhurst Way, Lydiate, Nr. Liverpool). 
A number of successful shows were given during the 
Christmas and New Year period, including several 
for children and one for local old age pensioners. 
T. Anderson, club chairman, lectured on lenses at a 
recent meeting. New members are welcome to attend 
any of the weekly Thursday meetings which are held 
at the Maghul! Methodist Hall at 8 p.m. 
Maidstone F.S. (Hon. Sec.: Aubrey Evans, 27 
North Down Close, Maidstone, Kent). 150 members 
and friends attended the screening of A Night at the 
Opera. Metropolis and The Miracle are booked for 
film appreciation shows in the near future. John 
Wernham has returned to club production and will 
direct a new 8mm. farce to be filmed in the spring. 
Representatives of clubs in Rochester, Cranbrook, 
Sevenoaks and Ashford have attended recent meetings. 
Melbourne 8mm. Movie Club (Hon. Sec.: M. 
Murphy, 4 Rowell Avenue, Camberwell, Victoria, 
Terry Stabler, a recent arrival from 


© England, won the first prize—the Wridgway cup— 
* with his film The Straw Man in the 1951 competition. 
+ Second prize went to Alan Patterson for Three Days 
* to See, and an Adelaide entrant, R. Sandercock, 
+ gained third place with Jf These Cliffs Could Speak. 
» Jubilee plaques donated by the Victorian Government 
yon the occasion of the 100th anniversary of the 
> founding of the State were awarded to Mr. Stabler 


7 and Mr. Patterson. 
‘president for 1952. 
* interested in 8mm. work, are invited to write to the 


Stan Baker has been elected 
New arrivals in Melbourne, 


" secretary. 


* Molesey A.C.U. (Hon. Sec.: 
| Southmont Road, Esher, Surrey). 
‘for film shows have caused organised meetings to be 
‘discontinued for the time being. 


A. C. Seward, 6 
Heavy demands 


News films made 
during the past few years are particularly ponular. 


» Only one film a vear is to be produced in the future 
/and the cast will be drawn from among the local 
“children. 


Monarch Pictures (Producer: Graeme A. Ahier, 3 


© Balmoral Terrace, Trinity Hill, St. Helier, fersev, C.T.). 
> Brief Incident, a 209ft. drama previously titled The 


Shadow, has now been comnleted. The ‘ most 
ambitious production yet’’, The Uncanny, is now in 
the shooting stage and camerawork for Memory 
Track is due to begin at the end of next month. It 
will run to about 490ft. and will be tinted senia, but 
with the final racine sequences in Kodachrome. 

Newcastle A.C.A. (Hon. Sec.: George Cummin, 143 
Bayswater Road, Newcastle upon Tyne 2). With the 
recording of commentaries for It’s That Sam Again 


and Bonnets Over the Border, all current productions 
have been completed. Suggestions for forthcoming 
films are being discussed. Prize-winners in the 
recent competition are to be awarded their prizes at 
a social evening scheduled for February 19th. 
Norwich A.C.S. (Hon. Sec.: D. W. Robertson, 5 
Essex Street, Norwich). ‘This society will in future 
be known as the Norwich Cine Club. Camerawork 
for the new 16mm. industrial film depicting the 
making of wrapping machines is due to begin shortly. 
Nottingham A.C.S. (Hon. Sec.: R. D. Brown, 96 
St. Bartholomews Road, Nottingham). A very 
satisfactory financial position was announced at the 
A.G.M. held on Jan. 15th. Competition screenings 
of members’ films were held on Jan. 29th and Feb. 
5th. Local enthusiasts are invited to attend any of 
the weekly meetings which are now held at 7.30 p.m. 
at the Park Hill Congregational Church, Derby Road. 
Oldham Lyceum C.S. (Hon. Sec.: H. Hilton, 3 
Chamber Hall Close, Oldham). | A recent society 
exhibition demonstrated film-1naking in all its aspects. 
A sequence was filmed, and after demonstrations of 
processing, editing, etc., the film was screened. A 
magazine film of local events is being produced with 
a S.O.T. commentary. Scripts for a comedy and 
comedy-drama are now being written. 

Rochdale & District C.S. (Hon. Sec.: H.R. Bond, 
Sun Bank Cottage, Shawclough, Rochdale). Progress 
has been made in the formation of a production unit 
which is shortly to begin the filming of the society’s 
first venture. The script competition has received 
encouraging support; the winning script will be 
used for the society’s film. A club dinner—to be an 
annual event—is being arranged. 

Rochdale Festival F.G. (Hon. Sec.: ¥. W. Clegg, 1 
Milk Street, Rochdale). ‘The premiere of the first 
production Rochdale 1951 will be held at the Pioneers 
Hall, Lord Street, on March 11th. Vic Oliver, who 
appears in the film, is to introduce the programme. 
There will be three performances: 3, 7 and 9 p.m. 
and programmes are available from the secretary, 
price 2s. Block bookings are available to other cine 
societies. Casting for The Clegg Hall Boggart has 
now been completed. 

Southall P. & C.C. (Hon. Sec.: Mrs. ¥. Robinson, 
29 Devon Waye, Heston, Hounslow, Middx.). Good 
progress is reported with The Sword (9.5mm.). The 
Count of Monte Cristo, The Blue Light, and Fourfold’s 
Time to Consider have been booked for the March 
appreciation show. Monthly Sunday shows of 
members’ films are to be held regularly. New members 
are welcome. 

St. Albans F.S. (Hon. Gen. Sec.: P. S. P. Cooper, 
39 Pondfield Crescent, St. Albans). Plans are being 
made for the formation of a 16mm. production unit 
and aithough a nucleus of enthusiasts have volunteered 
their assistance, there are still vacancies for more 
founder members. 

Sheffield Nine-Fivers C.S. (Hon. Sec.: G. B. 
Stockley, 6 Eyncourt Road, Sheffield). _A titling 
demonstration was given at the first meeting in the 
New Year and 30ft. of film was exposed on titles for 
a member’s film. Scripts are now being considered 
for the forthcoming production. Meetings are held 
on alternate Fridays at 7.30 p.m. at Wycliffe Hall, 
Channing Street, Hillsbrough. © New members are 
welcome: it is not necessary for them to possess 
equipment. 

Stoke-on-Trent A.C.S. (Hon. Sec.: W. A. Cooper, 
17 Eleanor Crescent, Newcastle, Staffs.). Outstanding 
event so far this year, the rpms! A writes, was the 
screening of a programme of films from the Fourfold 
F.S. The script committee, after numerous sittings, 
has rejected the chosen story and asked for another 
to be submitted. : 
Sutton Coldfield C.S. (Hon. Sec.: P. T. Startin, 8 
Beech Hill Road, Sutton Coldfield). Recent visitor to 
a club meeting was Denys Davis, who brought with 
him a programme of Fourfold films. In addition to 
the lecture programme, parties from the club have 
visited societies at Stafford and Wolverhampton. 
Entries have been canvassed for the club’s first script 
competition. 
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THE NATIONAL FILM AGENCY 


(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





You Can’t Buy Better Than These 





The name of G.B. Bell & Howell on 
any equipment is a sure sign that it 
will give years of reliable service. 
We are accredited sales and service 
agents for G.B. Bell & Howell 
Projectors, Cameras and Accessories 
which include rewinders, splicers, 
lenses, projector stands, screens, 
viewers, in fact almost everything 
the cine enthusiast could require. 





The 606 Showmaster 
8mm. Projector, 400w. 
lamp, built-in resistance 
for all voltages. 
gear drive for take up 
and rewind arms, 
picture device, 

speed rewind, etc. 


You will find all the equipment 
illustrated on this page, and much 
more besides, in stock at 64 Victoria 
Street. You can have a demonstra- 
tion, without obligation, in our 
private theatre, and you can have 
the advice of experienced people 
who have been in the ‘cine world’ 
for nearly 50 years. 


The 609 Arc, peak of I6mm. Projec- 
tors. Standard 35mm. Arc, 25 watts 
amplifier, built as a complete mobile 
unit on roll-away stand. Theatre 
quality performance on I6mm. 








The 605 Sportster 8mm. 
companion to 


Double 25ft. 


loading, T.T.H. 

f/2.5 bloomed 
lens, 4 speeds, 8 to 64 
Built-in masks for 
telephoto lenses. Single 





pictures, etc. 
PRICE aoe 8 8 PRICE ... £57 18 4 











The ‘613’ Il6mm. Silent Projector, 
750 or 1,000 watt lamp, 800ft. arms, 
still pictures, reverse projection, 
high speed rewind, with separate 
transformer. 


PRICE poe Ae ... £87 100 





The ‘Autoload’ !6mm. Magazine 
Camera, 50ft. capacity, with |” f/1.9 
T.T. Hobson lens, focusing, single 
picture device, speeds from 8 to 64 
f.p.s., ete. Complete with sheath 
case. 


PRICE: :.. ave . £128 0 0 


62-64-74 VICTORIAST., MANCHESTER, 3 


’"GRAMS: “ANIMATED” 


‘See 





TELEPHONE: BLACKFRIARS 0334-5 
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> Guest in the House. (13). 


Swansea & District A.C.S. (Hon. Sec.: D. Queen 
Evans, Sunnydale, Dynevor Road, Skewen, Glam.). 
An American member recently screened some of his 
own 16mm. productions, including films cn the 
Niagara Falls and the Festival of Britain. Members 
were particularly interested in comparing his results 
with American equipment (a Keystone camera and 
Revere projector) with theirown. Membership now 
stands at nineteen and there are some vacancies for 
new members. 


Triad F.U. (Hon. Sec.: Miss Barbara Whitehouse, 
62 Priory Road, West Bridgford, Nottingham). Public 
interest in club activities has been fostered by 
members giving film shows to various local organisa- 
tions. Mr. Allen, the club president, is working on 
the portable proscenium which, the secretary writes, 
incorporates several novel features. 


Tunbridge Wells A.F.U. (Hon. Sec.: John Woods, 
12 Mountfield Gardens, Tunbridge Wells, Kent). 'The 
club production, to be filmed during the coming 
summer, will be financed from profits from shows 
given for local organisations during the past few 
months. ‘Two 9.5m. units are busy with their own 
roductions: a short cartoon—Bear Out—and a 
‘macabre ghost story ’—The Tomb. Film production 
and appreciation sections are to be merged. Talks 
for beginners are planned for the near future. 
Membership stands at 22 and new “members are 
welcome. 

Victoria A.C.S. (Hon. Sec.: B. A. Bennett, Box 
1270L, G.P.O., Melbourne, Australia). ‘Two of the 
Five Best Films of 1951 have sound-on-wire 
accompaniments: A Tale of Two Cities by Max 
Knobel (16mm. colour) and The Great Ocean Road 
(16mm. colour) by the same producer. Other prize- 
winners were Quiet Afternoon (16mm. colour) by 
K. F. Hall, Six Minutes With Nature (16mm. colour) 
by W. G. Nicholls—who was also responsible, with 
S. R. Vincent—for Beach Carnival (16mm. mono- 
chrome). Eighteen entries were received—three 
8mm., two 9.5mm. and thirteen 16mm. __ Five were 
monochrome, the remainder Kodachrome. 


A selection of new and recent additions to the film 

livraries. Abbreviations used minute ; 

D. director; mumber in brackets thus: (2), 
indicates number of reels. 


16mm. SOUND FEATURES 

Crookes Cine-sound Services 

Anne Baxter, Ralph 
Bellamy. Drama. Swiss Miss, Our Relations. 
Eight-reeler Laurel and Hardy comedies. Song of 
the Range. (7). Jimmy Wakely. Western musical. 
Land Without Music. (8). Richard Tauber, 


FE 


James Stewart is the star of ** Harvey’’—recent G.B. Film 
Library release. A note on it appeared last month. 


eWanstead & Woodford C.C. (Hon. Sec.: Mrs. E. 
Scarlett, 32 Montalt Road, Woodford Green, Essex). 
Tides of Fortune, Jael’s Nail, and Taken for a Ri 
were screened in the recent programme of I.A.C. 
panty films. C. F. R. Simpson’s film Time 
‘lower was also shown and aroused much comment, 


West London F.U. (Hon. Sec.: A. F. Shave, 77a 
Adelaide Grove, Shepherds Bush, W.12). 150ft. was 
shot in one afternoon for the 9.5mm. production 
TV or Not To Be. ‘The shots of a television screen 
are reported to be very successful. Preparations are 
being made for the large scale screening of Little 
Men next month. Six new members have recently 
been enrolled in the 9.5mm. unit which now promises 
to be the largest group. 


Wimbledon C.C. (Hon. Sec.: Dorothy M. Sheppard, 
35 Denmark Avenue, Wimbledon, S.W.19). For the 
third year in succession A. T. Forman won both the 
Brunel and Harris cups in the club competition. 
This year his winning film was Jn Old Andalusia 
(16mm. Kedachrome). Third prize went to Stuart 
White for his 8mm. Kodachrome production The Isle 
of Wight—which also gained a leader in the A.C.W. 
Intermediate competition. | The nine entries were 
judged by Adrian Brunel, F.R.P.S., the club’s 
president, and Percy Harris, Hon. F.R.P.S., vice- 
president. 


Wulfrun A.C.C. (Hon. Sec.: G. Hayward, 32 Rupert 
Street, Wolverhampton). More than 2,000ft. have 
been exposed for the documentary dealing with 
newspaper production being made by a lone-worker 
member. The script for the winter production 
The Right Spirit is now well in hand and shooting 
will begin within the next few weeks. This 16mm, 
monochrome production will be filmed entirely by 
artificial light. Members of the Birmingham P.S. 
cine section visited the club recently for a presentation 
of their own and Wulfrun films. Notable among 
the visitors’ films were Honey Bees by W. G. Baines 
(prize-winner in the A.C.W. 1949 Ten Best) and a 
stop-motion study of plant growth by the same 
producer. 


Films for the Home Show 


Jimmy Durante. 
Steals the Show. (4). Interest. It’s in the Groove. 
(2). “* March of Time” series. Circus Capers, 
Speedway Racing, Tin Pan Alley. All one-reelers. 


Musical Comedy. Brumas 


Queen of the Coast. (2). Colour. Scarborough 
Corporation film. B.B.C. commentator. Available 
on free loan to all sound projector owners if shown 
to audiences of not fewer than 20. 


F.H. Co. 

White Stallion. (6). Ken Maynard, Eddie Dean. 
Western musical. 

Assassin for Hire. (7). Ronald Howard. Drama. 

Kelly the Second. (7). Patsy Kelly, Charley Chase. 
Comedy. 

Brooklyn Orchid; Flying with Music; The Last 
Three; The Devil Checks Up; Niagara Falls; 
Something to Sing About ; Action for Slander ; 
Kansan; Fall In; Calaboose ; Dick Barton Strikes 
Back; Killer Dill; Prairie Chickens; Miss Polly ; 
About face; Hayfoot; Yanks Ahoy; All American 
Co-ed; Taxi Mister; Tanks a Million; Dudes are 
Pretty People; The McGuerins from Brooklyn. 


Ron Harris 

All About Eve. 138m. D, — L. Mankiewicz. 
Bette Davis, Anne Baxter, George Sanders, Celeste 
Holm, Gary Merrill, Hugh Marlowe. Consistently 
entertaining story of an actress who is beginning to 
lose faith in her abilities and a young admirer who 
stops at nothing to achieve theatrical success. 
Brilliant performance from Bette Davis who is 
ably supported. Well worth seeing. 

Sorrowful Fones. 88m. D, Sidney Lanfield. Bob 
Hope, Lucille Ball, Mary Jane Saunders. Delightful 
story of a close-fisted Broadway bookmaker who is 
forced to adopt the young daughter of a murder 
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DEALER SPECIALIST 
PHIDELITY 


MAGNETIC RECORD- 
ING ACCESSORIES 











LEWIS NEWCOMBE LTD. 
41 OLD BOND STREET 


W.I. 
REGENT 396! 





ACCREDITED DEALER 
G.B.-BELL & HOWELL 


PRECISION 
CINE. EQUIPMENT 











@ DEMONSTRATIONS — ADVICE — REPAIRS — APPROVALS — HP © 


CINE CAMERAS 
lémm. Paillard Bolex H.16, 
built-in frame counter, |” f/1.9 
coated Genevar, complete with 
fitted case, secondhand 
£165 0 0 
i6émm. Bell & Howell 70D, 7 
speeds, visual focusing turret 
head, fitted I” f/1.9 B. & H. 
Lumax, case, secondhand 
£170 0 0 
iémm. Bell & Howell 70DA, 
fitted |” £/1.9 Wollensak, Velo- 
stigmat, 17mm. f/2.7 Velostigmat 
W.A. (focusing) and 3” f/4 B. & 
H. Telephoto, secondhand P 


lémm. Zeiss Ikon Movikon ‘‘K’’ 
Magazine loading, fitted |” f/2.7 
Tessar, 4 speeds, case, second- 
hand ... £75 0 0 
I6mm. Kodak ‘Magazine, fitted 
I” £/1.9 Kodak Anastigmat lens, 


PROJECTORS 
16mm. Specto, 30v. 100w. lamp, 
built-in transformer, 2” coated 
Projection lens, new £36 0 O 
lémm. Victor Model Ili, 250w., 
400’ arms, secondhand £25 0 0 
lémm. Bell & Howell 129D, 
1,600’ arms, 750w., complete with 
transformer, s/h_ ... £75 0 0 
lémm. Filmo 57 JJ, 750w., 400’ 
arms, complete with transformer, 
secondhand ... .. £75 0 0 
lémm. Kaylee, 500w. lamp, 
complete .. £55 6 
8mm. Specto, 200w., 400’ arms, 
new . £36 .0 0 
8mm. Kodak, ‘200f. arms, new 
£33 0 0 


16mm. Bell & Howell-Gaumont 


CINE ACCESSORIES 

Wakefield Titler £9 17 6 

Graforel Cork Titling pe ag 
£2 0 


Weston Cine Exposure Meter 
£9 15 0 

Original Ferquin Editor, |6mm. 
410 0 

Bell & Howell i6mm. Editor 
(not animated), complete with 
rewind assembly . £19 17: «6 
Bell & Howell-Gaumont Rewind 
£8 15 0 

G.1.C. Iémm. Editor, animated 
£19 17 6 

Scopex Inspection Viewer, ! ,600’ 
capacity 0 
Sportico Rewind Assembly 
43 3 0 

Sportico Geared Rewind Arm 
£i 4 0 


Ensign Popular Splicer £1 17 6 


A fe > Bell & Howell-Gaumont on 
16-32-64 frames, case, second- Sound Projector, 2” lens, !2 (old price) ... 5 0 
hand ... ay ... £85 0 Speaker complete with trans- Paillard Bolex Rear , oa 
lémm. Kodak BB Junior, {/1.9 — former oo £13 12 4 

Kodak Anas., case, secondhand 8mm. Eumig, 250w., 400’ arms Marguet Universal Splicer 
£45 £29 10 0 £4 0 























action 


0 


The tripod legs open automatically, 
the whole screen being ready for use in 
10 seconds: it may be adjusted for 
height in a moment, and there is a special 
slide’ hanger for horizontal adjustment, 


Folds into very small compass when 
not in use, has a comfortable carrying 
handle, and is light in weight. 


A LUMAPLAK PRODUCT 





SIZE | BEADED | MATT WHITE 
40” x 30” £1115 0 £10 12 6 
*40” x 30” to 40” | £12 17 6 éii il o 
*(Dual Purpose : opens to 40” x when required) 
a2” x £13 15 0 | £11 12 6 


40” 
*52” x 40” to 52” | £15 17 6 £13 10 O 
*(Dual Purpose : opens to 52” x 52” when required) 


NEBRo 





. Now available in 
\, limited quantities 











Sole Wholesale Distributors : 


NEVILLE BROWN & CO.LTD 


77 NEWMAN STREET, LONDON, W.I. 
1145 











victim. Nicely balanced film with Bob Hope in 
one of his best roles to date. 
Frank E. Jessop 
Swiss Miss, Our Relations. E:ght-reeler Laurel and 
Hardy comedies. Charles Peace. (9). Michael 
Martin Harvey. ‘Tale of the notorious criminal. 
A Gunman Has Escaped. (6). John Harvey, John 
Fitzgerald. Tumbledown Ranch in Arizona, West 
of Pinto Basin. Six-reeler westerns with Ray 
Corrigan, John King and Max Terhune. q 
Kelly the Second. (7). Patsy Kelly, Charlie Chase. 
Smashing Through; Sky Bandits. Six-reelers in the 
** Renfrew of the Royal Mounted ”’ series. 


Metro-Goldwyn-Mayer 
To Please A Lady. 9im. DU, Clarence Brown. Clark 
Gable, Barbara Stanwyck, Adolph Menjou. A 
woman columnist consistently slates a racing 
motorist because he has been involved in some fatal 
accidents. Gradually falling in love he finally 
almost kills himself to save an opponent. Exciting 
racing sequences and first-rate performances from 
the stars. With Neapolitan Interlude, 17m. and 


Out-Foxed, 8m. ; 
Annie Get Your Gun. 107m. D, George Sidney. 
Betty Hutton, Howard Keel, Louis Calhern, 
J. Carrol Naish The popular stage musical 
lavishly adapted for screen presentation. 
Warner Bros. ; 

Three Secrets. 98m D, Robert Wise, Eleanor 
Parker, Ruth Roman, Patricia Neal. Told mainly 
in flash-back this is the story of three mothers 
and the events which lead up to their surrendering 
their only sons into the care of an adoption home. 
Entertaining and competently directed. With 
Happy Faces, a Mack Sennett comedy, and Porky’s 
Midnight Matinee—cartoon. 
Wigmore Films 

94m. D, Vincent Sherman. Joan 


Harriet Craig. ¢ 
Wendell Corey, Lucille Watson. 


Crawford, 


“* Craig’s Wife,” this is the tale of a possessive 
wife who deliberately thwarts the ambitions of 
others so that her home and comfort may be 
untouched. 

711 Ocean Drive. 102m. D, Jcseph H. Newman. 
Edmond O’Brien, Joanne Dru, Donald Porter. 
Realistically handled melodrama depicting the 
double-dealings of a Californian book-maker’s 
organisation. Authentic locations lend an atmos- 
phere of actuality and the pace and excitement are 
well sustained. 


Wigmore's 1952 Releases 

There’s something to suit all tastes in Wigmore 
Films Ltd. 1952 schedule of releases: Rogues of 
Sherwood Forest, Affairs of Sally, Harriet Craig, 
711 Ocean Drive, Jealousy, Girl of the Year, 
Counterspy Meets Scotland Yard, Sirocco, Mid- 
night Episode, Harlem Globetrotters, Pick Up, 
Two of a Kind, Barbed Wire, Last of the Buccan- 
eers, Pygmy Island, Born Yesterday, Dick Turpin’s 
Ride, ‘The Brat, Jolson Sings Again, Beyond the 
Purple Hills, Sante Fe, Fury of the Congo, Lorna 
Doone, Valentino. Reviews will appear as the 
films are released. 


New G.B. Movie-Paks 
Abbott and Costello, Charlie Chaplin and W. C. 
Fields’s comedies; ‘‘ Hopalong Cassidy”? western ; 


‘Andrews Sisters’ musical, cartoons, sports features 


and “Globetrotter” travelogues are among the 
seventeen new releases in the G.B. Movie-Paks series. 
Twenty Walt Disney cartoons are also available in 
16mm. silent as well as 8mm. The complete range 
now comprises over 100 titles. 
** Movie-Time ” Programmes 

Each programme in this new series consists of 
selected shorts—musicals, Walt Disney and Popeye 
cartoons, sport, travel and children’s films—with a 
total running time of more than 30 minutes. ‘The hire 
charge for each programme is £1. ‘Ten programmes 
for adults and ten for children are currently available. 





Adapted from George Kelly’s Pulitzer Prize play 


This photograph of the badge is 


larger than aciual size 


THE VITAL LINK 


between all Amateur Cine enthusiasts 
...the A.C.W. BADGE is now 
available. Have you ordered yours ? 
(cost Is. 6d. each.) 
To The Editor, Amateur Cine World, 24 
Store Street, London, W.C.1. Please send 
me badge(s) stud/brooch type for which 
I enclose P.O. for 


NAME ... 
ADDRESS 


(BLOCK LETTERS, PLEASE) 
Please mark your envelope “Badges”. Please 
state whether Stud or Brooch type is required. 














HOWORTH o- BLACKPOOL 


FOR HOME MOVIE FILMS 
LATEST RELEASES 


FLYING ENTERPRISE 
The story that thrilled the world. 
50ft. 8mm. £1 ; 9.5mm. 19/6; 100ft. 
16mm. 45/-; 400ft. 16mm. Sound £10; 
16mm. Silent £8 5. 


NEWS REVIEW FOR 1951 
AU REVOIR CANADA 
SIX NEW MOVIE PAKS  _ 
WALTON’S PARIS REVIEW 
SUNSHINE SWEETHEARTS 
The film you can show as your own 
presentation. 
PEAK’S NEW RELEASES 
IN THE BANK, Charlie Chaplin (100ft.) 
Send to-day for List and Prices. 
All Films now available on H.P. Terms 
under our new scheme. 
Send for details. 


H. E. HOWORTH, LTD 
The Cine Shop, Coronation Street, 
Blackpool. Phone : 26045 
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Reversal Cine Films 


Sold inclusive of processing. Safety base. 
Anti-halo layer between base and emulsion 
which disappears in reversal processing. 


GEVAPAN MICRO 23 REVERSAL 
Practically without grain. Yields crisp 
brilliant positives for projection. Perfect 
panchromatic rendering of all colour values. 


GEVAPAN SUPER 26 REVERSAL 
Extreme speed, wide exposure latitude, 
fine gradation, very fine grain and perfectly 
anti-halo. Panchromatic. Suitable for 
indoor as well as exterior work. 


GEVAPAN ULTRA 32 REVERSAL 
Panchromatic and specially coated for 
filming by artificial light. Its enormous 
speed (4 times faster than Gevapan Super 
26) opens up new filming possibilities. 


PACKINGS (Sold inclusive of processing) 
l6mm. 50ft. and 100ft. daylight loading spools. 
8mm. 25ft. and 50ft. daylight loading spools of 
double-8 film. Chargers containing 33ft. single-8 
fitting Movex, Nizo, etc. cameras. 
9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for 
darkroom loading Into chargers. SOft. and 1!00ft. 
daylight loading spools. 


Obtainable from your photographic dealer 


GEVAERT LTD. ACTON LANE HARLESDEN N.W.1O. 

















Assessing the Holiday Film 
(Continued from page 1090) 


its cinematic virtues and save his film for a 
disproportionately long survey of an after- 
noon’s excursion to see a picturesque ruin 
or a trip into the next’ town. 

If the film you are judging seems to 
consist mainly of such incidents, accept it 
with reserve unless it provides internal 
evidence that the holiday was a series of 
expeditions, or that he intended his film to 
be a survey of interesting places. If the 
family appear frequently and yet ave only 
inadequately featured, mark the film down, 
but don’t hold it against the producer that 
he has not tried to establish the family 
according to the familiar formula of 
introductory medium shot of young Bill 
coming out of the house lugging a suitcase 
to the car and turning to speak to mother 
who fumbles in her bag to see that she’s 
got the emergency ration cards while father 
ties the cases on the luggage boot. 

A holiday film can just as well open a 
few days after the actual beginning of the 
holiday. The producer has not necessarily 
to sort the family out tidily so that you know 
at once who is-who. The family obviously 
don’t need to be told—and he made the 
film for them. But he must establish them 


so that they appear as people and not just 
figures in a landscape. He must try to 
convey their enjoyment in pleasant familiar 
things, and to do that he must show those 
things. 

If they have gone to a popular resort which 
offers so many amusements that beach 
lounging plays only a small part in the 
holiday, he must present the family so that 
they appear as the leading players in a 
crowded cast. It is what they do that 
matters—and yet he will so often forget 
them and take shots of total strangers 
careering round in dodgem cars, of unknowns 
embarking in the Skylark and of close-ups 
of flowers (the kind he grows at home) in 
the municipal gardens. 

So the criterion is: is it a holiday film or 
shots of a holiday resort ? If it is the latter 
(and planned as such) does it give a good 
idea of the place? If it is the former, do 
you feel that you have been welcomed as a 
guest, even though you were not expressly 
invited, or have you had to go chasing 
through Folkestone trying to find the family 
through a maze of shots of this and that ? 
However good the photography, the film fails 
if it does not convey some measure of the 
holiday spirit. And so you will have to 
choose in preference to it that instructional 
film which was so much easier to produce. 








1000 
TITLES 


mm 


SILENT 


FILM LIBRARIES 


16 


SOUND & SILENT 


1000 
TITLES 


39 


SILENT 


(Personal collection only) 





LONDON 


7-9 Glentworth Street 
Baker Street, N.W.| 


WELBECK 1157 





Write now for latest catalogue stating size. 


JOHN KING 


(FILMS) LTD 


BRIGHTON 


Film House 
East Street 


PHONE 25918 
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* 16mm. SOUND PRODUCT GALORE : 
ec MAJOR FEATURES — MINIMUM RENTALS 4 


Staw 


GEORGE RAFT 
LINDA DARNELL 
JAMES CAGNEY 
SYLVIA SYDNEY 
MICHAEL DENISON 
JIMMY HANLEY 
BARBARA STANWYCK 
ANN TODD 

EDMUND GWENN 
JAMES GLEASON 
LAUREL & HARDY 
WILLIAM BENDIX 
DAVID NIVEN 

OTTO KRUGER 
RONALD HOWARD 
VIVIEN LEIGH 
CHARLES LAUGHTON 
REX HARRISON 
ROBERT NEWTON 
CARMEN MIRANDA 
GALE STORM 
DEREK FARR 

JIMMY WAKELY 
ZASU PITTS 
EDWARD RIGBY 


* 


* 
* 





Features 
MUSICALS—DRAMAS—COMEDIES 


BROOKLYN ORCHID 
FLYING WITH MUSIC 
THE DEVIL CHECKS UP 
KELLY THE SECOND 


BRIDGE OF SAN LUIS 
REY 


ROOM TO LET 


WHAT THE BUTLER SAW 


THE GLASS MOUNTAIN 


SOMETHING TO SING 
ABOUT 


THE KANSAN 
FALL IN 


DICK BARTON STRIKES 
BACK 


PRAIRIE CHICKENS 
ABOUT FACE 
YANKS AHOY 
TAXI MISTER 


DUDES ARE PRETTY 
PEOPLE 


THE McGUERINS FROM 
BROOKLYN 


ASSASSIN FOR HIRE 
THE LAST THREE 
NIAGARA FALLS 

DARK WATERS 

MR. ACE 

A MAN CALLED SULLIVAN 
SOUTH RIDING 

WHITE STALLION 
ACTION FOR SLANDER 
MINSTREL MAN 
CALABOOSE 

KILLER DILL 

MISS POLLY 

HAY FOOT 

ALL AMERICAN COED 
TANKS A MILLION 
UNDER THE RED ROBE 
DARK INTERVAL 


(and scores more to suit every taste) 


36 LAUREL & HARDY 2 AND 3 REEL COMEDIES 
10 AMERICAN BROADWAY MUSICALS 


6 NEW MOVIE-PAKS 


HUNDREDS OF SHORTS, CARTOONS, MUSICALS, 


COMEDIES. 


DOZENS OF FIRST RATE MUSICAL 


WESTERNS. 


POST FREE CATALOGUE & COLOURED SUPPLEMENT ONE SHILLING 


F.H. Co. 


(LONDON’S LEADING INDEPENDENT I6mm. SOUND LIBRARY) 


* 66 STREATHAM HILL LONDON S.W.2 


Telephone: Tulse Hill 3584 (Day or Evening) 


* 
* 
* 
* 
* 
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381 & 446 GREEN LANES, 
PALMERS GREEN, N.13 


Telephone : PALmers Green 8664-6828/9 


SCOPHONY-BAIRD 
HOME RECORDER 


10 watts out- 
put, compact 
and portable. 
Price complete 
with micro- 
phoneand tape 


£58 5 6 


(Deposit 
and 
payments 
9). 


The ideal method of converting your Silent 
Films to Sound economically. 


SECONDHAND PROJECTORS 
8mm. Kodascope-50R, 200 watts ... £12 10 
8mm. Specto, 200 watts, as new, list 
eee en a oe 
8mm. Optichotechna, 200 watts ... £25 0 
9.5mm. Pathe 200-B, resist. and case £15 0 
9.5mm. Pathe Lux, |00 watts £18 0 
lé6mm. Agfa Movector, with case ... £10 10 
6mm. Specto, demonstration model, 
list £36 . 225 0 
i6mm. Siemens Standard, 250 watts £29 0 
lémm. Ensign 300-B, 300 watts ... £15 0 
6mm. Siemens Standard, 200 watts, 
transformer, with extra 24” lens ... £30 0 
Bolex G.916 projector ee ... £47 10 
FULLY GUARANTEED. 5 DAYS’ FRE 
APPROVAL AGAINST DEPOSIT 


9.5mm. SOUND/SILENT 
PATHE ‘SON’ PROJECTOR 


5 WATTS 
UNDISTORTED 
OUND 
10” Speaker, 900ft. 
Film capacity. 


Brilliante 
illumina- 
tion 
Complete Mes 
in case % 
Price— 
£78 0 
(Deposit 
£16 0 0 
and 24 
payments 
of £2 19 5) 
ORDER NOW 
TO AVOID 
DELAY 


Full details on request 


DALLMEYER 


PROJECTION 

LENSES 

for better 
SCREEN 
illumination 


Many of the 

22 different 
types, fit- 
ting the 
majority of 
projectors, are 
available from 
stock. 


New brochure sent on request. 


J. H. Dallmeyer, Ltd. 


The Lens Specialists ”’’ 
CHURCH ‘END WORKS, HIGH ROAD, 
WILLESDEN, LONDON, N.W.10 
Teleph : Willesden 1621-2 











‘A LARGE SELECTION OF) 


SILENT 9.§ FILMS 
in good condition 
“M”’ reels ... ia oie Pe 
S.B. reels... bee «ss ae 
S.A.E. for list. 


Pathe “H’’ camera, f/2.5, case, perfect, 
£16 10 Oor £4 10 0 deposit. 


9.5 Specto Educational, mint, £35 or 
£9 deposit 


9/16 Specto Dual, 100w., 900ft. arms, 
excellent, £35 or £9 deposit. 


Bolex G.3, 2 lenses, case, transformer, 
£72 10 O or £18 10 0 deposit. 


8mm. Bell & Howell 606, with case, 
mint £52 10 Oor £13 10 0 deposit. 


SI MMORN Ss 


The Cine Specialists 
cannes STREET, ceiiiaiives 
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TRICOID FILM CEMENT 
For Triacetate film (new type safety base) 2/9 


EMBACOID FILM CEMENT 

For all safety film except Triacetate type 2/6 
HUNTER’S FILM CEMENT 

For most sub-standard film ... ge ame 
GRAPHITED PROJECTOR OIL ... -. = 
STANDARD PROJECTOR OIL ... ws - Oe 
FILM WAXING SOLUTION, per I60z. ... 6/- 
Please allow enough to cover carriage charges. 


SPECIAL 
“THE FLYING ENTERPRISE” film, 
specially edited and titled for your home show : 
8mm. version  5O0ft. Bh i, «. 20/- 
9.5mm. version 100ft. asa site . 19/6 
16mm. version 100ft. ss w. 45/- 
SILENT ONLY 


ACROSS CANADA WITH PRINCESS 
ELIZABETH 

This film is now available in the a versions 

l6mm. sound, 2 reels ‘ ~ £20 

16mm. silent, | reel — da is £7 

8mm. silent, I reel A eee sate £4 


DON BRIGGS 


_KINESCOPE 


SERVICE LTD. 
74B ALFRETON ROAD, NOTTINGHAM 


Telephone 77169 

















_ CARLTON 
CINE SERVICE 





8mm. and I6mm. 
SOUND and SILENT 
FILM LIBRARY 
fo EO 


The Library with a selection to suit 
all tastes. 


Ooo 
COMEDY—TRAVEL—DRAMA 
INTEREST—CARTOONS 


Catalogues : Silent I/- Sound 2/6 


340 Cariton Hill, 


NOTTINGHAM 
Tel. : Carlton 57364 














FILM SALES AND EXCHANGES 


l6mm SOUND FILMS _~— Hundreds of reels 
for sale, including Movie-paks, Walton Films, 
Peak Films, etc. Used copies at £5 per reel. 
Allowance for your films in part exchange £4/4/0 
per reel. Select the films you want from the 
complete Movie-pak, Walton or Peak list. If 
used copies not available from stock, we can 
usually obtain within a few days. We guarantee 
to supply the film you want in exchange if still 
in print. Hereare a few titles selected at random 
from our stock. All offered at £5 per reel. 
“Variety from the Films’’, ‘‘Voice of the Organ 
Hymnals’’, ‘‘Community Hymn Singing’’, “‘Affairs 
of Pierre’’ (2-reel comedy), ‘‘West of Inverness’’, 
‘*The Black Emperor’’ (Paul Robeson), ‘‘Confirma- 
tion in Sweden’’ (Religious), ‘‘Aqua Frolics’’, 
“‘Tunes of the Times’’ (2-reel musical), ‘‘Stark 
Nature’, ‘‘Carnival Show’’ (Musical), ‘Beach 
Sport’’, ‘‘Dates and Nuts’’, ‘‘Pathe Picette No. |’’, 
**A Nose for News'’ (Comedy), ‘‘A Good Scout’”’ 
(Cartoon), ‘Country Magazine’’ (2 reels), “Big 
Top Olympia"’, ‘‘Hawaii’’, ‘The Norfolk Broads’’, 
“*A Day in Venice’’, ‘‘Spills and Thrills’’, **Sinbad 
the Sailor’’ (Cartoon), ‘‘Lion and Tiger Fight’’, 
“*Atlantic Queen”’ (2 reels), ‘‘No Indians Please’’ 
(Abbott and Costello), ‘‘Knockout Thrills’’ 
(Boxing), ‘‘Skyline Review’’ (Musical), ‘“‘Lure of 
the Surf’’, ‘‘A Radio Hook-up”’ (Musical), ‘Sweet 
Shoe’’ {Musical), ‘‘America’s Wonderland’’, 
‘*Film Parade No. |”’, ‘‘Theatrical Garden Party”’ 
(Film Stars off duty), ‘‘The Magic of Photography”’, 
**A New England Holiday’’, ‘‘Trinidad’’, ‘‘Vene- 
tian Moonlight’, ‘“‘High Flyers’’, ‘‘Kitchen 
Mechanics’, ‘‘Fun on the Run’’, ‘‘Charlie the 
Tramp’’, ‘‘Calgary Cowboy Stampede’’, ‘‘Danger 
Trail’, ‘‘Western Feud’’, ‘‘Lawless Frontier’’, 
“‘Bar-20 Rides Again’’, ‘‘Western Honour’’, 
“Ride "Em Cowboy’’, ‘‘Daredevils on Ice’’, 
“Wonder Dogs in Action’’, ‘Kings of Sport’, 
“Thrills on Wheels’’, ‘‘Chimp’s Jamboree’’, 
*‘Bruins Make Mischief’’, ‘‘Texas Square Dance’’ iS 
**Rhumba Congas”’, “Let’s Sing a Western Song” a 
“Gems of Song”’, ‘Merry Christmas’’, ‘‘Here’ 's 
the Circus’’, ‘‘Santa’s Punch and Judy Show”’, 
"Yesterday Lives Again’’, ‘‘Conjurer’s Party’’, 
“See How They Run’’, ‘‘Colonel’s Cup’’, ‘‘Pet’s 
Corner’’. 

l6mm SOUND FILM LIBRARY = Hundreds 
of Features and Shorts for hire at very reasonable 
rates. Special terms for block bookings. Complete 
illustrated catalogue {/- post free. Recent 
releases include : ‘““COPACABANA”’ (10 reels), 
a gay musical comedy featuring Groucho Marx 
and Carmen Miranda; ‘SWING IT SAILOR’’ 
(musical comedy) ; also smashing Western dramas 
like ‘‘The Hooded Horseman’’, ‘‘Tex Rides with 
the Boy Scouts’, ‘‘Frontier Town’’, ‘‘Arizona 
Days’’, ‘‘Heading for the Rio Grande’’, ‘‘The 
Riding Avenger’’, ‘‘White Stallion’’, ‘‘Lucky 
Terror’’, ‘‘Feud of the West’’, ‘‘Frontier Justice’. 
All Westerns six or seven reels in length. 


95mm SOUND AND SILENT FILM 
LIBRARY Literally hundreds of films in this 
library all available for hire, sale and exchange. 
1952 illustrated catalogue ready March, in the 
meantime a temporary list of titles available 
free for postage. Price list of new and used films 
also allowance for your films in part exchange 
will be included. Many up-to-date releases in 
the 9.5mm. sound film library including “The 
Glass Mountain", ‘‘Swiss Family Robinson’’, 
“Candlelight in Algeria’, ‘‘Things Happen at 
Night’’, “Spooks Run Wild’’, ‘‘Tomorrow We 
Live’’, etc., etc. 

PROJECTOR SALES AND SERVICE We 
stock all leading makes of projectors and our 
Service Department can undertake any type of 
repair. 


KIRKHAM FILM SERVICE LTD. 
111-117 Winwick Road, Warrington, Lancs. 














Colmore Row 
Tel. Cen. 6955 Tel. Cer 
BIRMINGHAM 
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on Street 
26303 
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Specie 
A limited nu 


‘GRAFOREL’ 
Cork Titling Letter sets. 


«cBRO 


An attractive style of lettering specially 
designed for film titling and extensively 
used in the film industry and in advertis- 
ing. Cut from fine cork each letter is 
gummed and can be applied like a stamp 
to any clean surface. Made up titles can 
be coloured by brush, spray gun, or 
inked roller. 


LIST PRICE 45/- 
SPECIAL OFFER 25/- 
(post and packing 1/3 extra) 








Be Well Reipper~ Be Cinequipped 
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Amateur Cine Specialists 


Miller 9.5mm., “tT anguataal ~« oa 
Pathe ‘B’, {/3. 5,9 =f . £10 
Coronet 9.5mm., as" : £7 
Kodak |6mm. Mag. zine, f/1 9 focusing £79 
Ensign Kinecam |émm., f/3.5 . £17 
Kodak “‘B”’ I6mm., £/3.5 es ‘ 
Cine Kodak l6mm., f/1.9 Wy og .. £42 
Bolex H.8, 3 lens Turret, 8mm. £130 
Agfa 16mm. Magazine, f/1.5 . 
B. & H. Filmo 121 Magazine, (2.7, 
16mm. .. 
Bauchet 8mm. B. & W. Reels _ ce 
Kodak Cine 8 Kodachrome in Maga- 
zines ... Sa 
Kodachrome 50ft. spools, loémm. |.. €2 
Kodachrome |[00ft. spools, |6mm. ... £3 
Kodachrome !6mm. Magazines, 50ft. £2 
Pathe Ace Projectors (A.C.) ow. 
Pathescope Motors for same 
Specto 8mm., 9.5mm., 16mm. New Projectors 
in stock. 
We are repeatedly asked by visiting cine enthu- 
siasts why we don’t advertise in a bigger way and 
blow our trumpet about our large stocks—but 
this we leave to you after you’ve been to see 
us or dealt with us—so make a bee-line for 
Cambridge ! 


EAST ANGLIA’S LARGEST PHOTOGRAPHIC 
STOCKS 


-—-—-Aa “Oo ooooscoceo 


Campkins Camera Shops 





Campkins of Cambridge 


Be ee ee esata 


! and 11 ROSE CRESCENT, CAMBRIDGE 
Telephone 2999 Established 1800 














THEODORE PYRE 


DEPOSIT SECURES 
8 LISTED. BALANCE 


NEW SOUND ee 
9.5mm. Pathe ‘Son’, 900ft.... £78 
—— A.C.E./ED. Specto, 5 amp light, 

£76 


oP net Danson 540, 500w. light, 8 watts 
sound output, built-in transformer .. 

16mm. Ampro Lightweight Stylist, with 
transformer 

lémm. G.B.-Bell & Howell Model 621 
compact, with transformer 3 

Iémm. G.B.-Bell & Howell Model 62! 
Standard, with transformer ..£264 


£145 


NEW SILENT PROJECTORS 


Kodascope 8-46, 200 watt : ons oe 
Specto ‘‘500’’, 500 watt, 800ft. arms ... £39 
Dekko I18A, 500 watt, 400ft. arms ... £45 
G.B.-Bell & Howell 606, 400 watt . £63 
Paillard-Bolex M8R, 500 watt . £68 
9.5mm. 

Pathe ‘“‘“Gem”’, 900ft. arms : ... £37 
sr allege 500 watt, 800ft. arms ... £48 


9.5/l6mm 
Specto “500” ... £56 0 0 


oo coooco 


Dual, 500 watt 


ANY OF THE ITEMS 
ON OUR EASY TERMS 


8mm. NEW CAMERAS 
Miller, f/2.5, variable speeds ‘ ... £36 8 
Dekko, f/2.5 coated, variable speeds ... £49 16 
Dekko, f/1.9 focusing, variable speeds £58 15 
Cine-Kodak Eight-55, f/2.7 coated ... £43 0 
B. & H. “‘Sportster’’, f/2.5 coated ... £54 3 
B. & H. “‘Viceroy’’, 3 lens turret head 
with f/2.5 coated lens ... 
Paillard-Bolex 18, — 8 “*Yvar’’ focus- 
—— lens, case... . £59 17 
Pathe ‘H’, £/2.5 lens . £28 13 
16mm. 


G.1.C., f/1.9 coated lens . £53 15 
Paillard-Bolex H. 16, ffi ‘4 Cooke lens £189 4 


oo 2 &2 &@ AOCANN 


8mm. USED PROJECTORS 
Kodak 50, 300w. resistance Be . £15 17 
O.P.8, 30 lumens light, 400ft. arms, 

reverse, fitted case... £25 10 0 
Universal, 500w., transformer ‘, £28 0 0 
9.5/16mm 
Paillard-Bolex G.916, 500 watt, resis- 

tance, fitted case te . £58 0 0 


89a, CLARENCE STREET, KINGSTON-ON-THAMES 


(Entrance : Castle Street) 


Phone : Kingston 0723 (after 7 p.m.: Derwent 6819) 
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Cebrr te Ce De Pei Cre re Pe Pe Dw 


Produce the BEST in CONTINUOUS PROJECTION with the 
* C.H.G. 3-HOUR EQUIPMENT x 
Suitable for all 16mm. Projectors 


PRICE £84-0-0 
TRADE ENQUIRIES INVITED 


Demonstrations together with the B.T.H. 

301, Bell & Howell Gaumont 621 and 

Ampro “Stylist” in our Theatre 
each day. 


SERVICING and REPAIRS to all types 
of PROJECTORS—Silent or Sound 
STOCKS OF AMPRO SPARES 








M. W. DUNSCOMBE LTD., 5/7 ST. AUGUSTINE’S PARADE, BRISTOL I Tel. 22155 (3 lines) EST. 1797 
(2041) 








MORE SNIPS from... 


PEACH PHOTO & CINE 
EQUIPMENTS LTD 


l6mm. Stewart Warner, {/3.5,4sp’ds £25 0 0 
AMATEUR FILM 9.5mm. Pathe H, f/2.5, leather case £18 10 0 

9.5mm. Pathe H, 4/2.5, nice condition £15 0 0 
9.5mm. Dekko, 2.5 T.H., 3 a 


CONVENTION | | leather case £16 10 0 


lémm. BELL & HOWELL ACADEMY 
750w., complete and — Amplifier 

6th to 8th March 1952 needs attention mee . £65 0 0 

lomm. Bell & Howell 57, 750w. ... £45 0 0 


ar ‘ F F 16/9.5mm. Bolex essere 500W., case, 
Visits to Film and Recording Studios, dmc guia £59 10 0 


Projection Rooms, etc. 8mm. Atom 8, case... __... . £18 10 0 


j j j SPECIAL !! The Film of ‘the Epic, 
Discussion Meetings, Lecture and SS PLYING ENTERPRIGE = 


Demonstration of Make-up 8mm. £1, 9.5mm. 19/6, lémm. £2 5 0 

Annual Dinner and Dance P-J Non-Stop Outfit, complete, arms, 

f 2 spools, case, stand, etc. (list price £55) £21 10 0 

Premier Presentation Universal Splicer, 8/9.5/16mm. 45 

of 1951 Prizewinning Films Mains Dimmer (new) £1 ; 9.5mm. Rewinder 27 6; 

3” Dallmeyer tse Lice fons nye Bg ” Incra- ite 

: for B. & H. or L.5I $ mm. W.A, £/3.5 

The Convention is Wray lens ney Dekko “Tr i may 400ft. 
i 16mm. Reels 2/- each ; t. Cans each ; 

one of many advantages of Membership Beco elg hcg Bon 

; ° Please Add Postage 
For full details write: GOOD NEWS FOR 9.5 SOUND FANS 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS Send $.A.E. for our latest list, 
8 WEST. STREET : EPSOM : SURREY 15 Plumstead Road, Woolwich, S.E.18. 
WOOIwich 4807 


Phone/Grams : 


















































FILM HIRE 


Our 9.5mm. catalogue is one of the 
finest obtainable, every film available in 
our library is described. 


Rates : 2/- per reel for two nights. 


Our I6mm. sound library is very 

comprehensive. Features, comedies, 

cartoons, interest—some in colour. 
Rates : from 4/- per reel one night. 


We have special facilities for the 
temporary export of films on hire, 
terms and particulars on application. 


9.5mm. catalogue I/- post free. 
iémm. catalogue I/- post free. 


WELLSTEAD & SON 


12 Madeira Rd., Bournemouth 


Telephones : Bournemouth 4582 and 1500 











SECONDHAND BARGAINS 

lémm. Kodak Model B, si 9, 100ft. model, 
case, perfect . £39 10 O 

8mm. Agfa Movex 8, £/2.5, as new... £21 0 0 

8mm. G.I.C., f/2.5, as new. . £29 10 0 

9.5mm. une s ie £/1.9, multi- speed, bakelite 

‘er . £15 0 0 


9.5mm. Pathe, 113.5 ‘Diniaiioare B, case 
£7 10 0 


lé6mm. actguaci _ watt, Educational model, 
as new.. pl ee ee 


New Apparatus includes : 
G.B. 621 Sound film projector 


Ampro Stylist Sound... 
Aldis Minor Slide projector... 


.. £264 0 0 
.. £177 0 0 
- £16 16 0 





Also all other models of Aldis projectors and 
Epivisor for immediate delivery. 
Film. We have fresh stocks of Geveart l6mm. 
Super Pan, 50ft. 30/-, 100fc. 50/6. 
Large stock of screens, splicers, Titlers, ete. 
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CinEMaRT 


(Propriecor ; T. Cassidy) 


PROJECTORS—Silent 

16/9.5mm. Paillard-Bolex dual gauge, 
500w., reverse and stills, case,asnew £55 0 
l6mm. Specto, 100 watt, good cond. £27 10 
9.5mm. Pathe ““Gem"’, 100w., 900ft.,new £37 10 
9.5mm. Specto, !00w., 900ft. arms, new £38 5 
9.5mm. Pathe “‘Ace’’, | amp lighting £6 10 
8mm. ‘‘Atom’’, 200 watt, case, as new £21 0 
8mm. Specto, 500 watt, AC/DC, new £39 15 
8mm. Kodak 8/46, 200w., case, new ... £36 II 


PROJECTORS—Sound 
9.5mm. Pathe ‘“‘Son’’, ideal for the 
home, complete in one case, new ... 
16mm. Ampro “‘Stylist’’, 1,000 watt 
lighting, single case,new_... atk 
16mm. Victor, mode! 40, 1,000 watt, 
in two cases, condition as new ...€145 
CAMERAS 
l6mm. G.1.C., £/1.9 lens, SOft. spool 
loading, leather case, as new £39 0 
9.5mm. Pathe *‘H’’, £/2.5 lens, slightly ee 


— Dekko, f/1.9, variable speeds, 
£25 0 
oan. “Pailiard- Bolex L. 8, 4/2.8, 4 speeds, 
new... . £59 17 
7 The Boulevard, Balham High Road, s.W.|I 
Telephone : BALham 2303 


0 

used... 00 
8mm. Miller, £/2.5 lens, 5 speeds, new £36 18 2 
0 

6 

7 











SPECTO ‘500’ Projector with built-in 
resistance for 200/250 volts : 


8mm. Model . ala 
9.5mm. and I6mm. Model .... 
Dual 9.5/16mm. Model 


g 
FOR QUICK SALE 


| only De Brie professional 16mm. Sound 
projector, speaker and transformer for 200/250 
volts, also De Brie asa stand, all in perfect 
condition bap sie . £145 0 0 


& 
MERSEYSIDE’S ACCREDITED 
DEALERS 
and service agents for 


SOUNDMIRROR 
TAPE RECORDERS 


Standard Model.. . £69 10 O 
Portable Model . ... £79 10 O 
1,200ft. Spool Magic Ribbon Tape om a ee 


Call in for a demonstration 


RANELAGH CINE 
SERVICES LIMITED 


ROYal 3006. 


2. 9 15 © 
. £48 10 0 
. £56 0 0 


6 Bold Place, Liverpool |. 




















NEW YEAR BARGAINS 


INCLUDE 
Sofil Minor de Luxe, as 
cs **£100 


new 
Cine-Technic D. 16, per- 
fect order si -..£100 
B.T.H. 301, mock: sted, 
ex dem. aa 
Hunter Strip Projector, 
stock soiled 
G.1.C. 8mm. camera, swoek 
soiled ... .. £35 
Supertinecam, wet 
2 lenses, case, photo- 
electric meter, etc. 
“‘Malor’’ hide case for 
Paillard Hi6, new... £10 
G.B.-B. & H. model 60! 
Speaker, stock soiled ... £14 
Ditto Transformer . £10 
B. & H. (American evpe) 
Transformer... 


Send stamp for eines list. 


SOUND-FILM SERVICES 


27 CHARLES STREET, CARDIFF Phone 1615 


Sole Distributors (Wales): SOFIL MINOR 

Projectors. Sales and Service : AMPRO, B.T.H., 

G.B.-B. & H., etc. Sound Library: I6mm, 
features from 15/-. 




















A new BOLEX accessory 


Paillard-Bolex have now introduced a completely 
closing iris for 8mm. and |6mm. H type cameras. 
A precision made component for fades and lap 
dissolves, etc. £10 15 

We can still supply the Eye Level ‘Focuser, the 

pistol grip, the turret handle and the gate focuser 

for BOLEX cameras. 

Another new item is the G.B. Bell & Howell 
VICEROY 8mm. turret head camera, with ag 5 
lens £68 12 6 

New magnetic tape recorders. We are now 
demonstrating in our model theatre. _E.M.I. 
tape in high and medium grades. SCOTCH 
BOY tape and also G.E.C. per — Ba 





G.B. Bell & Howell Model 62! 16mm. — 
Projectors. Standard model with 12’ 
speaker Ee pa 


The new SPECTO 500 Dual 9.5/!6mm. ae. 
0 


One only almost new DEKKO I6mm. 500 watt 

projector . £39 0 0 

One only slightly soiled sound unit for Pathe 

5mm, . . £39 0 0 

One only Kodak 8mm. ‘projector ... £20 0 0 

Screens, lamps, titlers, letters, filters, lenses and 
all accessories for the cine user. 


A.SIMDKIN 


178 Deepdale Road, Preston 


Phone 2625 
































NEW PROJECTORS on offer 

Pathe Ace (hand £6/10/0), motor driven E11 
Pathe Ace motor ‘ia és 
Meopta 8mm. ... ve one : £22 
Kodak Model 46, 8mm. a £33 
Specto 16mm. (also in 9.5mm. or 8mm. ) £36 
Specto l6mm. or 9.5mm., 500w. model £48 
Specto Dual 16/9.S5mm., 500w. lighting £56 
Pathe Gem 9.5mm. gy . £37 1 
Pathescope ‘SON’, 9. Smm. sound ... £78 
G.B. Bell-Howell 8 Screenmaster ... £63 
G.B. Bell-Howell 613. 16mm. silent ... £87 
Ampro Stylist 16mm. sound ... «£177 
B.T.H. 301, 16mm. sound oH ...€220 
G.B. Bell Howell i6mm. sound, 

Compact ...£237 
G.B. Bell Howell iémm. “sound, 

Standard bes £264 
Bargains in Guarantent s. H. Projectors 

Stocktaking clearance 

TRIPLICO l6mm., heater movement... £10 10 
ENSIGN Silent Sixteen with 4 lamps €11 10 
Agfa Movector with 18 films—comedy, 

cartoon, interest, 6mm. ... de 0 
ENSIGN Universal type, 500w., 16mm. £28 10 
Siemens l6mm. beater movement... £35 0 
Agfa Super Movector—all refinements £37 10 
Pathe ‘S’ with silent and sound speeds £32 10 
KODAK “K" t6émm. Superlative 

model, all refinements one -. £60 0 


Accessories lines (stock clearance) 

Ex Government 110v. 1,200w. trans- 

formers ~ eda ai .. £410 
Ex Government Osram gee 

lamps, | 10v. 200w., P.F., 3 f cos MORO 
Ex Government Mazda ilov. "jo0w. 

P.F. lamps, each £i 0 
FILMS—new : OUR LONDON, 400’, 

16mm. silent ... £4 17 
Magic of Photography, new, £6 list, 400’ £4 0 
100’ Salmon and Stream, presented by 

Royal Sutcliffe, F.R.G.S. il 
100’ Land of Mikado (Timber transport) 

presented by Royal Sutcliffe, F.R.G.S. £1 U1 
100’ Stockwell Films (new), Bethlehem, 

Jerusalem, Sahara, each éi 
100’ Stockwell Films (new), "Wood 

Sculpture—Air Pressure, each 
100’ Stockwell Films (new), Wells 

Cathedral—Westminster Abbey ... 
ODD peg ag i6mm. silent (new), 

400’, list £ 
CIRCUS COMES ‘TO TOWN (new), 

400’ silent, list £6... 
PRAISE to the Holiest—Be Thou my 

Guardian, 16mm. sound (new) 
BOOKS—Nature and my cine camera, 

list 15/- 
a for the films, list 


oe eoeosoesksenenkeenas:seé oe 


6 
Library catalogues—9. 5mm., 1émm., 9.5mm, and 
16mm. sound—8mm. filmstrips. Each gauge 
catalogue 6d. 

We have one of the Largest Film Libraries in the 
Country with Scientific and Geographical Sections. 
Compilation by ROYAL SUTCLIFFE, F.R.G.S. 
Deal with the Cine Specialists and Service Repair 
Station for G.B. Bell-Howell, B.T.H., Ampro and 
all silent and sound machines. 


ROYAL SUTCLIFFE 


CINE EQUIPMENTS 


BRADFORD 
Cae ae Sutcliffe, F.R.G.S.) 
"Phone 22778 (2 lines) "Grams ‘Cinequip’ 
H.P. Terms arranged on both secondhand and 
new equip 
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The Merseyside Cine Centre —— 
STOCK SOILED BARGAINS SAVE WITH BULK FILM 


Specto 9.5mm. Standard... £29 15 


0 
Specto 8mm. Standard te 8 
‘Universal’ 500w. 8mm., less ‘ EE . 
transformer nes ... £27 10 0 4 for 50 ft. incl. PT. 
0 
0 


Dekko Model 110 8mm. (16mm, only) 


Camera, f/2.5 ee ... £27 10 eee bo si ial ae ne 
irst quality chromatic Film, 16mm. only, fo 
S/H Kodascope 8/45, 200w. £25 0 use in ALL types of camera, TREMENDOUS 


J ALLEN JONES SAVINGS when you load your own spools. Good 
a results first time. Every user DELIGHTED with 


122 SOUTH ROAD, WATERLOO, high quality. 
LIVERPOOL 22 
GRATISPOOL LTD., Dept. X, 
Telephone + - Waterloo 123 and 3904 207 WILLIAM STREET, GLASGOW, C.3 
VALE COTTAGE, 
MORLAND BRAITHWAITE LTD. NIN E-FIVE yea 


MOSELEY VILLAGE, BIRMINGHAM 13 LIMITED Tel: HAMpscead 8806 


Teleph : SOUth 2211 
0 NET ’ | cacao mane same wan detailed special 
Gevaert 9.5mm. Reversal film, 32, 27 or 23 Sch., booklet. 30. post free inludes latest list of 9.5mm. sound 
1950/5i, per tin of 3 lengths, processing inc. USED FILMS FOR SALE. 
iS 6 Latest A B-PATHE release ! 100ft. 9.5mm. 


Projectors : “THE FLYING ENTERPRISE” silent 
Dekko I6mm. 126/A 500w. say ee Sensational news special ! 19/6 weet ee 
arms (£55—shop-soiled) ... . £47 0 pe 


Pathescope Gem 9.5mm., shop-soiled (637 ny 0) 
£29 10 0 
Agfa Movector 8mm., with case, as new £28 10 0 mm 


Pathescope Ace Motor, only (list £5 5 0), new 
£415 0 



































1-8 words 2/6, additional words 2d. each, 


Cameras : 
Pathe Motocamera ‘'B’”, £/3.5, good order Tinting 6d. per title extra. Delivery 5-10 days. 
£8 | Choice of style. 


gene peel —epoay agit MOVIE TITLES "CSNDON' wic.t. 


e MID-CHES——_—_— 
Eg geelone_ Film Library 


for any item of home cine equipment. 
15% deposit and only 5% interest on a For 6mm. Sound and 8mm., 9.5mm., 6mm. 


12 months’ purchase. Silent Films 


An example of a 2 years’ purchase :— 
Pathe’ “SON” 9.5mm. Sound Projector FEATURES . COMEDIES . CARTOONS 























£78 0 0 
Less deposit of 3/- in £ (15%) £11 14 0 Send 6d. per Silent Catalogue; I/- for 16mm. 
7 er ge Sound Catalogue 


£66 6 0 
Plus interest for 2 years(10%) £613 0 New and Secondhand Projectors for sale. Cash 
19 0 and Easy Terms. Send for particulars. 


Making 24 monthly payments of £3 0 10 
40 HIGH STREET, Grams and Phone Northwich 


Payments may be made into any local bank. 
—Writeforleafiet containing fulldetailsto: NORTHWICH, Cheshire. 2506 
A. G. EGGINTON & SON LTD. 
83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 aesiniiianiciaiaaiin aie = 

















FALING PHOTOGRAPHIC EXCHANGE ITD Movhans (Cine Specialists id 


Kodascope 8mm. Mod. 30 Projector, 609 Arc Models and all Visu-1 Aid 
with carrying case ... . £14 17 6 _ best makes. Consultants 
WANTED.—Early (i-e., pre-war) models Pathe Wire and Tape Sound Service Agents 
Recorders. Bell-Howell-Gaumont 


and/or Dekko 9.5mm. Cine Motocameras. Other : ; 
makes might be entertained. Please send full Screen Accessories. Film Library 


details in first instance. 
41 Bond Street, Ealing, W.5. Tel. : EAL. 4401 263 BT aea celele| Road S OUTHAMPTON 


1156 


























516 WEEKLY @|/ £, G. TURNER 


to él, for Any Apparatus. S.A.E. needs. 
SCREEN MAKER 


16mm. U.S.A. Light-weight cameras, f/1.9 £65 0 0 
16mm. Pa Ilard-Bolex turret, new ... ... £146 10 0 
16mm. Kodak-Special, 5 lenses, asnew ... £475 0 O 


E. GORSE, 86 Accrington Road, Blackburn. 


Size 12ft. x 9ft., in boxes. Brand new, price £15 
Siemens !6mm. camera, !|.5 lens, price 
Kodascope A projector, price £22/10/0 

Also lenses. 

GERRARD TRADING CO 
21 BATEMAN STREET, LONDON, W.I. 
ta ate GERrard 1123 


técnen, "SOUND 
Charges & Quality 


UNBEATABLE 


Cat. & Mem. Form on request 


Young Folk’s Film Library 
8 Seer Tele, hone ae ana CATALOGUE ON APPLICATION 
— oun 43-9 HIGHAM STREET 
8mm. and I6mm. SOUND and SILENT WALTHAMSTOW, E.17 


FILMS, SALE and HIRE. 9.5mm. SILENT 
FOR SALE. Lists 6d. Tel. LARKSwood 1061/2 

New Moviepaks. 
16mm. 400ft. Varieties 75/-. Bauchet Cine Film 
equipment by Ampro, Specto, Dekko, Bolex, etc. 
Send for List and state wants. Sound Projector 


Hire Service, with operator. JACK PEARSON, 
84 HIGH STREET, OLDHILL, STAFFS. 
Tel. : Cradley 69317 e 
leeds ° 
Best in the West 


SILENT FILM SERVICE 
a TWO NIGHTS HIRE: 9.5mm. 1/6; 16mm. 2/6. 


: COLDER: None 716 2 GTS SPECIAL STOCKTAKING 


= Laurel Cine Exchange#® BARGAIN LINES 

g 624, Bath Road, Cranford, Middx. @ 

ee ee 070 PROJECTORS 

TET ITLL LITTLE PTET Asia 1émm., 100w., with 14° and 2° 
enses ... 0 

Kodak Model “AY, complete with 


MM. MM. Resistance and Box . . . £12 0 
Kodak Model ‘C’, somslite with 
an £15 15 


Resistance 
Pathe ‘SON’ 9.5mm. Sound, complete £59 10 
S & L E and EXCHANGE Bolex D.A., 9.5mm., complete ... £35 10 
Carriage extra on all the above 

Send us your UNWANTED FILMS and 

ceive cash by return of post. The raccicar bicemeginsssi 
" . : i S/H Emel 8, f/2.5 Hermagis lens... £23 15 
sending of your films will place you S/H Pathe ‘H’, {/1.9 lens and 2° {3.5 


under no obligation to conclude a Sale. Tele-lens, in leather case... 10 
S/H Victor Model 5, visual focusing, 


Trioplan f/2.8 wide angle, Wollensak 
f{/1.5 1”, Telate £/4.5 4°, in case ...€125 0 





















































For Sale—Model Debrie S/S Projector, New and 


Unused, from £130. 
17/19 CASTLE MILL ST., BRISTOL 


Pinedene Films, 76 Belmont Rd., Portswocd, 
Southampton. Tel. : 57709 Phone 26185/6 


























EXCEL SOUND SERVICES LTD. 


are pleased to announce that they are 
now accepting orders for their Tape 
Recorders. 


This is the only machine specially design- 
ed for synchronising to sub-standard 
cine projectors. Trade enquiries invited. 





49 BRADFORD ROAD, SHIPLEY, 
YOPES. Tel. : Shipley 55779 & 51291 

















[YOUR LAST CHANCE! 


PRICES ARE RISING 


GB.L516 END OF SEASON 


CLEARANCE 
SOUND/SILENT 


* 


Dekko 128 8mm. Cine Camera, pias 

run 8mm. film, {/2.5 lens... = : 
Sling type carrying case 
Pathe Motocamera, Model H, {/2.5 lens on 3 
Danson I6mm. sound projector, —,, 

540, 500 watt £145 0 
Sofil 16mm. Sound Projector, s/c 

model . -. £105 
Kodascope “Model EE, 300 watt ... €20 
Victor 16mm. Silent ‘Projector, 400w. £18 
B.T.H. 16mm. Sound, Model 30! £115 
Specto !6mm. Standard, 100w. (new) £36 
Pathe Ace 9.5mm. Projector ... £6 10 
Wakefield Cine Titler . . £918 
6’ x 4” 6” Matt Celfix Box Screen... £10 10 
Send your orders now for your summer require- 
ments of Cine Films, all sizes, colour and Black 

and White. 


Cinephoto Equipment Ltd. 


172 Chapel Street, Salford 3, Manchester 
BLAckfriars 6287 


eeococooo So 2COo 











S.A.E. for full lise. 
Rentals. List I/- refund- 


l6mm. SOUND 
H.P. terms. Part exchanges able. 








BARGAINS 
iémm. Projectors, latest 
FILM LIBRARY 
EDWARDS & FORREST 


in silent equipment. 
models. Guaranteed. 
BIG Films at Moderate 
50, Cross Lances Road, Hounslow, Middx. 











CROOKES FILM LIBRARY 


16mm. SOUND FILMS 


introducing ‘‘ CROOKES 
FILM HIRE UNITS”’ 


an entirely new form of Film Renting 
First Time In This Country 
Join a Unit & Hire all Brand New Future 
Releases & Present Library Stocks at 
HALF RENTAL 
Application | Form & Details — 23d 


LIBRARY: 5! NORTH MARINE ROAD 
SALES: [0 and I! QUEEN’S TERRACE 
(Phone 3189 2 lines) SCARBOROUGH, YORKS. 








@ Theres still time 


Entries for the 1 9 5 2 a 
SCOTTISH AMATEUR FILM FESTIVAL 


will be accepted up to 
27th February 





Apply for forms to :— 
SCOTTISH FILM OFFICE 
16-17 Woodside Terrace, Charing Cross, 
Glasgow, 


Winners will be shown at 
COSMO CINEMA, GLASGOW 
on SUNDAY, MARCH [6th 

















* CINESMITH PRODUCTS * 


Manufocturers of Cine Apparatus since 1932 
CINESMITH SPECTO SOUND PROJECTOR 
CINESMITH 16/8mm. SPECTO DUALPROJECTOR 
16/9.5 CONVERSIONS to 200B and SPECTO 
SOUND UNITS for SPECTO and GEM 
S.A.E. please. H.P. if desired. 


REGENT STREET (Phone 4445) BARNSLEY 














MORTON ROWLAND’S 
Sale Reductions 


B.T.H. Model 301 AMPLIFIER ... £17 
AMPRO PREMIER 20 AMPLIFIER ... £25 


AMPRO PREMIER 20 I6mm. SOUND 
PROJECTOR, Demonstration Model £130 

BURVILLE I6mm. eer PRO- 
JECTOR, near new . 

AMPRO IMPERIAL 750 wate, ‘iene. 
Silent, as new 


PAILLARD BOLEX H. 16, 3 Dilimeyer 
lenses and case, very good condition 


KODASCOPE 8.50, ~ watt, 8mm., 
very good condition .. nan 


PHONE 4716 


MORTON ROWLAND & CO LTD 
126 Old Christchurch Road, Bournemouth 





EV NINES 
IN BRIEF. 


Rates 7d. per word (minimum 7/-). Box Number !/- 
extra. Address Box No. replies c/o A.C.W. 

All advertisements for the April issue must be 

received by the 29th February. 


FOR SALE 
Films and Film Libraries 
16mm. Silent Films for sale—Comedies, Dramas, 
ae. S.A.E. Ivey, 2 Dryburgh Road, Putney, 
9.5mm. Sound/Silent 16mm. Sound Film Exchange. 
Cine Service, 81 Denmark Road, Gloucester. Lists 


ee. 
Hire More Films at Less Cost. A programme in 
16mm. Sound for everyone. Latest Features and 
Shorts of Super Cinema Guilty. a — on and 
try specimen programme, inehire Fi ibrary, 
iin Hants. SPhone 7310. tng 
16mm. sound and silent comedies, cartoons and 
features, new and used. Write for list. Capitol 
Films, 193 Wardour Street, London, W.1. 
16mm. Sound Feature, James Mason, Drama, 11 
reels, What offers? Or exchange for Movie Paks. 
3 Progress Blds., Cheetham, Manchester 
- Tel.: CHE. 4952. 
Silent Film Exchange, good condition only. 
9.5mm. 1/- reel; 16mm. 2/- reel. Groves, Richmond, 
Sandhurst Way, Lydiate, Nr. ry 
16mm. Sound Films. Littie Black Sambo 35/- ; 
Ride ’Em_ Cowboy (Rodeo) 50/-; In the Bank 
(Chaplin) £3.10. All picture marked, sound excellent. 
Little Orphan Willie (Cartoon) £2; Conjurors Party 
4; Santa Claus, Punch & Judy £4; Pathe Picette 
Children’s Variety) £4. All picture and sound perfect. 
Approval or view. L. A. Jones, 240 Willesden Lane, 
London, N.W.2. Willesden 0231. 
9.5mm. Sound and Silent, also 16mm. Sound films, 
for —— at bargain F maar 3d. stamp for lists, 
— ars. Butcher, 9 Commercial St., Wakefield, 
orks. 
Several good condition 16mm. silent films for sale, 
bargain prices; comedy, travel, interest. Details 
S.A.E. Box 967. 
16mm. Silent Films for sale. Variety of subjects. 
Perfect condition. Reasonable prices. Box 968. 
9.5mm. Silent Films exchanged. Only good 
condition accepted. 1/6reel. Spencer, 10 Alexandra 
Drive, Liverpool 20. 
16mm., 9.5mm., 8mm. Sound & Silent films for 
sale, list 3d. 16mm. Silent films for hire, catalogue 6d. 
Interest films for sale in all gauges. 16mm. Sound 
including Foreign films, for hire, catalogue 6d. L. Gel- 
bier, 1 Stamford Mansions, Oldhill St., Clapton 
Common, N.16. : 
Cameras and Lenses 
For sale. _Bell-Howell 70DA, back wind, filters, 
3 lenses: 1° £/1.5, 2” £/1.9, speed 20 f/1.5. Exposure 
meter, focusing device, heavy leather combination 
case. Just back from works. Samples of its work can 
be sent against deposit. Stewart, Ingledene, 
Nethybridge, Inverness-shire. 
Two 8mm. cameras for sale, one Bell Howell 
Sportster camera, brand new, never used, complete 
in leather carrying case and one 1.9 cine Kodak 8mm. 
magazine camera, complete in leather carrying case, 
mint condition, £90 for the two. Absolute bargain, 
rivate sale. x 911. 
e Kodak Special, spare magazine, 5 lenses, etc. 
For particulars S.A.E. BM/LMFH. 
Paillard Bolex H.16, with 1” f/2.9, Frame counter, 
reflex focusing, etc., mint condition, fully guaranteed, 
110. Another similar with 1” £/1.9, £120. Train, 
2 Carlisle Road, Hamilton. 
3” Dallmeyer telephoto lens, f/3.5 coated, new, £25. 
Also extending unipod stick'£2.10.0. Thorp, 132 
Wakefield Road, Pontefract. 





200mm. £/6.8 Askania reflecting lens for Siemens, 
Bolex, B. & H. 16mm. cameras. Only 4” long, 
including hood. Offers round £10 to Box 960. 
Wanted. 9.5 cine camera, meter, beaded screen. 
Quirk, ‘The Greaves, Laxey, l.o.M. 

Dekko 110 8mm. camera, f/2.5 lens, £25; Dekko 
118A 8mm. projector £27.10.0; Kodascope 8/46, as 
new, £20. Kelly, 5 Albany Terrace, Leamington. 
Beli Howell Sportster, bloomed, mint condition, 
leather case, 5 fresh Kodachromes, £42.10.0. Box 966, 
Kodachrome (fresh), 6 spools, and 8/25 Cine Kodak, 
f/2.7, case, recommended, £35 Kodascope 8/50, 
300 watts, excellent condition, £18. Marguet splicer 
£3. Enoch, Churston Ferrers, Brixham. 

16mm. Kodak BB Junr., f/1.9, in absolutely brand 
new condition, used to expose only four spools. 
This is an opportunity which can only rarely occur. 
In original carton, £40. Box 972. ; 

2 inch Cine Kodak f£/3.5 lens to fit magazine Kodak 
£25. 15mm.) Cooke f/2.5 fixed focus lens in standard 


screw mount, £9. Box 973. 
8mm. Camex, f/1.9 Berthiot Cinor Lens, Back 
a variable speeds, interchangeable lenses. 


Box 


American 16mm. Revere C.26 model, triple turret, 
1” £/2.7 Bausch & Lomb, 3” f/4 Raptar telephoto, 
five speeds, W/A 1, 2, 3, 4” Micramatic viewfinder, 
single frame, continuous run button, magazine 50 
loading, safety wrist strap, instruction manual, 
handsome hide case and straps, as new, £130. 114 
Shanklin Drive, Leicester. 

Paillard H.i6, latest model with accessories, tripod, 
etc. Reasonable price. Full details please. Box 983. 
Kodak BB 1.9, £37. Retina II f/2 Xenon, £46, 
Hall, 284 Pine Gardens, Eastcote, Middlesex. 
Pathe B, 3.5 lens, yellow filter, 2 carrying cases, 3 
chargers, small titler, excellent condition, £7. 
Appleton, 102 Langham Ruad, Teddington, Middx, 
Bolex H.16, latest model, with new finder and filter. 
slot behind turret. Meyer 15mm. f/1.5, Switar 1” 
f/1.4, Cooke 2” f/1.4, Dallmeyer 4” f/3.5, case, trigger 
release, filter holders, all new 1950/51, and as brand 
new now. Cost £340. Offered at £250. Box 985, 
Paillard-Bolex 16mm., frame counting, f/1.5 
Berthiot normal, f/1.5 Meyer wide angle, and Yvar 
telephoto. Asnew. Offeron £155. Also all camera 
and production accessories. Box (London) 970. 
Kodak BB Junior. 16mm., f/1.9, leather case. £35, 
Barfield, 32, Tamworth Road, Hertford. 


Projectors 
One Kodak 8mm. Projector with 300 watt — 
complete in carrying case, in mint condition, hardly 
used, spare }” lens, £30. Box 912. 
Unbeatable ‘“‘dem.-sviled” bargains. Pathe “Gem” 
9.5mm. £30; “Ace” sound-unit for same £30; 
Specto 16mm. £30; Pathe ‘“‘Son” talkie £70; 
Reconditioned G.B. L.516 16mm. talkie £65; Us 
Siemens 16mm., soundhead, amplifier, blimped, £50 ; 
RS 15 watt Band amplifier, twin speakers, mike £20 ; 
another, less mike £12; Baird Tape recorders, dem.- 
soiled £55; Pathe “Ace” motor, new, clear £4; 
Used 9.5mm. sound films 30/- 300ft., list, stamp ; 
“Sofil” soundheads, 9.5mm. £10, 16mm, £12; New — 
16mm. sound films, half-price, list, stamp. Cineluxe 
Ltd., 1725 London Road, Leigh-on-Sea, Essex. 
Save £9 on retail price. 16mm. Dekko Projector, 
500 watt, new, unused. £44. Box 936. _ 
Sale. Ampro Stylist 16mm. sound projector, new 
December, unused, complete with spares; 9.5mm, 
Super ‘Home Movie” Pathe, adapted 900ft. reels ; 
Kodak BB Junior cine camera, 16mm., with f/1. 
focusing lens; Weston P.E. exposure meter with 
invercone; trueline rangefinder. Best offers. 
Wanted small car, “‘Agfa’’ 16mm. cassettes. Box 961. 
Kodascope Model K 16mm. projector, 750 watt, 
complete with carrying case and line resistance, 
Excellent condition. Spare lamps, etc.,£35. Burgess 
Lane & Co., Sunleigh Road, Wembley 2378. 
Carpenter De-Luxe sound projector, or exchange 
for 16mm. Paillard Bolex cine camera, cash adjust- 
ment. Box 962. 
8mm. Bell Howell Sportster camera, f/2.5, also 
£/2.5 telephoto lens, 38mm. filters, holder, leather 
case, 3.B.-Bell Howell 606 projector with case, 
new. £90 or offers for the lot. Box 963. 
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Opportunity 


Knocks! —surt 
NOT OFTEN AS LOUDLY 





AS THIS! 30 per reel 
Seuning Cross S 


Road (6 reels, 9. 5mm. 


John Mis): interrupted Honey- SOUND 
moon (6, Claude Hulbert); She 
Shall Have Music (6, Jack FILMS 











Hylton); Marry the Girl (4, 
Sonnie Hale); Public Nuisance No. | (5, Claude 
Dampier)—and many more. 


* * * 


Demonstration copies 


titan eons £4 [5s each 


Hits, Variety: 
Cafe Rendezvous, Styles & 





Smiles, Radio Hook-up, 
Carnival Show; Samovar 16mm. 
Serenade, Talent Auction, |MUSICALS 


Readin’, Ritin’, & Rhythm 











FRANK E. JESSOP 


Film House 
4 OXFORD STREET, LEICESTER 

















WALTON FILMS 


present 


* STAR ATTRACTIONS * 


KODACHROME @ BLACK & WHITE 


Latest releases :— 


PARIS REVUE 
Beautiful girls galore in a new stage show from 
MAYOL Theatre, Paris. Filmed during an 
actual performance. 


SUNSHINE SWEETHEARTS 


Your favourite beach girls in a film with an 
entirely personal presentation. SHOW IT AS 
YOUR OWN HOME MOVIE ! 


AND 
BIKINI-GIRL WORLD CONTEST (55) 
Featuring the World's loveliest girls including 
winner—Kicki Hakaanson. 
CABARETS DE PARIS (50). A glimpse of 
Paris night-life featuring the Bal Tabarin. 
BIKINI BATHING BEAUTIES (35). 
French girls on the beach at Cannes. 

Kodachrome !6mm. £6/10 ; 8mm. £3/3 (each) 
Black & White 16mm. €1/11/6; 8mm. £1 (each) 
9.5mm. Nos. 35, 50 & 55 only (B/W 

only) ... 22/6 

(Approx. 4 mins “each—Silent) 
WALTON FILMS are obtainable from all Cine 
Dealers and Photographic Chemists throughout 
Great Britain or direct from : 

WALTON SOUND and FILM SERVICES 
Longmynd, Burwood Park, Walton-on- 
Thames. Walton 1295 
(S.A.E. please for our complete catalogue) 








Kodascope 8mm., latest model, case, all accessories, 
as new. Bargain £25. Also Giass Beaded Screen. 
33 Wootton —_ wvlvernampton. 

For sale. eBescope frrujecior, complete with 
speaker, sane o' x 0’, oU’ projector with accessories. 
110 volts witu rectiner, rewinaer, 3 spare spools, new 
ly4y. £1UU or nearest otter. Apply E. C. O. 
‘Lnompson, 43 Yorsersgate, ivialton. 

GeBescope Modei A iomm. sound projector 
No. ti/i1z0U310 for sale, good running order, com- 
plete with speaker and modined for iarge reels. £70 
or near offer. iViaybe seen vy appointment. Head- 
master, Lambrook, Bracknell, Berks. 

Kodascope Model *‘t.”’ for sale, 16mm., 2” lens, 
up to 75U watt, with transformer. -+Kecently over- 
hauled, in very good condition. £60 or otter. P. 
McGeoch, 40 Coventry Koad, Birmingham 10. 
Complete outfit ¥.5mm,. Ace-Gem Projector and 
sound unit, beaded screen, sound tilms, splicer, 
spare lamps, spools, etc.; Motocamera, exp. meter, 
tripod, pan-tilt nead. Worth £120. What offers : 
Kirby, 53 Middleway, London, N.W.11. E 
Dual Specto 8/lomm. _ Excellent condition with 
case, £35. Dr. Palmer, Dryburn Hospital, Durham, 
Bell « Howell lomm. Silent Projector Model 129D, 
1,000ft. reel arms, 750 watt, complete with resistance, 
case, leads, spool ‘and spares, £YV. In perfect condi- 
tion. Cooke, Huldenborough Hall, ‘onbridge, Kent 
(Hildenborough 2205). Can also be seen in London. 
Kodak Kight Model 70 Projector, 8mm., in attractive 
walnut carrying case, also transformer, In mint 
condition. £30. ‘l'el.: Woodley 2171. 

Patne Super-Vox, screen and all accessories, 
bargain £50. 26 reels sound film, perfect, 35/- reel. 


x 964. 
Sofil Minor Lightweight 16mm. Sound, condition 
as new, Owner emigrating. Price £85. Box 965. 
16mm: Specto, £24 or offer. Miniature 3-pin 
Pootocell, £1. ¥.5mm. Sound Optics, £1. Box 976. 
9.5mm. Specto, 100 watt, 14” coated lens, excellent 
condition, £26.15. Box 977. 
Specto sSmm., 200w. spare ‘lamp, as new, £27.10. 
Bishop, 97 Fabian Crescent, Shirley, Birmingham. 
Sale. Bell & Howell 601 Compact Sound Projector 
and transformer, with 12” speaker unit, fitted canvas 
covers, whole little used, new condition, genuine 
bargain, £195 offers. Seen Yorks. Box 978 
9.5/16mm. Pathescope 200B Plus, Resistance, 
Standard and 2 lenses, 900ft. arms, spare lamp, 
good condition, £32.10 or near. 96 Belmont Road, 
Bristol 6. ‘Telephone 47847. 
Pathe Gem 9.5mm.., lizard-skin case, beaded screen, 
Ensign splicer, spares, guaranteed immaculate, £28. 
Ralph, Pollo, Delny, Ross-shire. 
Specto Educational Dual with Ace 9.5 sound unit, 
Self-Recta screen, projector stand, 2 sound films. 
Nearest £100. Sinc air, Market Place, Middleton-in- 
Teesdale. 
16mm. Bolex Projector, inc. 200ft. films, all as new. 
£36. Box 979. e 
New Specto 500, 8mm. First £35, owing to 
bereavement. Box 984. 
B. & H. 602 16mm. Silent Projector, Celfix screen, 
poet oe twice, perfect, Splicer, Winder, £90 offer. 

x * 
~~ Rady Kodatoy, universal model, 400ft. arms, 
sparelamp. Convertible as printer or ‘movieola. £9. 
Box 991. 
35mm. Sound Projectors from £16; 9.5mm, 
Projectors, Pathe H, mint, £16; 200B, Films £20; 
Specto, mint, case, films, re Paillard Dual G.916 
£38; 16mm. Kodascope Model A £25. Lists. 
Fairfield Cine Service, 16 Kelso Road, Liverpool 6. 
Pathe 200B Plus, 900ft. capacity, spare lamp, 
conversion recent. Also Ensign 9.5 Popular Splier, 
good condition, £30. Jones, 87 Old Oak Road, East 
Acton, London, W.3. ‘Pnone: SHE 6584. 
Amprosound ‘Model UA, excellent condition, £125. 
92 Glennie Road, West Norwood, sale 
Sell or Exchange new 8mm. Specto "500, Kodak 
Eight-60 camera, f/1.5 Meyer. Wanted—Tape 
Recorder. Box 989. 
Kodascope 8mm., 200w., new condition, case, £16 
or offer. Bargain. Craig, 7 Laurence Drive, 
Bearsden, Glasgow. 
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Victor Model 40, little used, mint condition, com- 
plete, £125; Ampro Imperial, 750 watt, 1,600ft, 
carrying case, transformer, perfect condition, £70; 
90/260 volt input, 110 out, rotary switch, 14 K.V.A. 
transformer £8/10/0; Bell Howell (American) 3” 
Increlite projection lenses £5/10/0; Bell Howell 
Master, Model 120F, recent (£25) maker’s overhaul, 
complete £90. Ward, 21 Bingham Road, Croydon. 
Telephone : ADDiscombe 1257. 

Pathescope Gem 9.5mm., excellent condition, £25. 
Box 988. 

Bell Howell Filmosound 156, complete, perfect, 
£150. Box 987. 


Accessories 

New S.O.F. Amplifier, output 6w. 110v. 50/60 
cycles, output transformer matched 3 ohms, Sound 
Cell input 90v., Mike-Pickup. Readily convertible 

ublic address work. £7 c/paid. Wedcas Eng. Co. 
Ltd. Morecambe. 

16mm. Reversible Film, highest quality, 4/- for 
50ft., incl. P.T. Gratispool, Dept. X, Glasgow, C.3. 
Unique everlasting interchangeable titling and 
—— Write Brooke, 65 Higham Station Avenue, 


13 packets 100’ ‘“Plus-X’’ Kodak negative, 10 
— 100’ HP3 Ilford negative, 20/- each. Develop 
efore December 1952. J. Goodman, 2 Spencer 
Drive, N.2. SPEedwell 6940. 
Victor Additional Speaker £18.10.0; 1}” lens 
£2.15.0; L.516 lens 3” £3.10.0. Selby, Sussex 
Square, Haywards Heath. 
Brand new washable white or silver screens, 46” x 36”, 
fully fitted, side stretchers, etc., very sturdy. Fraction 
of list 50/- each. Universal 8mm., 9.5mm., 16mm. 
film splicers on wood baseboard, mint, with instruc- 
tions, listed £4.15, bargain 45/- each. Also 16mm. 
sound films for sale. Wanted: G.B. L.516, reason- 
able. Sparkes, 69 Fortis Green, N.2. 
Soundmajor De-Luxe S.O.F. Amplifier at £7.12 is 
today’s finest value. A.C. 200-250v. Photograph 
and details free. Phillips, 45 Blackwatch Road, 
Coventry. 
Ex-Government Surplus. Reels 1,600ft. 12/6. 
Cans 2/6. 400ft. Reels 2/6. Fibre Transit Cases to 
hold two 1,600ft. Reels, fitted straps, new, 7/6. 
Carriage extra. Midland Film Library, 137 Vicarage 
Road, Langley, Oldbury, Nr. Birmingham, ’Phone: 
Broadwell 1214. 
Kodachrome 12 eights, 12 (100) ft. Daylight all 
wellin Date. Offers. Box 994. 


Miscellaneous 

American Lectra Electric Splicer for sale, and 
Webster wire recorder with complete outfit. Box 995. 
Cinematograph apparatus, films, accessories. 
Brochure stamp. Diamond Films, 124 Oatlands 
Drive, Slough. 
Old, discarded films wanted cheaply by long-term 
patient (9.5 projector). Webb, Ham Green Sanator- 
ium, Bristol. 
Portable Amplifiers, 8 watts into 15 ohm speaker, 
200/250 volts A.C. or D.C. Mike, radio and gram 
input, ideal for cine entertainment. Brand new at 
less than half original cost. Price £12.10. S.A.E. 
for specification. Box 980. 
Finishing touches. 9.5mm. ‘Medici’ Personal 
Titles from 6d. Announcements; ‘Censor Certifi- 
cates’; Effects. Box 941. 
80 Cinema Chairs for sale. Beautiful condition. 
Bovilsky, Seating Snecialist, 34 Batson St., Glasgow. 
Kodak Special to £450 wanted. Sell Movikon £150. 

x " 


Exchanges 
Exchange four-bank Corona lightweight portable 
typewriter, perfect condition, for 16mm. cine camera. 
Allen, 29 High Street, Northwood, Middlesex. 


BOOKS AND MAGAZINES 
American Magazines. 1 year’s inc. subscription to 
Home Movies, 31/6; Movie Maker Mag., 29/-; 
Modern Photography, 32/-; Popular Photography, 
35/-. Send for free booklet quoting all others. 
Willen Ltd. (Dept. 18), 101 Fleet St., London, E.C.4. 


WEST COUNTRY 
DEALERS 


Have vacancies for competent elec- 
tronic engineers with experience of 
$.0.F. Equipments, for Servicing and 
Sales Duties. 

Applicants please state age, brief 
particulars of experience, preference 
for Sales or Servicing, indicate salary 
expected. Clean driving licence 
essential. BOX 992 








@ WINDSOR @ 
CINE SUPPLIES 


The name to remember for New or Secondhand 
l6mm. Projectors, Accessories, etc. Personal 
attention. We specialise in Mail Order. Money 
back guarantee on everything. Let us quote you 
first. H.P. Terms. G.B. L.516 £85 ; Bell/Howell 
60! £150; Victor 40 unused £150; 8B.T.H. 
S.R.B. from £55; Lamps for Ampro, Victor, 
750 watt pre-focus 27/6 ; G.B. L.516 27/6; Bell 
& Howell 750 watt 27/6. Spares available from 
stock for G.B.L.516, Victor, Bell & Howell. 
Repairs and Rebuilds undertaken. Usual trade 
discount. 


WINDSOR CINE SUPPLIES (Geoffrey R. 
Lewis), 134a Peascod Street, Windsor, Berks.’ 

















WINNER STREET, PAIGNTON _ Tei. 5490 
proudly present a new and revised 9.5mm. 
Sound Film Hire. All the latest releases from 
PATHESCOPE at 2/6 per reel per week. Send 


6d. for thrilling new Catalogue and details of 
cheaper still coupon scheme. 


SEE AND HEAR 


these great new pictures at the cheapest rate in 
the country. 

THE GLASS MOUNTAIN, 9 reels ; CANDLE- 
LIGHT IN ALGERIA, 9 reels; DANGEROUS 
LADY, 6 reels ; TOM BROWN'’S SCHOOLDAYS, 
7 reels; LITTLE MEN, 7 reels; SWISS MISS, 
6 reels. And many other grand pictures. All 
available. Also many nearly new copies for 
sale at £2 2s. per reel. The cheapest and best 
9.5mm. Sound Hire in the country. 




















EXCHANGE your I6mm. sound films 
at only 10/- a reel 
For the type of film you want 
PLEASE SEND 2d. STAMP FOR DETAILS 
B. J. FILM SERVICES (Dept. A) 
HADDENHAM : AYLESBURY : BUCKS. 
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The 





MONOPOD 


Rock steady shooting, with 
really smooth panning ! 
Weight only 3 ounces, 
collapsible and complete in 
pocket wallet, beautifully 
finished black anodised Dur- 
alumin, and fitted best 
quality leather strap. WHY BOTHER WITH A 
CLUMSY TRIPOD when this precision instrument 
will take its place. Price 28/11 (Tax incl.) plus 
postage I/-. 


MON.AGUE FISHER LTD. 
THE ENTHUSIAST DEALERS 


185 GRANGE ROAD BIRKENHEAD 
PHONE 563! Trade enquiries welcomed 











———ORDER FORM—— 
FOR AMATEUR CINE WORLD 


Hand to your Newsagent or post to AMATEUR CINE 
WORLD, Link House, 24 Store Street, London, W.C.1. 


Please deliver AMATEUR CINE WORLD monthly to 
the following address :-— 


N.B.—14s. Od. per annum (post paid). 
Overseas !5s. Od. or $2.10. 











e 16 mra. SHOWMEN a 


Have you our list of 16mm. Sound films ? Features 

and Shorts, latest Releases, High Quality Prints. 

All at attractive 2-Day Hire Rates. Send stamp 
for List NOW ! 


PREMIER FILM SERVICE 


MANCHESTER RD., » WEST ¢ cil: ich 7 
LANCS. — hone 3154 








BOURNE FILMS 


have a B.T.H. Projector 301, in mint condition, 
for sale. Price £145. Terms available. ALSO 
16mm. sound films from €2 to ee per pr 
Winston Churchill, Movie-Pak 43 0 

Four Legged Lightning, 2 reels we ° 
Magic of Photography ... “<a » £2 6 0 
Aquafrolics, Movie-Pak 400 








BOURNE HOUSE, Winterbourne, Glos. 





WE CAN SUP 
all makes PROJECTORS, CINE CAMERAS and 
ACCESSORIES, including : Ditmar Duo, Dekko, 
Movector 8, **‘Son"’, “Gem” and “Ace” projec- 
tors, Movex 8L, Pathe ‘“‘H’’ and ‘‘Webo’’, and 
Dekko cine cameras. Screens, Splicers, Rewind- 
ers, Movie-Paks, Bikini Beauty, and Pathe films, 
all sizes ; and Cine film. Brochures, stamp please. 


DIAMOND FILM 


s 
124 OATLANDS DRIVE 33 SLOUGH 














“Build Your Own Projector’’ 12/6; “Practica 
Sound Conversion for Amateurs” 5/-; “Adapting 
200B to Sound” 3/-; “Converting Kodascope for 
Sound” 3/6. ee Ltd., 1725 London Road, 
Leigh-on-Sea, Essex. 
REPAIRS 
The Repair of cine cameras and projectors calls 
for specialized knowledge and equipment. We have 
both. Works reports and estimates submitted free 
and without obligation. Burgess Lane & Co., Sunleigh 
Works, Sunleigh Road, Wembley. Wem. 2378. 
Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighton. 
Fully equipped workshops and trained staff. Quick 
and efficient service. ohn King (Films) Ltd., 7/9 
Glentworth Street, N.W.1. WELbeck 1157, "and 
Film House, East "Street, Brighton 25918. 
A Comprehensive Sound and Motion Picture 
Equipment Repair Service by technical advisers to 
the manufacturing industry. ‘The Sound Projection 
Developments Co., 4 Cumberhills Road, Duffield, 
Derby. Telephone : Duffield 3188. 
Exposure Meter repairs are the speciality of G. H. 
Bennett, 64 Southend Road, Grays, Essex. 
WANTED 

Wanted for cash. Cameras, projectors, films and 
apparatus. Good prices pe if in first-class condition. 
Penrose Cine Ltd., 69 Streatham Hill, London. 
’Phone: Tulse Hill 6756. 
16mm. Cine Camera wanted, good condition 
essential, details and price to J. Holding, 39 Mincing 
Lane, Blackburn. 
Wanted. 16mm. sound films, musical features 
especially. Baker, 72 Winsford Road, Catford, 
London, S.E.6 

27 Sylvia 


16/6 offered for 300ft. 9.5mm. films. 
Avenue, Hatch End, Middlesex. 
Wanted. Morse i6mm. daylight developing tank 
or similar, also 16mm. sound or silent films. Train, 
52 Carlisle Road, Hamilton. 
Pathe 9.5mm. silent films (good condition) wanted 
for cash. Send list of titles for our offer by return. 
Cinemart, 7 The Boulevard, Balham, London, S.W.17. 
16mm. Kodak BB or BB Junr., f/1. 9, with inter- 
changeable lens, must stand expert scrutiny, reason- 
able. Box 981. 
Wanted. 16mm. Agfa Movex Camera, f/1.9. Box 982. 
Wanted. 1” f/1.5 coated Cooke Kinic for Bolex. 
Oglesby, 174 Stockton Lane, York. - 
Wanted. 6” Telephoto lens for Magazine Cine- 
Kodak. Oglesby, 81 Stockton Lane, York. 5 
Wanted. Carrying case for Cine Kodak Special. 
Box 974. 
Private Buyer wants 16mm. silent films. Travel, 
Documentary, Interest. Amateur or professional. 
Box 969, 
Wanted. Bell & Howell 16mm. film viewer, not 
animated. Price and ee weg! - Bill Switchgear 
Ltd., Aston Lane, Birmingham 2 

Wanted. Current Model 8mm. Beil Howell Sportster 
Camera, Screenmaster Projector, or 8mm. Paillard 
Bolex Camera and Projector. Details 18 Raydean 
Road, Barnet. Telephone 6021. 
Paillard Bolex L8 Camera and M8R Projector 
wanted. Mintcondition. 156 Yoxall Road, Shirley, 
Birmingham. 
Urgently Wanted. 16mm. and 9.5mm. Sound and 
Silent films in good condition, top prices paid. 
Films for sale or exchange. Midland Film Library, 
137 Vicarage Road, Langley, Olibany, Nr. Birming- 
ham. *Phone: Broadwell 1214. 
Kodak ‘Ektar’ or iektancn™ lenses for ee 
Magazine Kodak. Price and particulars. Box 990. 
Wanted. Kodak Special outfit. For a Bell 
Howell Filmosound 156, perfect. Box 986 
Wanted. 16mm. Cine era, not magazine, 
preferably Kodak Model K. Offers please. Box 993. 


SITUATIONS VACANT 
Cine engineer required to take charge of assembly 
of sound film projectors. Must have had experience 
in the mechanical, optical and electronic aspects of 
foun motion picture engineering. Salary commenc- 
500 per annum. Southern Film Services Ltd., 
34 ackenzie Street, Slough. 
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R. G. LEWIS LID 202 sich Howsorn, w.c.t 


If it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 
BRANCHES in STRAND & SHREWSBURY e6e 


NEWS IS IN MOVIES 


MOVIETONE’S “REVIEW OF 1951” at £8 


This is a 16mm. sound film, with commentary by Lionel Gamlin, on the year’s 
principal events at home and overseas. 
Another film which has impressed us, and which we have in stock, is the captioned cine record by Associated 
British Pathe of 


“THE FLYING ENTERPRISE” 


; . 19 6 
6mm. 100 ft. : 42 5 0 











8mm. CAMERAS 9.5mm. and I6mm. CAMERA LENSES 


Dekko, f/1.9 Dalimeyer focusing anastig- 20mm. f/3.5 anas. for Model K Kodak ... £12 10 
mat, case im . - ... £4 2” £/3.5 Cooke Tele sen ... £18 0 
Camex Model G.S., f/!.9 Berthiot 3” {/3.5 Cooke ao ... £25 0 
focusing anastigmat, variable speeds, 3” {/4 Sonnar for Movikon (coupled) . £55 0 
interchangeable lens, backwind, e.r.c. £57 15mm. f/2.8 Yvar wide-angle... ... £22 10 
Kodak 820, f/3.5 anastigmat, combina- 6” {/4.5 Cooke Telephoto £45 0 
tion case £24 Finder for using above lens on BolexH.16 £4 0 
.- 4 Howell Sportster, {/2. 5 Mytal, 


all & dowel (American model), £/2.5 SECONDHAND STILL PROJECTORS 
£45 


Anate.. Baby Zett ; F ... £21 0 
Cine Nizo, ‘sliding turret, f/ 1. 9 Xeno- Zeiss Projector (designed to take 

plan and 38mm.f/2.8 Tele Xenar, back- 

ied Giiere ‘£125 Contax lenses) . : .. £12 10 

: . Neokon Fireside P . £8 5 

Miller Cine Camera, f/l. 9 Dallmeyer eee ane rojector 

focusing anastigmat, variable speeds, 
case ‘ oe : : _ SECONDHAND & SHOPSOILED CINE 
Revere 8.55, {/2.8 coated anastigmat, SCREENS 

It-in fi ” ‘ 

Kodak Reliant, {/2.7 Ekianon : 46 x 35 Cinepro Beaded Screen £4 0 
Zeiss Movikon, {/2 Sanne case 52 x 40 Cinepro Silver Screen £3 a 

A r ol 52 x 40 Cinepro Compact, silver . £71 
Siemens 6R, f/2.2 lens, backwind 40 x 30 Cinepro Compact, silver £6 10 
lémm. CAMERAS 80 x 60 Celfix Screen, white £18 O 

5 Ifi ! r 7 

Zeiss Movikon, f/|.4 Sonnar lens, adelaide ow 

coupled rangefinder, backwind, case...£150 
Belli & Howell 70DA, f/1.5 Cooke 

Anastigmat £150 : 
Magazine Cine Kodak, f/ I. 9 Anastig ONS ONLY 

mat . 
Magazine Cine Kodak, #/A. 9 Ektar ... £85 
Bell & Howell Filmo Autoload, turret 

head, f/1.4 Cooke Ivotal, 2.8” £/2.3 

Cooke Panchrotal, and l6mm. £/2.8 

Yvar, visual focusing attachment, case £225 


PROJECTORS ACCESSORIES 


ee ee ee, Wakefield Cine Titler, new £9 18 6 


Pinos eal & Hawall Showmester Al Gnome Titling Outfit, shop soiled £510 0 
(American model), 500w. lamp, case 52 Gnome Plastic Titling Letters, per set 42 0 0 

8mm. Specto, 200w. lamp £29 Kay's Plastic Letter Titling Set, reducedto £1 10 0 

iémm. Bell & Howell, 400w. lamp. (Leaflets on Webo, Cinecraft and Wakefield Titlers 
case, resistance £35 on request) 


Specia! Screw-in Filters for G.B. Bell & Howell 


8mm. CAMERA LENSES 
Sportster 


ese A Tessar £12 
Filter Holder 12 6 
38mm. {/4.5 Tele for Kodak 8.60 cl7 Wratten 85 (Kodak filter) 17 1 


is £/3.5 Cooke Tele for B. & H aclu 7 

” {/2.7 Cooke for Bell & Howell No. | Haze Filter (Kodak filter) 17 11 
l2benra. f/1.4 Mirotal for Sportster tn N.D. 0.6 ai 3 9 
13” /2.9 Dallmeyer Tele for L8 £12 C.K.3 Yellow - 7 ; 18 Tt 
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